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前　言


在这个世界上，有这样一些人——他们一走近书店，心就怦怦乱跳，不管有多少琐事缠身，总忍不住进店转转；见到一本心仪的书，不弄到手就坐立难安，哪怕买了书就要挨饿，也觉得心满意足。他们最爱做的，是在午后时分沏一杯香茶，捧读一本墨香淡淡、诗意浓浓的好书；他们最难忍的，是眼见好书被人蹂躏却无可奈何，抑或爱书在眼皮底下被抢去借走；他们最渴望的，莫过于拥有一间窗明几净、翰墨芬芳的书房，坐拥书城、徜徉书海。这些人，便是所谓的爱书之人了。

许多名人亦为爱书人，他们会在文章中经意不经意地流露爱书之情。这些文章林林总总，篇幅不一，或论读书历程和体会，或谈购书方法与艰辛，或道藏书室中的轶闻趣事，或抒群书散尽的悲伤感触。这套专为爱书人准备的“新东方双语书话译丛”系列之中，就收录了百余篇这样的文章。此套丛书共五本，分别是：

•　探讨读书方法与阅读境界的《书林辟径——邂逅生命中挚爱的书》

•　分享书海轶闻与随想感悟的《书海逸趣——有书陪伴的人生不寂寞》

•　介绍书籍天敌与呵护爱书的《护书之苦——书若安好，便是晴天》

•　讲述静处书斋与淘书苦乐的《藏书之乐——书架上的珍宝》

•　谈及爱书缘起与书虫定义的《一派书心——缘何此生只爱书》

在这套书中，你将看见形形色色的爱书人。有些以清新隽永的文字，如炉边谈话般将阅读心得娓娓道来；有些以诙谐幽默的笔触，令你或是会心微笑或是心有戚戚；有些担忧书的未来演进，如数家珍地罗列自己与书的陈年往事；有些则对此不以为然，并以各种事例证明，书籍永远是人类的挚友......同为爱书人的你，是否深有共鸣？

值得一提的是，为了让读者在文山书海遨游的同时，能够领略大师笔下清晰明澈的英文，“新东方双语书话译丛”系列特以中英对照的形式呈现。其中每一篇英文，无不经过多方查找、层层筛选，意图穷尽西方books about books 的经典之作，以及《纽约书评》《伦敦书评》等报刊的最新评述；每一篇译文，也都经过反复修改、多重校对，力求在贴近原文风格的同时，更符合当代读者的眼光、口味。

“新东方双语书话译丛”系列虽只有小小五本，但从策划、选文到翻译、注释再到编辑、出版却尝尽了“十月怀胎”的艰辛。在这漫长的征程中，我与王岑卉、钱卫、陈滢、姚洋、李鹏程等诸位优秀译者常常为一个句子的结构推敲再三，也曾为一个短语的用法争执良久，为一个动词的译法辗转半宿更是稀松平常之事。足足十个月废寝忘食的坚持，才有了今天呈现于诸位眼前的精美小书。然而，书海无垠、译界无涯。该系列虽为悉心打造之作，但难免存在疏漏之处。如果您认为选取篇目尚可斟酌、译文质量仍可精进，欢迎随时与我们联系沟通！

我们的电子邮箱：siyadatransart@163.com

我们的新浪微博：weibo.com/siyada

最后，要感谢俞敏洪老师的殷切鼓励，感谢新东方大愚文化传播有限公司的鼎力协助。没有你们的激励与帮助，就没有今天这套“新东方双语书话译丛”系列的诞生。

谨以此书献给天下爱书人！愿各位畅享阅读之乐！

唐静




第一章

读之抉择







Enemies of Books

书的敌人


William Blades

威廉•布莱德斯
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作者简介

威廉•布莱德斯（William Blades，1824—1890），英国印刷商人、目录学家。1840年，他在伦敦师从父亲学习印刷业务。他对威廉•卡克斯顿（William Caxton）出版的卷册及英国早期印刷史颇有研究，著有《英国首位印刷家卡克斯顿的生平与印刷术》（Life and Typography of William Caxton, England's First Printer
 ）一书。

威廉•布莱德斯不但热爱印刷业，也热衷于藏书。他于1880年出版的《书的敌人》（Enemies of Books）
 用诙谐的语言探讨了藏书的不易。该书出版后经久不衰，深受读者喜爱，本文即选自此书。布莱德斯笔触幽默，历数“无耻小虫”的种种“恶行”。现代藏书人虽已没有蠹鱼的困扰，但本文中流露的护书之心，想必不少读者读过后会心有戚戚焉。

[image: image3]



 "There is a sort of busy worm


That will the fairest books deform,


By gnawing holes throughout them;


Alike, through every leaf they go,


Yet of its merits naught they know,


Nor care they aught about them.







Their tasteless tooth will tear and taint


The Poet, Patriot, Sage or Saint,


Not sparing wit nor learning.


Now, if you’d know the reason why,


The best of reasons I’ll supply;


'Tis bread to the poor vermin.







Of pepper, snuff, or ’bacca smoke,


And Russia-calf they make a joke.


Yet, why should sons of science


These puny rankling reptiles dread?


'Tis but to let their books be read,


And bid the worms defiance.”


—J. Doraston





 有种忙碌的蠕虫，能够破坏每本书。

它们洞穿每一页，许多小孔被咬出。

丝毫不知其价值，怜香惜玉也不懂。





毫无品位的牙齿，撕裂诗人与圣徒。

幽默学问留不住，你想知道为何故？

小虫把书当面包，此乃最佳的缘由。





胡椒鼻烟淡芭菰
[1]

 ，它们全部都不怵。

科学之子落下风，可恶爬虫反无束。

只有将书常翻阅，虫儿午餐才打住。

——J.多拉斯顿
[2]




 A most destructive enemy of books has been the bookworm. I say "has been," because, fortunately, his ravages in all civilized countries have been greatly restricted during the last fifty years. This is due partly to the increased reverence for antiquity which has been universally developed—more still to the feeling of cupidity, which has caused all owners to take care of volumes which year by year have become more valuable—and, to some considerable extent, to the falling off in the production of edible books.





The monks, who were the chief makers as well as the custodians of books, through the long ages we call "dark," because so little is known of them, had no fear of the bookworm before their eyes, for, ravenous as he is and was, he loves not parchment, and at that time paper was not. Whether at a still earlier period he attacked the papyrus, the paper of the Egyptians, I know not—probably he did, as it was a purely vegetable substance; and if so, it is quite possible that the worm of today, in such evil repute with us, is the lineal descendant of ravenous ancestors who plagued the sacred Priests of On in the time of Joseph's Pharaoh, by destroying their title deeds and their books of science.





Rare things and precious, as manuscripts were before the invention of typography, are well preserved, but when the printing press was invented and paper books were multiplied in the earth; when libraries increased and readers were many, then familiarity bred contempt; books were packed in out-of-the-way places and neglected, and the often-quoted, though seldom seen, bookworm became an acknowledged tenant of the library, and the mortal enemy of the bibliophile.






 书虫曾经是书的破坏性最大的敌人。我说“曾经”，是因为在过去的50年里，书虫之灾在所有的文明国家中都大有缓和之势，这一点值得庆幸。部分原因是崇拜古物之风普遍日益兴盛，而更重要的原因则是人心贪婪——随着古书逐年增值，书的主人越来越关心这些卷帙。此外，可以吃的书做得越来越少，这也在很大程度上造成了影响。





在漫长的我们称之为“黑暗”的中世纪，书主要由僧侣制作和保管。他们对书虫知之甚少，因此对出现在眼前的书虫毫不畏惧，因为再贪婪的书虫也不爱啃羊皮纸，而当时纸张尚未出现。在更久远的年代，书虫是否会向埃及的纸莎草纸发动攻击？我不甚了然——或许它们会这么做，因为纸莎草纸完全以植物制成。倘若果真如此，如今臭名昭著的书虫很有可能是它们的直系后裔。在约瑟和法老的时代
[1]

 ，它们曾毁坏了无数地契和科学书籍，让神圣的祭司们苦恼不已。





在印刷术诞生之前，手抄本曾是罕见珍贵之物，受到了极好的保护；但印刷机发明之后，纸质书籍便在世界上迅速增加。随着图书馆和读者的增多，熟悉易生轻侮。书堆在无人问津的角落里，常被人引用但少有人翻阅。书虫成了图书馆的合法住户，也成了藏书家的死对头。


 Anathemas have been hurled against this pest in nearly every European language, old and new, and classical scholars of by-gone centuries have thrown their spondees and dactyls at him. Pierre Petit, in1683, devoted a long Latin poem to his dispraise, and Parnell's charming Ode
 is well known.





But, as a portrait commonly precedes a biography, the curious reader may wish to be told what this "Bestia audax," who so greatly ruffles the tempers of our eclectics, is like. Here, at starting, is a serious chameleon-like difficulty, for the bookworm offers to us, if we are guided by their words, as many varieties of size and shape as there are beholders.





Sylvester, in his Laws of Verse,
 with more words than wit, described him as "a microscopic creature wriggling on the learned page, which, when discovered, stiffens out into the resemblance of a streak of dirt."





The earliest notice is in Micrographia
 by R. Hooke, folio, London,1665. This work, which was printed at the expense of the Royal Society of London, is an account of innumerable things examined by the author under the microscope, and is most interesting for the frequent accuracy of the author's observations, and most amusing for his equally frequent blunders.





In his account of the bookworm, his remarks, which are rather long and very minute, are absurdly blundering. He calls it "a small white silver-shining worm or moth, which I found much conversant among books and papers, and is supposed to be that which corrodes and eats holes thro' the leaves and covers. Its head appears big and blunt, and its body tapers from it towards the tail, smaller and smaller, being shap'd almost like a carrot…It has two long horns before, which are straight, and tapering towards the top, curiously ring'd or knobb'd and brisled much like the marsh weed called horses tail…The hinder part is terminated with three tails, in every particular resembling the two longer horns that grow out of the head. The legs are scal'd and hair'd. This animal probably feeds upon the paper and covers of books, and perforates in them several small round holes, finding perhaps a convenient nourishment in those husks of hemp and flax, which have passed through so many scourings, washings, dressings, and dryings as the parts of old paper necessarily have suffer'd. And, indeed, when I consider what a heap of sawdust or chips this little creature (which is one of the teeth of time) conveys into its intrals, I cannot chuse but remember and admire the excellent contrivance of Nature in placing in animals such a fire, as is continually nourished and supply'd by the materials convey'd into the stomach and fomented by the bellows of the lungs." The picture or "image," which accompanies this description, is wonderful to behold. Certainly R. Hooke, Fellow of the Royal Society, drew somewhat upon his imagination here, having apparently evolved both engraving and description from his inner consciousness. (NOTE: Not so! Several correspondents have drawn my attention to the fact that Hooke is evidently describing the "Lepisma," which, if not positively injurious, is often found in the warm places of old houses, especially if a little damp. He mistook this for the bookworm.)






 欧洲从古至今的各种语言里差不多都有对书虫的诅咒，昔日的古典主义学者都抑扬顿挫地咒骂它们。皮埃尔•佩蒂特曾在1683年用一首拉丁文长诗谴责书虫，帕奈尔那首迷人的《书虫赋》更是盛名远扬。





但正如传记前面通常会放有人物肖像一样，好奇的读者或许想知道，这种激起人们熊熊怒火的“胆大包天的野兽”究竟长什么样。一开始，这就像要看清善变之人一样困难，因为如果按照作家的描述，书虫的大小和外形可谓五花八门。有多少位观察者，就有多少种书虫。





西尔维斯特在他的《诗律》中不无风趣地将其描述为“一种用显微镜才能看见的生物，蠕动于饱含知识的书页之间；一旦有人发现，就被碾成齑粉一片”。





关于书虫最早的记载，出现在R.胡克的《显微图集》里。该书是1665年于伦敦出版的对开本，由伦敦皇家学会出资印刷，记录了作者用显微镜观察的无数件物品。最为有趣的是，作者的许多观察相当准确，但犯错误的几率同样高。





作者对书虫的描述既冗长又琐碎，犯了不少愚蠢的错误。他称书虫为“一种闪着银光的白色小蠕虫或蛾子，我常在书本
 
 和报纸里发现它们。我猜它们是把书页和封面咬出洞来的罪魁祸首。它们的脑袋看起来又大又笨，从头到尾逐渐变小，身体的形状就像根胡萝卜……它头部前端有两根笔直的长触角，向顶端逐渐缩小，呈现奇怪的环形或球形，蓬松得很像一种名为‘马尾’的沼泽地野草……它们的身体末端有三条尾巴，形状与头部较长的触角极为相似。它们的腿上覆盖着鳞和毛。这种动物很可能以纸张和书籍封面为食，在上面咬出许多小圆洞。古时的纸张由大麻和亚麻的壳制成，须经过多次冲刷、洗涤、包衬和干燥，书虫或许能从中方便地汲取营养。的确，每当我想到这种小生物（它们不愧为‘时光之齿’
[1]

 ）将无数木屑或纸片吞入腹中，就不禁对大自然的绝妙发明感到钦佩。大自然在书虫体内安排了如此强大的火力，让它们通过吞入腹中的食物和鼓动肺部的风箱持续不断地吸收营养”。与这段描述配套的画面或曰“肖像”妙极了。当然，皇家学会会员R.胡克先生画的图加了点想象的元素，他的描述和插图显然都是源于自己的内心意识。（注：不过也未必！许多读者让我注意到，胡克描述的无疑是“衣鱼”，这种生物并无大害，常出现在旧屋中温暖的地方，如果再有一点潮湿就更适合它们了。他误认为这些生物是书虫。）






 Entomologists even do not appear to have paid much attention to the natural history of the "worm. " Kirby, speaking of it, says, "The larvae of crambus pinguinalis spins a robe which it covers with its own excrement, and does no little injury." Again, "I have often observed the caterpillar of a little moth that takes its station in damp old books, and there commits great ravages, and many a black-letter rarity, which in these days of bibliomania would have been valued at its weight in gold, has been snatched by these devastators," etc., etc.





As already quoted, Doraston's description is very vague. To him he is in one verse "a sort of busy worm," and in another "a puny rankling reptile." Hannett, in his work on book-binding, gives "Aglossa pinguinalis" as the real name, and Mrs. Gatty, in her parables, christens it "Hypothenemus cruditus."





The Rev. F. T. Havergal, who many years ago had much trouble with bookworms in the Cathedral Library of Hereford, says they are a kind of death-watch, with a "hard outer skin, and are dark brown," another sort "having white bodies with brown spots on their heads." Mr. Holme, in Notes and Queries
 for 1870, states that the "Anobium paniceum" has done considerable injury to the Arabic manuscripts brought from Cairo, by Burckhardt, and now in the University Library, Cambridge. Other writers say "Acarus eruditus" or "Anobium pertinax" are the correct scientific names.






 昆虫学家甚至从未关注过这些“蠕虫”的历史。柯比
[1]

 在提到书虫时说：“书虫的幼虫在自己的粪便上吐丝作茧，造成了不小的损害。”他还说：“我常看见一种小飞蛾的幼虫，它们生活在潮湿的旧书中，在那里进行大肆破坏。许多书痴如今视若黄金的珍稀黑体字本
[2]

 ，都被这些破坏分子糟蹋殆尽。”等等，等等。





在本文前面引用的诗句中，多拉斯顿的描述十分含糊。对他来说，书虫在一句诗里是“一种忙碌的蠕虫”，在另一句里则是“一种可恶的小爬虫”。汉奈特在他关于书籍装帧的作品中说“甘蓝夜蛾”是书虫的真名，而加蒂夫人则在她的寓言中将书虫命名为“蔬果小蠹”。





多年以前，F. T.哈菲格尔神父曾在赫里福德郡的教堂图书馆里和书虫有些过节。他说它们是一种报死窃蠹，其中一种有着“深棕色的坚硬外壳”，另一种“身体洁白，头部有棕色斑点”。霍姆先生在1870年的《解释与询问》
[3]

 中声称，“药材窃蠹”对布克哈特从开罗带回、现藏于剑桥大学图书馆的阿拉伯手稿造成了严重破坏。其他作家则表示，书虫的正确学名是“肉食壁虱”或“家具窃蠹”。






 Personally, I have come across but few specimens; nevertheless, from what I have been told by librarians, and judging from analogy, I imagine the following to be about the truth:





There are several kinds of caterpillar and grub, which eat into books, those with legs are the larvae of moths; those without legs, or rather with rudimentary legs, are grubs and turn to beetles.





It is not known whether any species of caterpillar or grub can live generation after generation upon books alone, but several sorts of wood-borers, and others which live upon vegetable refuse, will attack paper, especially if attracted in the first place by the real wooden boards in which it was the custom of the old book-binders to clothe their volumes. In this belief, some country librarians object to opening the library windows lest the enemy should fly in from the neighbouring woods, and rear a brood of worms. Anyone, indeed, who has seen a hole in a filbert, or a piece of wood riddled by dry rot, will recognize a similarity of appearance in the channels made by these insect enemies.





…





I remember well my first visit to the Bodleian Library, in the year1858, Dr. Bandinel being then the librarian. He was very kind, and afforded me every facility for examining the fine collection of "Caxtons," which was the object of my journey. In looking over a parcel of black-letter fragments, which had been in a drawer for a long time, I came across a small grub, which, without a thought, I threw on the floor and trod under foot. Soon after I found another, a fat, glossy fellow, so long—which I carefully preserved in a little paper box, intending to observe his habits and development. Seeing Dr. Bandinel near, I asked him to look at my curiosity. Hardly, however, had I turned the wriggling little victim out upon the leather-covered table, when down came the doctor's great thumb-nail upon him, and an inch-long smear proved the tomb of all my hopes, while the great bibliographer, wiping his thumb on his coat sleeve, passed on with the remark, "Oh, yes! They have black heads sometimes." That was something to know—another fact for the entomologist; for my little gentleman had a hard, shiny, white head, and I never heard of a black-headed bookworm before or since. Perhaps the great abundance of black-letter books in the Bodleian may account for the variety. At any rate he was an anobium.






 就我个人而言，我碰见的书虫非常少。不过，根据图书馆员向我描述的，再据此加以判断，我想以下所述更接近事实：





啃书的毛虫和幼虫有许多种，有腿的是飞蛾的幼虫，无腿或腿已退化的是甲虫的幼虫。





我不知道是否有某种毛虫或幼虫世代仅以吃书为生，但许多种蛀木虫和食菜虫也爱啃纸张，尤其是那些一开始就爱上了啃食旧书装帧中常见的实木封面的虫子。有些乡村图书馆员深信这一点，他们拒绝打开图书馆的窗户，生怕虫子从附近的树林飞进来产卵。的确，如果你见过榛树或朽木上的窟窿，就会发现书虫啃出的洞与其类似。





……





我记得很清楚，我第一次参观牛津大学饱蠹楼
[1]

 是在1858年。邦迪奈尔博士是当时的图书馆员，他心肠非常好，为我研究精美的“卡克斯顿
[2]

 版”藏书提供了一切便利条件，而研究这些藏书便是我那次的目的。在翻阅一包在抽屉里待了很久的黑体字散页时，我发现了一只小小的幼虫。我毫不犹豫地把它扔到地上，一脚踩死。没过多久，我又发现了一只肥胖油亮的家伙。这回，我小心翼翼地把它放进了一个小纸盒，准备观察它的习性和生长状况。我看见邦迪奈尔博士就在附近，便请他来看一下我的新奇玩意。可是，我还没来得及把那只蠕动的小东西拿出来放到皮质桌面上，博士的大拇指指甲就朝它当头碾了过去，桌案上一英寸长的湿痕粉碎了我的全部希望。这位伟大的书志学家一边在衣袖上擦拭大拇指，一边评论道：“哦，对！书虫的脑袋有时候是黑色的。”这事也值得昆虫学家记上一笔；因为我的这位小绅士有个又硬又亮的白脑袋，而我从来没听说过黑脑袋的书虫，那以后也没有听说。或许饱蠹楼里的大批黑体字本与这个现象有关。但无论如何，它们都是窃蠹。






 I have been unmercifully "chaffed" for the absurd idea that a papereating worm could be kept a prisoner in a paper box. Oh, these critics! Your bookworm is a shy, lazy beast, and takes a day or two to recover his appetite after being "evicted." Moreover, he knew his own dignity better than to eat the "loaded" glazed shoddy note paper in which he was incarcerated.

…





The scarcity of edible books of the present century has been mentioned. One result of the extensive adulteration of modern paper is that the worm will not touch it. His instinct forbids him to eat the china clay, the bleaches, the plaster of paris, the sulphate of barytes, the scores of adulterants now used to mix with the fibre, and, so far, the wise pages of the old literature are, in the race against time with the modern rubbish, heavily handicapped. Thanks to the general interest taken in old books nowadays, the worm has hard times of it, and but slight chance of that quiet neglect which is necessary to his existence. So much greater is the reason why some patient entomologist should, while there is the chance, take upon himself to study the habits of the creature, as Sir John Lubbock has those of the ant.






 我认为可以把吃书的小虫囚禁在纸盒里，这个荒谬的想法曾遭到无情的嘲弄。哦，这帮批评家！书虫是一种又懒又害羞的动物，被“释放”后要过一两天才能恢复食欲。此外，书虫还颇具自尊心，不会吃“监狱墙壁”那种光滑的劣质笔记纸。





…





如前文所述，当今（19世纪）没有什么书虫能吃的书。现今的纸张里普遍含有复杂的原料，虫子根本不会碰。书虫本
 
 能地不去接触那些陶土、漂白粉、石膏粉、重晶石的硫酸盐，以及如今用来与纤维制品混合在一起的掺杂物。到目前为止，在和时间赛跑的过程中，充满智慧的古代文学作品具有严重的缺陷，与现代的垃圾书相比难免落了下风。幸亏人们如今普遍对古书感兴趣，书虫才吃了些苦头。古书缺乏呵护是书虫生存的必要条件，但这种情况已很少发生。这就是为什么耐心的昆虫学家应该把握时机，好好研究一下这种生物的习性，就像约翰•卢伯克爵士研究蚂蚁一般。
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书堆在无人问津的角落里，常被人引用但少有人翻阅。书虫成了图书馆的合法住户，也成了藏书家的死对头。



William Blades 威廉•布莱德斯
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[1.]

 淡芭菰，西班牙语“烟草”（tobaco）的音译。



[2.]

 J.多拉斯顿（J. Doraston），相传为英国诗人和藏书家。



[1.]

 约瑟和法老的时代，此处指《旧约》中约瑟为法老解梦的时代。



[1.]

 “时光之齿”，此处为直译，出自爱尔兰诗人叶芝的诗《新面孔》。



[1.]

 威廉•柯比（William Kirby, 1759—1850），英国昆虫学家，皇家学会会员。



[2.]

 黑体字本，使用黑体字印制的初期印本书。



[3.]

 《解释与询问》，一份始于19世纪中叶的英国期刊。



[1.]

 饱蠹楼，钱钟书对牛津大学图书馆的戏称。饱蠹，既是书虫之雅号，又有音译之美。



[2.]

 威廉•卡克斯顿（William Caxton, 1422—1491），英国出版家，一生出版了近百部书籍。在这些“卡克斯顿版”书籍中，以孤本或残篇留存到今天的约有1/3，是英国最为珍贵的“摇篮本”书籍。








The Handling and Mishandling of Books

持书与毁书


Harry Gidney Aldis

哈利•吉德尼•阿尔蒂斯
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作者简介

哈利.吉德尼•阿尔蒂斯（Harry Gidney Aldis, 1863—1919），英

国爱书人，在藏书方面亦颇有手段。其作品多与书有关，包括《1557年至1625年的图书贸易》（The Book-trade, 1557—1625）
 和《大学图书馆》（The University Library）
 等。





本文节选自阿尔蒂斯1916年出版的作品《印刷之书》（The Printed Book）
 ，这本小书是剑桥大学出版的科学与文学小册子之一。作者的叙述简明扼要，多年来始终为读书人所称道。在本文中，作者详细讲解了如何护书，避免其遭受水火、烟气、书虫乃至读者本人的伤害。从藏书人处学得爱书护书之法，何尝不是乐事一件？
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 Of the risks of destruction to which books are exposed, that of fire is the most formidable, whether it be by violence, as in the case of the Strasburg Library in 1870, and the deliberate burning, by the same brutish hands, of the University Library of Louvain so recently as 1914, or by the more civilized though not less destructive agency of accidental conflagration. Of the latter there are many instances, from the wholesale destruction of books in the Great Fire of London in 1666, and the irreparable damage to the Cottonian manuscripts in 1731, down to the partial destruction of the Turin Library in 1904 and the burning of the New York State Library at Albany in 1911. But books are difficult material to make a thorough end of by fire. Church and state authorities discovered this when they endeavoured to destroy heretical books by means of public bonfires, and, says John Hill Burton, "In the end it was found easier and cheaper to burn the heretics themselves than their books." However, the destruction which fire fails to accomplish may readily be completed by its twin enemy water, for it is by no means an unknown experience that greater damage has been done to books by the water with which the flames have been attacked than by the fire itself.





Water, in the more rarefied and insidious form of damp, has been, probably, an even greater agency in the ruin of books. In an acute form damp in time bring a volume to such a point of decay that it crumbles away in powder; in a lesser degree mildew may ruin the binding and irremediably stain the leaves; while even a slight amount of dampness will favour the ravages of bookworms. These pests, more evident in their tracks than in their persons, are not often found except among books which are subjected to a somewhat humid atmosphere and are seldom disturbed. They are the larvae of a small beetle belonging to the genus Anobium, and have the appearance of a whitish maggot about five-sixteenths of an inch in length, with a dark brown head. In their silent progress some bore holes in all directions through the volume, while others confine their industry to the wooden boards of the covers which they gnaw to powder. They shew a discriminating taste in paper, for their attentions are conferred mainly upon books of the fifteenth and sixteenth centuries; they seldom risk their digestions by attacks on the modern stuff which does duty for paper. When they are discovered to be in possession their activity may be discouraged by opening the book freely so as to disturb them in their tunnels. The book should then be treated with benzine or formalin, and shut up in a box for a few days before being aired off and returned to the shelf.






 在书籍面临的种种灭顶之灾中，最可怕的莫过于火灾，无论是战火、蓄意纵火还是意外失火——1870年斯特拉斯堡图书馆毁于战火，而卢万大学图书馆则在不久前的1914年被大火夷为平地。意外失火虽更文明一些，破坏程度却一点也不低，其案例更是比比皆是——1666年伦敦大火令无数书籍化为灰烬，1731年科顿图书馆大火吞噬了数不清的手抄本，1904年都灵图书馆部分藏书遭到焚毁，1911年奥尔巴尼的纽约州立图书馆惨遭大火洗劫。但书是很难被火烧尽的东西，教会和州政府在试图公开焚烧异教作品时就发现了这一点。正如约翰•希尔•伯顿
[1]

 所说：“最后他们发现，焚烧异教徒比焚书更容易也更省钱”。然而，烈火无法完成的摧毁工作，却可以由它的死对头——水轻易地实现，因为人人都知道，浇水救火对书造成的损害往往超过大火对书造成的伤害。





水以更稀薄、更隐蔽的“潮气”形式出现时，对书的破坏或许更为严重。潮湿会让书迅速腐坏、化为粉末。霉菌的破坏性稍弱，但也可能毁坏书的封面，并在书页上留下无法清除的污渍；而即便是轻微的潮湿，也会助长书虫的肆虐。这些害虫身影难觅，只有在置于潮湿环境、极少有人翻阅的书里才能找到它们，人们见得更多的是它们留下的痕迹。书虫是一种窃蠹科小甲虫的幼虫，外形是白色的蛆虫，长约5/16英寸
[1]

 ，头部呈深棕色。书虫在悄无声息的行进过程中，有些把书的内页钻得千疮百孔，还有些把木质封面咬得七零八落。它们对纸张有偏好，尤其青睐15、16世纪的古籍。它们很少拿自己的消化能力冒险，从不“攻击”所谓的“现代纸张”。发现藏品里有书虫时，随意翻翻书或许会干扰它们钻洞。应该用轻质汽油或福尔马林为书消毒，然后把书放在盒子里封闭数日，拿出风干后再放回书架。
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 When the bindings of books are affected by damp in the form of mould spots, they should be well rubbed with a soft duster—not forgetting to open the book and rub the insides and edges of the boards, as well as the outside—and thoroughly aired before they are put back. The shelves may also receive attention by the application of carbolic acid or some other germicide. Good ventilation is one of the best preventives of damp, and in order to allow free circulation of air it is advisable that an interval of about half-an-inch should be left between the inner edge of the shelf and the back of the bookcase. While the bookcase is in question it may be noted that, since contact with a sharp angle is liable to be destructive to books, the arris—that sharp and true edge which is the pride of the joiner’s craft—should be ruthlessly rounded off the front of the shelves. Books should not be packed so tightly on the shelves that they cannot be taken from their place without risk of damage to the binding; nor should they be allowed to stand so loosely that they gape open and let dust fall between the leaves.





书的封面受湿气影响出现霉斑时，应用软毛刷仔细清理——别忘了把书打开，把封面的里外和边缘都刷遍。书要经过彻底风干，然后再放回原处。书架也应该用石炭酸或其他杀菌剂好好清理。良好的通风是最好的防潮方法之一。为了让空气流通顺畅，书架内侧和书橱背板之间最好留出约半英寸的空隙。值得一提的是，书架的尖锐棱角容易把书弄坏，所以应毫不留情地把那些木匠引以为傲的笔直边棱磨成弧形。书在架上不宜塞得过紧，以免取书时把封面弄坏；但也不能摆得太松，以免书页打开，落入灰尘。






 Other enemies to the well-being of books are the fumes of gas, most noticeable on the shelves near the top of the room, which, in time, will reduce leather bindings to dust; strong sunlight, which also dries up bindings and plays havoc with their colour. Last, though not least, spring cleaning, when books are banged together with a will, making joints to crack and boards to part company, while the intelligent dust heads straight for the open window (so it is firmly believed); afterwards, the book-lover has the consolation of being assured that the books have been put back on the shelves "exactly as they were."





The leather binding of a book that is in frequent use retains its suppleness longer than one which stands idle on the shelf. This is probably due to the slight dressing of grease which it receives in being handled. If the leather is allowed to get very dry it loses much of its strength, becomes brittle, is liable to crack, especially at the joints, and the surface crumbles away. To keep leather bindings in good condition they should be treated occasionally with some lubricant. A good preparation for this purpose is a mixture of castor oil and paraffin wax. "To prepare it, some castor oil is put into an earthenware jar, and about half its weight of paraffin wax shredded into it. On warming, the wax will melt, and the preparation is ready for use." If paraffin ointment be used instead of paraffin wax, the ingredients mix more readily and it will not be necessary to warm the preparation before use. Both vaseline and furniture polish have also been used for this purpose. The former is fairly satisfactory, but as the acrid odour of the latter suggests the presence of an undesirable element it had better be avoided.






 书还有其他敌人。烟气会让书的皮质封面化为灰尘，放在靠近屋顶的上层书架上的书最为明显；强烈的日光也会使皮质封面干燥褪色。最后也是最重要的要数春季大扫除了。人们坚定地认为把书相互碰撞能让灰尘知趣地飞出窗户，然而这却导致书脊断裂、书页分家。事后，爱书人得到的安慰是，所有的书都回到了书架上“它们原来待的地方”。





与架上无人问津的书相比，经常翻看的书的皮质封面更加柔韧耐久，这或许是因为人们在翻看爱书时留下了一层薄薄的“包浆”
[1]

 。如果任由皮革变得十分干燥，它就会丧失韧性，变得脆弱易裂，接缝处尤其如此；而封面则会破碎脱落。为了让皮质封面保持良好的状态，应该经常用润滑油擦拭。蓖麻油和石蜡的混合物就是一种不错的润滑油。“将蓖麻油放入陶罐，加入一半量切碎的石蜡，加热至石蜡融化，即可使用。”如果用石蜡软膏代替石蜡，则原料会更加容易混合，且使用前无需加热。也可以用凡士林和家具抛光剂当润滑油。凡士林用起来相当令人满意，但家具抛光剂中因含有有毒物质而带有刺激性气味，最好不要轻易使用。






 In taking a book from the shelf it should not be plucked forth by hooking the forefinger into the headband, for it is by the repetition of this action that the headband gets broken and the upper part of the back is torn so that it hangs loose and, presently falling off, is lost. In earlier days when books stood with the fore-edge outwards they fared no better; clasps and silk ties offered tempting tags wherewith to draw the volumes from their places, and it thus came about that many books were bereft of these really rather tiresome appendages. A better way is to place the forefinger firmly on the top edges of the book about an inch from the back and tilt the volume forward so that it can be grasped between the thumb and fingers. Or, the volumes standing on each side of the book may be tilted in with the thumb and finger just sufficiently to allow the book to be seized and drawn out without touching the top.






 从书架上取书时，不要用食指勾住书脊顶带
[1]

 猛拽，因为反复这般会使书脊顶带断裂，书脊上端也会被磨烂，导致书页松散掉落，最终遗失不见。过去，书口向外摆放时，书的命运也没好到哪里去。当时，用来取书的夹扣和丝带是颇为诱人的工具，导致许多书失去了这些确实挺烦人的附属品。较好的取书方式是用食指紧按书的上端距离书脊大约1英寸的地方，使书朝外倾斜，这样就能用五指捏住书将其抽出。或者把五指插入书左右两侧的空隙，这样可以抓牢并抽出此书，而不用触及书的顶端。










[1.]

 约翰•希尔•伯顿（John Hill Burton, 1809—1881），英国历史学家、法学家、经济学家。



[1.]

 英寸，英制长度单位，1英寸约合2.54厘米，故书虫的长度（5/16英寸）约合8毫米。



[1.]

 包浆，古玩行业专业术语，多指玉石、木料、钱币等在悠悠岁月中因为灰尘、汗水、土埋、水浸而形成的表面皮壳。此处借以形容皮质封面久经摩挲形成的润滑手感。



[1.]

 书脊顶带，精装书书脊上下两端略微突出的饰带，以免人们取书时伤及书脊。除 headband 之外，还有endband或tailband等说法。








How Not to Care for Books

毁书小记


Holbrook Jackson

霍尔布鲁克•杰克逊
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作者简介

霍尔布鲁克•杰克逊（Holbrook Jackson, 1874—1948），英国作家、藏书家，亦为西方书话瑰宝的集大成者。他撰写的《藏书癖之剖析》 （Anatomy of Bibliomania
 ）几乎涉及了各种关于书的话题，被誉为“爱书人的百科全书”。此外，他还著有《惧书》（The Fear of Books）
 与《文人之乐》（Bookman's Pleasure
 ）等书话作品。他视书为精神的空气、食物和饮料，被弗朗西斯•梅奈尔爵士（Sir Francis Meynell）誉为书界的“指挥家而非作曲家，并且是位光彩照人的指挥家”。





本文节选自1947年出版的《书之阅读》 （The Reading of Books
 ）。霍尔布鲁克•杰克逊这位著名的藏书狂从世界文学著作中广集素材，将所有关于读书、藏书、毁书的资料汇编成册。无论是书虫、灰尘等客观因素，还是粗暴的读者、粗心的主人等主观因素，都可能导致一册珍本万劫不复。如作者所说：“唯愿旧书的历史和文物价值广为人知之后，肢解书籍的暴行不再重现。”


[image: image31]







 Next to persecutors, if I may distinguish them, are those neglectors, irreverent or careless handlers, bullies of books, who are not far behind them as destroyers. Swift compared libraries to cemeteries and as some authorities affirm that a spirit hovers over the monuments of the dead till the bodies are corrupted and turned to dust, so he believed a like restless spirit haunted every book, till dust or worms seized upon it. "Alas!" Exclaims Janin, "'tis no wonder that these miracles of the printers are priceless," for before reaching us they have escaped so many dangers, confronted so many obstacles: unhealthy homes, damp cellars, either too hot or too cold; fire and water. When Leland visited Oxford after the suppression of the monasteries, he found few books, only "moths and beetles swarming over the empty shelves". It was no better Cambridge, even in more recent times. "Nothing", says Bradshaw, "could be more disgraceful than the way in which the manuscripts" of Bishop Moore's library, presented to the University by George I, "were literally shoveled into their places"; and for the thirty-five years that followed the presentation "the pillage was so unlimited that the only wonder is that we have any valuable books left". Every library, especially those that are old and large, or small and neglected, breeds its own inimical flora and fauna, mould, bookworms, moths, anthrene, vorilette, bugs, mice, rats, the story of whose devastations would fell many volumes. In addition Janin enumerates such enemies as dust, children, kittens, hot greasy hands, les sales mains d'Hermogenes,
 and finally, les imbeciles et les brigands qui di tiennent autour des trones, an changant la chanson:







 如果要加以区分的话，我认为仅次于蹂躏书籍之人的，是忽视书籍、马虎待书、粗暴对书之人，毁书之人紧随其后。斯威夫特将图书馆比作墓地。有些权威人士宣称，灵魂会在死者的墓碑前徘徊不去，直至尸体彻底腐烂，化为尘土；因此斯威夫特相信，类似的不得安宁的灵魂萦绕着每一本书，直至灰尘或书虫将书彻底毁坏。贾宁高呼：“唉！无怪乎这些印刷的奇迹是无价珍宝！”因为在被我们拿到手之前，它们已逃过了如此多的危险，克服了如此多的障碍——肮脏的家、潮湿的地窖、太热或太冷的环境、火灾或水害。利兰在修道院遭到镇压之后拜访了牛津大学，发现书籍所剩无几，只有“飞蛾和甲虫在空荡荡的书架上方飞舞”。剑桥大学也好不到哪里去，即使到了近代也是如此。布拉德肖说，乔治一世赠与大学的摩尔主教的手稿“竟被扫地出门，没有什么比这更有失体面的了”；在赠予仪式过去35年后，“劫掠是如此肆无忌惮，还有珍贵的藏书剩下真是个奇迹”。每座图书馆，尤其是那些古老的大型图书馆或被人忽略的小型图书馆，都滋生了一批有害的动植物。那些霉菌、书虫、蛾子、甲虫、臭虫和老鼠造成的破坏罄竹难书。此外，贾宁还列举了书的其他敌人，比如灰尘、儿童、小猫、热乎油腻的手、赫摩根尼
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 的脏手，以及御座周围的傻瓜和盗贼。正如一首香颂
[2]

 唱的那样：






 Eteignons les lumieres,


Et rallumons le feu…


Let's put out the lights,


And stoke up the fire…






Many authorities support him, extending his catalogue, as William Blades, who would add gas, bookbinders, houseflies, bugs, black-beetles, and servants; upon all of which he dilates at large. Rats and mice have doubtless browsed on books, growing fat if not wise. But sometimes their gnawings have been frustrated, as in that example, recorded by Bernard Shaw, of his own first novel, Immaturity,
 which, rejected by publishers, lay neglected until part of it "was devoured by mice though even they had not been able to finish it"; but tough or tender, mice have no respect for either genius or masterpiece:



Ho, ho! Master Mouse! Safe at last in my cage


You're caught, and there's nothing shall save you from dying:


For, caitiff! You nibbled and tore Shakespeare's page,


When close by your nose Tupper's nonsense was lying.




Because these enemies of books are so malign in themselves, and so hard to be removed, "prevention is better than cure"; and the best averter of such rebellious carriers of destruction is wise and constant use. When Sir Thomas Bodley was told by his Librarian James that some of his books were infested with worms, he replied: "I hope those little worms about the covers of your books come by reason of their newness, and that hereafter they will away." For more to this end, see my Digression of Bookworms.







 让我们熄灭灯光，

把火烧旺……





许多权威人士支持他的观点，不断扩充他的列表。例如，威廉•布莱德斯就将煤气、装订工、家蝇、臭虫、蟑螂和仆人都列了进去，并逐一加以详细阐述。毫无疑问，大耗子和小老鼠都爱啃书，就算没吃聪明也吃胖了。但有些时候，它们啃书的习惯让人受不了。萧伯纳记录了如下例子：他的小说处女作《青涩年华》遭到出版社的拒绝，躺在一边无人问津，直到“他们还没看完，书稿已被老鼠啃掉不少”。无论啃法是粗暴还是温柔，老鼠对天才或巨著都毫无敬意：


哈哈！老鼠先生！你终于落入我笼里，

你身陷囹圄，死神即将降临，谁也救不了你：

卑鄙的家伙！你啃坏了莎翁的作品，

你的鼻子扫过，留下满地狼籍。



书的敌人如此有害、如此难以根除，因此有必要“防患于未然”。最佳的预防办法便是经常明智地使用书籍。当图书馆员詹姆斯告诉托马斯•博德利爵士，他的有些藏书生了虫时，博德利的回答是：“我希望那些小虫爬上封面只是出于好奇，然后便会自动离开。”欲知后事如何，且见我的《闲话书虫》。






 Most of these misfortunes come by neglect, which is in itself a negative ill-usage. All those misaffections which I have named are as weeds in the garden of books; dust, mould, maggots, bugs, moths, beetles, and the like are the zymotic diseases of books, and as devastating as the perils of direct attack and abuse. Petrarch gave a collection of books to the city of Venice, but many years afterwards they were found rotting away in a cellar: some had become mere dust, others were agglutinated by the damp into formless masses, but a few survived and are still preserved in the Ducal palace. The Library of Monte Cassino survived the desecrations of Lombard and Saracen only to rush destruction from neglect. When Boccaccio visited the monastery he found noble manuscripts scattered and disordered in a doorless loft reached by a ladder. The books were white with dust and whole sheets had been ripped out and margins cut away. Boccaccio wept at the sight and demanded of a monk how such precious volumes had been so ill-used. He was told that the brethren needed money and would cut out enough leaves from a Bible to make a little Psalter, which they would sell, and they raised more revenue by disposing of the blank margins for use as "briefs".





Yet dust, according to some authorities, is not in itself so damaging to books as the act dusting them by unskillful or irreverent performers. Both Blades and Birrell stiffly maintain that "you should never dust books"; let the dust lie "until the rare hour arrives when you want to read a particular volume; then warily", Birrell advises, "approach it with a snow-white napkin, take it down from its shelf, and withdrawing to some back apartment, proceed to cleanse the tome." Blades has a terror of careless servants and rampant housewives conducting a spring offensive, and if he admits that "books must now and then be taken out of their shelves, they should be tended lovingly and with judgment", and he agrees with Birrell that "if dusting can be done just outside the room so much the better".






 这些不幸事件大多源于人们的疏忽——疏忽本身就是一种消极虐待。我提及的所有病症就像书籍花园中的杂草；灰尘、霉菌、蛆虫、臭虫、飞蛾、甲虫等就像书的酶性传染病，造成的破坏与直接的蹂躏和虐待相同。彼得拉克曾将一些藏书赠与威尼斯市，但多年之后，人们发现这些书正在地窖中慢慢腐烂——有些化为尘埃，有些因潮湿粘成一团，只有一些幸免于难，如今仍存于公爵府中。蒙特卡西诺图书馆逃过了伦巴第和撒拉逊人的玷污，却因人们的疏忽毁于一旦。薄伽丘拜访这所修道院时，发现珍贵的手稿已是七零八落，散乱地弃置在一间没有门、只能爬梯进入的阁楼里。这些书蒙尘已久，有些整页被撕下，页边也被裁掉。看见此情此景，薄伽丘哀叹不已，询问修道士这些珍贵的卷册何以被如此糟蹋。他得知，教会的兄弟需要钱，他们撕下《圣经》书页做小本祈祷诗集是为了卖掉赚钱，裁下空白页边做“传单”也是为了赚钱。





然而，根据某些权威人士的说法，灰尘本身对书的伤害，远不及笨拙或轻率地除尘对书的伤害大。布莱德斯和比勒尔都固执地坚持“永远不应为书除尘”。比勒尔的建议是，让灰尘待在书上，“直到你心血来潮想读某一本时，再用白手绢垫着小心翼翼地将书从书架上取下，拿到后面的某间屋子里，再加以清理”。布莱德斯害怕粗心的仆人和暴躁的家庭主妇进行春季大扫除。他承认“书应该被时不时取下书架，得到亲切审慎的照料”，也同意比勒尔所说的“除尘如果在屋外进行就好得多了”。






 I am with these reliable authorities in both their strictures and advice, but neither they nor I are ignorant of the fact that it is not only frenzied domesticity which desecrates our temples in pursuit of dust; bookmen themselves are often perverse offenders, and not least among them our learned Dr. Johnson, as I have shown, but I will again recount the story for a caution, this time out of Birrell. When about to dust his books the Doctor "drew on huge gloves, such as those once worn by hedgers and ditchers, and then, clutching his folios and octavos, he banged and buffeted them together until he was enveloped in a cloud of dust. This violent exercise over, the good doctor restored the volumes, all battered, and bruised, to their places, where of course, the dust resettled itself as speedily as possible". It is the good fortune of books that such methods have been superseded by the invention of that ingenious engine called the vacuum cleaner, although I must not omit to mention that cleanliness does not satisfy all bookmen, for there are some who regard dust on books as a mark of age, and therefore of distinction, much as connoisseurs will preserve with tender care the grimy encrustations on a bottle of an ancient and honourable wine. Such enthusiasts as these consider the dust of the library, together with that of the crematorium and of the churchyard, "as a measure sacred".






 我赞成这些可靠权威人士的苛责和建议，但我和他们都没有忽略这样一个事实：不只在家务劳动中不顾一切地除尘时会亵渎神圣的书籍，文人自己往往也是毁书罪人，博学的约翰逊博士就是其中一员。我之前说过这个故事，但为了慎重就再讲一遍吧，这次是引自比勒尔的说法。约翰逊博士给书除尘时会“戴上剪枝工或挖沟工用的那种大手套，然后拎起他的对开本和八开本一顿猛打猛拍，直到他整个人都笼罩在尘雾当中。这番暴力运动结束后，博士会将所有形容憔悴、伤痕累累的书塞回原位。可想而知，灰尘很快就会卷土重来”。对书来说幸运的是，真空吸尘器这种精巧的机器很快取代了此类传统的除尘方法。不过我还得提一句，并非所有的文人都爱清洁，有些人把书上的灰尘视为年代的标志，是一种荣耀，就像内行人会精心保存传世名酒瓶上的陈年污垢一样。这些狂热爱好者认为，图书馆里的灰尘就像火葬场和坟墓中的骨灰一样，“绝对神圣不可侵犯”。






 …





Richard de Bury fulminates in a whole chapter of his Philobiblon
 against the careless abusers of books in his time: as a youthful student lounging over his studies, "when the winter's frost is sharp, his nose running from the nipping cold and dripping down" and unwiped until "he has bedewed the book before him with ugly moisture"; another marks passages with the fetid "black filth of his nails, and distributing straws" between the pages so that "the halm may remind him of what his memory cannot retain", thus distending the book from its wonted "closing". Such abusers, he say, do not fear to eat fruit or cheese over the open pages, or to carry a cup to their mouths over them, dropping into the book crumbs and spots of liquid. They wet the pages with "spluttering showers" from their lips as they dispute with their companions, and when they pause in their studies to take a nap they fold their arms and sleep upon the book, crumpling the leaves, and then seek to mend them, to their further damage, by folding them back. When the rain is over and gone, and the flowers appear on the earth, they will sally forth and stuff their volumes "with violets, and primroses with roses and quatrefoill". They will use wet and perspiring hands to turn over pages; thumb white vellum with gloves covered with dirt; "with fingers clad in long-used leather will hunt line by line through the pages"; throw them aside unclosed so that they get full of dust; make notes and other inky exercises in their margins.


 ……





理查德•德•伯利在他的《书之爱》中用了整整一章的篇幅谴责了他那个时代糟蹋书的人：一位年轻的学者在自家书房里闲逛，“冬日的严寒使他偶染风寒，鼻涕滴下”，但只要没有“在面前的书上留下丑陋的湿痕”，他就永远也不会擦擦鼻涕。另一位学者用“指甲里黑乎乎的秽物”标记段落，“并把秸秆”夹在书页之间，以便“找到上次读到但记不住的地方”，于是鼓胀的书页使得书不能正常“合上”。他说，这些糟蹋书的家伙不怕在敞开的书页上方啃水果、吃奶酪、喝饮料，弄得书上尽是食物碎屑和斑斑水渍。他们和同伴争执时“口水横飞”，打湿了书页；他们读书略感疲惫时，便把胳膊弯起来压在书上小憩，把书页压皱了，又想通过反折来弄平，却给书造成了更大的伤害。下完雨后，鲜花绽放，他们便会走出书斋，将“紫罗兰、报春花、玫瑰和四叶草”夹满书页。他们会用汗津津的手指翻书，戴着脏兮兮的手套摩挲洁白的羊皮纸，“裹着旧皮革的手指划过一行又一行文字”；把书打开着扔到一边让其落满灰尘，还在页边留下旁注和其他墨宝。






 In those times also there was "a class of thieves" who shamefully mutilated books by cutting away the margins and endpapers to use the materials for letters, "a kind of sacrilege", he well says, "which should be prohibited by the threat of anathema". As a preventative of some of these evils he puts out that no student should go to his books after meals without washing his hands. No grease-stained fingers should unfasten the clasps, or turn the leaves of a book; no crying child should be let admire the capital letters lest he soil the parchment, "for a child instantly touches what he sees". And, finally, "let the clerk", he advises, "take care also that the smutty scullion reeking from his stewpots does not touch the lily leaves of books, all unwashed. "





Many bookmen might I reckon up who have used books scurvily, tearing their leaves open with a finger or blunt instrument instead of using a paperknife of ivory or bone. James Thompson, the poet of The Seasons,
 did not scruple to attempt this delicate operation with his candle-snuffers. "To introduce Wordsworth into one's library", Southey tells De Quincey, "is like letting a bear into a tulip garden"; he had no mercy on his own or other people's books, and once at tea-time De Quincey observed him take up a butter-knife to open the pages of a volume of Burke: "He tore his way in to the heart of the volume with this knife, that left its greasy honours behind it on every page." De Quincey was not shocked at this proceeding, he was surprised only that Wordsworth should have been so precipitate in his vandalism, as a more appropriate book-knife could easily have been discovered; he was even inclined to extenuate the act because the book was a common one. "Had the book been an old blackletter book, having a value from its rarity, he would have been disturbed in an indescribable degree; but simply", he is quick to add, lest perchance he be convicted of bibliophily, "with reference to the utter impossibility of reproducing that mode of value." As for the Burke, he himself "had bought the book, with many others, at the sale of Sir Cecil Wray's library, for about two-thirds of the selling price". He only mentions the case "to illustrate the excess of Wordsworth's outrages on books, which made him, in Southey's eyes, a mere monster; for Southey's library was his estate; and this difference of habits would alone have sufficed to alienate him from Wordsworth".






 当时，还有“一类小贼”相当恬不知耻，他们裁下书的页边和环衬用来写信，把书弄得残缺不堪。德•伯利说得好：“这是一种亵渎圣物的行为，应该用诅咒加以禁止。”为了部分杜绝这种邪恶行径，他要求学者饭后没洗手不得碰书，不得用沾满油污的手指解开书扣或翻动书页，不得让哭泣的孩子赏玩装饰华美的首字母，以免他们弄脏珍贵的羊皮卷，“因为孩子看见什么就摸什么”。最后，他建议“管理员还应注意脏兮兮的厨房帮工，这些人浑身都是炖锅的浓烈气味，要防止他们洗也不洗就触碰圣洁的书页”。





我还想列举一些粗暴待书的文人。他们不是用象牙裁纸刀或骨刀裁开书页，而是用手指或钝物直接划开。《四季》的作者，诗人詹姆斯•汤普森抄起剪烛刀进行这项“精密手术”时，根本没有丝毫顾虑。骚塞告诉德•昆西：“将华兹华斯引进一个人的书房，就像让一只笨熊走进了郁金香园。”他既不爱惜自己的书，也不珍视别人的书。一次在喝下午茶时，德•昆西看见他拿起一把黄油刀，裁开了一卷伯克的书：“他把这把刀直插进书的中心，在每一页上都留下了油腻腻的敬意。”德•昆西看到这一幕并没有惊呆，只是惊讶于华兹华斯这一破坏行径的突如其来，因为很容易就能找到一把更合适的裁纸刀；他甚至觉得这一行为没什么大不了，因为那是一本普通的书。为避免被判定为爱书人，他紧接着补充道：“如果那是个古老的黑体字本，是个有价值的珍本，他恐怕会烦恼得无以名状，但得证明该书是仅此一本、无法复制的无价珍品才行。”至于伯克的书，他自己“在塞西尔•雷爵士的藏书拍卖会上，和其他书一起以原价大约三分之二的价格买了下来”。他提及这个例子只为“说明华兹华斯对书的暴行有多过分。骚塞视藏书为自己的财产，因此视华兹华斯为不折不扣的野兽。仅此一项习惯上的差异，就足以让他疏远华兹华斯”。






 Others, as Richard de Bury observes, use books as receptacles for papers and other objects, thus straining their covers beyond bearing point. A clumsy offender was Selden, who would "buy his spectacles by the gross", using them to mark the place in a book where he happened to leave off reading. "It was quite a common thing, soon after his library came to the Bodleian, for spectacles to drop out of the books as they were taken incautiously from the shelves." "It has been my custom," Medwell, the American grangeriser, ingeniously confesses, "for over forty years to insert articles, from magazines and newspapers, pertinent to the subjects, in my books; many of them are so full as nearly to burst their covers, and some I have been obliged to have rebound to save them"; and like damage is done by botanists, who look upon a book as nothing more than a press for plants and flowers; a vestibule to the herbarium.






 理查德•德•伯利还发现，其他人会把书当成堆放纸张或其他物品的托盘，乃至堆放物品的重量超出书籍封面的承受能力。塞尔登就是这么一名笨拙的毁书者。他“买眼镜一买就是一堆”，用来把它们夹在书中自己刚读完的地方。“他的藏书进入饱蠹楼后不久，人们从架上取书时一不小心就会有眼镜从书里掉出来，这事很常见。”美国的插绘本制作者
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 美迪威则坦承：“我40多年来养成了一个习惯，爱把报纸杂志上的相关文章夹进自己的书里。许多书塞得太满，简直要把封面撑破了；我被迫重新装订了某些书，才能把它们挽救回来。”这很像植物学家对书造成的伤害，在植物学家眼中，书不过是压制干草干花的工具，是植物标本室的门廊而已。






 When Dr. Johnson was engaged upon his edition of Shakespeare, David Garrick refused to lend him copies of the old plays in his collection, "knowing that he treated books with a roughness ill-suited to their constitution", and he thought that he had gone quite far enough "by asking Johnson to come to his library". The great man took his revenge by saying nothing of Garrick in his preface. That Dr. Johnson was rough on books I have sufficiently noticed, but I cannot ignore another piece of evidence from his Life of Young,
 where after commending the keenness bestowed by the poet upon the perusal of books, he proceeds to describe Young's crude method of marking pages, with evident approval: "When any passage pleased him, he appears to have folded down the leaf", so that many of the books, which the Doctor had seen, "are by these notes of approbation so swelled beyond their real bulk, that they will not shut".





Several learned men have not scrupled to treat books as though they were newspapers by tearing or cutting out extracts to save themselves the trouble of copying them. I have already noticed Edward FitzGerald's habit of pollarding literature by cutting out of his books the sections which gave him no pleasure and binding up only those which were to his taste, and in order to show that such habits are not unusual among scholarly men, I shall cite a few further instances. Charles Darwin had no respect for books, "but merely considered them as tools to be worked with"; when they fell to pieces with rough use he held them together with metal clips; "he would cut a heavy book in half to make it more convenient to hold, and he would tear out, for the sake of saving room", all the pages of pamphlets except the "one that interested him". Dr. Hughlings Jackson, founder of the science of neurology, had the same bad habit: "He had no compunction about tearing out any portion which interested him, and would frequently send to a friend a few leaves torn out of a book dealing with any subject in which he knew the friend to be interested. "His library was thus a collection of mutilated volumes. On purchasing a novel at a railway bookstall, which he often did, his first act was to rip off the covers, then to "tear the book in two, putting one half in one pocket and the other in the other". On one such occasion the clerk at the stall stared at the performance of this sacrilegious act with such obvious amazement that Jackson, observing him, remarked: "You think I am mad, my boy, but it's the people who don't do this who are really mad." But no more fantastic desecration is recorded than that of Shelley, who had passion for making and sailing paper boats. He could not resist the temptation to pursue these nautical adventures whenever he came to a pond, and any paper which came to his hand was requisitioned for this miniature shipbuilding. If he had stopped at letters and newspapers, or even those banknotes which are said to have augmented his curious purpose, he would not have figured in my black-list, but when all other raw material of the craft failed, he did not shrink from turning to one "of the portable volumes which were the companions of his rambles". He applied their flyleaves "as our ancestor Noah applied Gopher wood"; "but," Hogg explains, "learning was so sacred in his eyes that he never trespassed further on the integrity of the copy."





…






 约翰逊博士编辑莎士比亚作品集时，大卫•加里克拒绝出借自己珍藏的古老戏剧的剧本，“因为他知道约翰逊对书很粗暴”。他认为“邀请约翰逊来他家书房”已经算是仁至义尽了。约翰逊对此的报复是，在书的前言里只字未提加里克。我已充分注意到了约翰逊博士对书有多粗暴，但我也不能忽略他在《杨的一生》里透露的一个证据。他先是赞扬了诗人强烈的求知欲和熟读群书，接下来描述了杨在书页上做标记的粗暴方式：“每每读到感兴趣的段落，他便折起页脚。”因此，约翰逊博士看见的许多书“都被他赞赏的标记撑得鼓鼓胀胀，根本没法合上”。





有些博学之人对待书就像对待报纸一样，从中撕下或剪下想要的部分，好省去自己抄写的工夫，他们对此并没有什么顾虑。我注意到，爱德华•菲兹杰拉德习惯于把书里自己不感兴趣的部分剪掉，仅把适合自己口味的部分装订在一起。为了说明这种习惯在学者圈里普遍存在，我想再举几个例子。查尔斯•达尔文对书毫不尊重，“只将它们视为工作时使用的工具”；如果书在粗暴对待之下变得七零八落，他便用金属夹子把书页固定在一起；“他会把一本厚书一切两半，只为拿着方便；为了节约地方，他会”把小册子的书页“统统撕掉”，只留下“他
 
 感兴趣的那一页”。神经学的创始人休林斯•杰克逊博士也有同样的坏习惯：“他把书里令他感兴趣的部分撕下来，对此毫不愧疚。他经常从书里撕下几张残页给朋友寄去，残页的内容是他知道朋友会感兴趣的主题。”因此，他的书房里全是残缺不全的卷册。他常在火车站的书摊上买小说，书到手后的第一件事就是扯掉封面，然后“将书一撕两半，一半放进这个口袋，一半放进另一个口袋”。有一回，书摊小贩表情极为惊诧地看他这套亵渎圣物的表演。杰克逊看着他说道：“我的孩子，你觉得我疯了吧？但不这么干的人才是真的疯了呢。”但在有记录可查的渎书行径里，没有比雪莱的做法更令人难以置信的了。雪莱对折纸船和玩纸船有特殊的热情。他只要走到池塘边，就抗拒不了让纸船出航历险的诱惑。他会把手中的任何纸张折成小纸船。如果他只是用信件、报纸甚或钞票来达到自己奇怪的目的，他或许就不会登上我的黑名单了。但手头的原材料用完之后，他会把手伸向“闲逛时带在身边的便携本”，连眉头也不会皱一下。他用书的环衬折小船，“就像我们的先祖诺亚用歌斐木造方舟一样”。霍格解释道：“但在雪莱眼中，书里的知识是神圣的，他不会接下去撕书的内页。”





……






 "We have societies for the prevention of cruelty to children and other animals," observes Walter Jerrold, "why have we no society for the prevention of cruelty to books?" A favourable answer might have been more necessary in olden times, but even in our day there are not wanting those ingrates who misuse books and treat them with neglect, for I find so experienced a witness as Dr. Hagberg Wright holding up the ancients as examples to some readers of our time. "In bygone times readers," he says, "were counted by tens, but they loved the books they read, and handled them with reverence and care." Nowadays readers have deteriorated; they do not love their books as their ancestors loved them. "Too often," he says, "they handle them as bricks and buy them as furniture; they even mutilate them," and if, as he believes, "book-lovers always remain lovers of books" though "some of them have degenerated into bibliomaniacs", many of them are rough wooers, if we may judge by the treatment of books in our lending libraries. One such library mentioned by Alexander Smith was no better than a "Greenwich Hospital for disabled novels and romances; each book had been in the wars, and the tears of three generations had fallen upon their dusty pages".





In conclusion I must set out a few words on the perils of bookbinding, for although these dangers may be avoided by careful attention, the binder is still often a biblioclast by accident, stupidity, or ignorance. In my chapter of first editions I have said something about "condition", and how modern collectors demand their specimens in "mint state", so here will do no more than commend a fashion which is both 
 scientific and protective. Had it always prevailed, mutilated copies of rare books would not have been so common. Even so recently as the year 1881 Andrew Lang was not a fully convinced opponent of cut margins, for although he knew that "once the binder begins to clip he is unable to resist the seductive joy, and cuts the paper to the quick, even into the printed matter", he was only "almost tempted to say that margins should always be left untouched". There is now no doubt. Margins should never be cut. All books should appear intonsis capillis, with locks unshorn, as Motteley the old dealer used to say, "An Elzevir in its paper wrapper may be worth more than the same tome in morocco, stamped with Longepierre's fleece of gold." No collector of our time would commit such an error as to rebind a fair copy, still less allow his binder to cut the margins of any book. The biblioclastic bookbinder is, however, still a menace, and Blades is so incensed against him that he is encouraged by memories of how Dante in his Inferno
 "deals out the lost souls tortures suited with dramatic fitness to the past crimes of the victims", "to imagine that had he to execute judgment on the criminal binders of certain precious volumes he has seen, where the untouched maiden sheets entrusted to their care have, by barbarous treatment, lost dignity, beauty and value, he would collect the paper shavings so ruthlessly shorn off, and roast the perpetrator of the outrage over their slow combustion". He justifies this drastic punishment on the ground that, however much the plea of ignorance may have been justified in the past, there is no such excuse in these times, "when the historical and antiquarian value of old books is freely acknowledged", quarter should not be given.






 沃尔特•杰罗尔德发现：“我们有防止虐待儿童和虐待动物的协会，为什么没有防止虐待书籍的组织？”过去的人们或许更有必要表示赞同，但即使到了今天，虐待书籍并对书疏于照料的忘恩负义之徒仍然不在少数。我找到了一位经验丰富的证人——哈格贝尔格•赖特博士。他曾拿古人和今人对比，提出“古时读者数量稀少，但他们深爱自己读过的书，对书充满敬意、爱护有加”。如今的读者则堕落了；他们不像前人那样爱自己的书。赖特博士说：“他们通常搬书就像搬砖头，买书就像买家具；他们甚至把书一撕两半。”他相信“爱书人一直是书的情人”，尽管“其中一些人已经堕落成了藏书狂”，如果从我们书房里出借之书的遭遇来看，其中许多人都是粗鲁的求爱者。亚历山大•史密斯就提及了这样一间书房，里面“满是残缺不全的小说和浪漫故事，活像书本的格林尼治医院：每本书都经历了战火的浩劫，蒙尘的书页上承载着三代人的泪水”。





最后，我必须谈一谈书籍装订的风险，因为尽管小心谨慎即可避免这些危险，但装订工人仍常常由于意外、愚笨或无知而损坏书籍。在关于“初版本”的那章里，我曾提及书的“品相”
[1]

 ，以及现代藏书家多么渴望拥有“未流通”的版本。因此，我在此要推荐一种既科学又有保护作用的装订方法。
 如果这种方法一直很流行，人们就不会见到那么多残缺不全的珍本书了。即便到了1881年，安德鲁•兰都不是彻底反对切掉页边的，因为尽管他知道“一旦装订工开始剪裁，就无法抵御那种极具诱惑的快感，就会剪裁得过快，甚至伤及内文”，他也只是“差一点就说出，页边永远不该碰”。如今这一点已毫无疑问——页边不该被剪裁，所有书籍都不应触动分毫。正如旧书商莫托雷说过的那样：“一本埃尔塞维尔
[1]

 版的平装本，可能比用摩洛哥皮
[2]

 装帧、加盖隆热皮埃尔的金羊毛印鉴的版本更值钱。”如今的藏书家不会犯把珍本书拿去重新装订这种错误，更不会允许装订工裁掉任何一本书的页边。然而，有毁书倾向的装订工仍是一种威胁。布莱德斯被这些人惹怒了，想起但丁在《地狱篇》里如何“让过去犯下罪孽的迷失的灵魂接受合适的惩罚”，“想象自己对那些他亲眼所见犯下罪行的装订工执行判决。他看见某些珍贵的书卷落入他们之手，未曾触碰过的书页受到野蛮对待，导致整本书失去了尊严、美丽和价值。他愿意收集被残忍撕碎的书页，点起火来将作恶之徒慢慢烧死”。他之所以拟定这种残酷的惩罚，是因为古时犯下这种罪行尚属无知，如今则没有了这个借口。“当旧书的历史和文物价值广为人知之后”，肢解书籍的暴行将不再被容忍。










[1.]

 赫摩根尼（Hermogenes, 155—225），古希腊最著名的修辞学家。



[2.]

 香颂，法国世俗歌曲的泛称，也是法国爱情流行歌曲的代名词。



[1.]

 插绘本制作者（grangeriser）一词源于英国传记作家、插绘本制作者詹姆斯•格兰杰（James Granger）。他的名字演变出了许多相关术语，如“从……中剪下插图” （grangerise）、“将剪自其他书的插图插入书中”（grangerising）等。



[1.]

 mint本义是“铸造”，尤其是铸造钱币。作为钱币的工艺特征，该词常被用于描述物品的品相。



[1.]

 埃尔塞维尔（House of Elzevir），荷兰著名的出版商，世界最大的出版商之一。



[2.]

 摩洛哥皮，即摩洛哥羊皮革，主要用于制鞋和装订书籍封面。
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作者简介

索利•加诺（Solly Ganor，1928—），生于立陶宛的犹太人，纳粹屠杀的幸存者。二战末期他被美军士兵从纳粹集中营中救出，后在以色列独立战争中为美军反情报部队担任翻译。加诺在其处女作《点亮烛火》（Light One Candle）
 中讲述了自己从纳粹手中死里逃生的经历。





本文节选自1994年出版的《点亮烛火》。在文中，作者回忆了自己和好友从纳粹铁蹄下拯救书籍的故事。两名心高气盛的犹太少年偷藏书本建立“活动书房”，却眼见老师因为一本小书惨死在纳粹枪下。多少不为人知的甜蜜、苦涩和辛酸，都融入了本文的字里行间。
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 The deportations to Riga on February 6 were soon followed by more sad news. Late that month the Germans ordered all books in the ghetto to be turned over to the authorities. Anyone caught with books after the deadline would be executed. The people of the book, as we had been known throughout the ages, were to be separated from our ancient companions.





Earlier in the year the Germans ordered an area about a block from where we lived to be evacuated, and that part of the ghetto remained abandoned. There were strict orders not to enter it, but it wasn't long before Cooky and I were sneaking in to look for scraps of firewood or whatever else could be salvaged from the place. It was risky, but it was clear to me that unless I took a few risks my chances for survival were nil. I figured I didn't really have anything to lose.





After several such "raids" we discovered the best of all treasures—an attic with some old books in it. It could be reached only through an opening in the ceiling, and after some scavenging we managed to put together a rope ladder we could haul up behind us. It became another good hiding place, and it was perfect for what we came to call "operation library."





When Cooky joked that we could probably hide half the books in the ghetto in our new attic, he immediately regretted it. He knew exactly what I was thinking, and he didn't like it. Even though he had regained some of his old vitality since his visit to the Ninth Fort, he no longer had any nerve. I had to push him.






 许多犹太人在2月6日
[1]

 被放逐到里加
[2]

 ，紧接着传来更多悲惨的消息。就在那个月末，德军下令，犹太区的所有书都必须上交到纳粹当局，截止日期后仍持有书的人将被处死。我们犹太人素来以爱书著称，当时却被迫与老友分离。





那年的早些时候，德国人强行疏散了离我家大概一个街区远的一片区域，那片犹太区就一直废弃着。那里严禁入内，但不久库奇和我就偷偷溜了进去，去寻找木柴碎片或其他可以抢救的东西。这事挺冒险，但我很清楚，不冒险就没有活路。我想我也没有什么可失去的。





几次这样的“搜索”之后，我们发现了最珍贵的宝藏——一间存有若干旧书的阁楼，只有从天花板上的开口才能钻进去。一番“扫荡”之后，我们找到了些用得上的东西，做成了一条可以拉上来的绳梯。阁楼成了另一个藏东西的好地方，当我们的“活动图书馆”简直太棒了。





库奇开玩笑说，我们或许能把犹太区一半的书都藏进阁楼里，然后他立刻就后悔了。他清楚我在想什么，但他一点儿也不喜欢我的想法。尽管他找回了一些去第九堡垒
[3]

 之前的活力，却失去了勇气。我得逼他才行。






 Nearly everyone complied with the order and began delivering their precious books to the assembly point.





It snowed the night before the deadline, and the ghetto was covered by a thick white blanket the next morning. My mother had tears in her eyes as she helped me load her beloved books into my homemade sled. The final load consisted of ten volumes of Russia's best authors, all bound in red leather with gold embossed lettering. Tolstoy, Lermontov, Dostoyevsky, Turgenev, Pushkin, Gogol—the thoughts, passions, ideals, and feelings of literary giants were in those books. The set was a wedding gift from Jochil.





I felt a deep compassion for my mother. She had never quite recovered from Herman's disappearance behind the walls of the Seventh Fort, and now her brother Jochil had been deported to Riga, perhaps never to be seen again. Mother rarely laughed or smiled these days. Like me, she escaped from her grief by reading. She would sit almost motionless for hours, only moving two fingers to flip the pages. Nothing else existed when she read. Not even food interested her. And now they were even taking her books away.





"Keep them, Mommy," I wanted to tell her. "We are all going to be killed anyway. You might as well enjoy your books while you can." But I kept my silence. Mother found it difficult enough keeping in touch with our terrible new reality.






 几乎每个人都遵照命令，开始把自己珍贵的书籍送往集结地。





截止日的前夜大雪纷飞。第二天早上，大雪为犹太区铺上了一条厚厚的白地毯。我妈妈眼含热泪，帮我把她的爱书搬上了我自制的雪橇。最后搬上来的是俄国最伟大作家的10部作品。它们都用红色皮革装订，上面印有烫金的字母。托尔斯泰、莱蒙托夫、陀斯妥耶夫斯基、屠格涅夫、普希金、果戈理——这些文学巨匠的思想、激情、理想以及感受尽在这些书中。这套书是乔奇送给妈妈的结婚礼物。





我心中涌起对妈妈深深的同情。她还没从赫尔曼消失在第七堡垒的高墙后这件事中恢复过来，现在她哥哥乔奇又被放逐到里加，或许再也见不到了。这些天妈妈很少露出笑容。她像我一样，通过阅读逃避悲伤。她一坐几个小时，几乎一动不动，只有两个翻书的手指在动。她读书的时候，其他东西都不存在了，就算食物也引不起她的兴趣。而现在他们竟连她的书都要夺走。





我想对她说：“留下它们吧，妈妈。反正我们早晚都会被杀掉，你还不如趁还活着好好享受你的书呢。”但我保持了沉默。要接受这个恐怖的新现实，对妈妈来说已经够难的了。






 "Make sure you take these books straight to the German storage center," she said to me sadly, and as if sensing my thoughts, she added in a stern voice, "Don't even think of hiding them, you hear me? It isn't worth getting shot on account of books."





I quickly averted my eyes. My mother could always sense my thoughts when she looked into my eyes.





Cooky waited for me on the corner of Gimbuto. He also had a sled loaded with books, and he looked jittery.





"Let's go," I said firmly. I knew he hated this idea, but I also knew he would follow me. We quickly crossed the road leading to the forbidden quarter, and within half an hour we had hauled all the books into the attic.





The same day we brought four more loads of books given to us by neighbors who had no sleds and were glad that someone would take them away.





But I wasn't satisfied, and I had an idea. Cooky put up a bigger protest this time, but in the end he went along. I got both of us work sorting the books brought to the assembly point. The man in charge, Mr. Grodnik, was sorting the books by language and subject matter, and he was glad to let us carry the sorted stacks from the first floor to the second. When I reported for work the next day, I announced that Cooky was at home sick. He was actually waiting behind the house, below a small window in the stairwell. All day I ran up the stairs with a load of books under each arm. As I rounded the first landing, I dropped the stack under my left arm out the window into the snow below, where Cooky waited, then continued up the stairs and deposited the remainder in stacks as instructed. After about an hour I could almost do this without breaking stride.






 她伤心地对我说：“你得保证把这些书直接送进德国人的储藏中心。”她就像看穿了我的心思一样，又厉声补充了几句：“别想着把它们藏起来，听到了吗？不值得为这些书吃枪子儿。”





我赶紧把目光移开。妈妈总能透过我的眼睛看穿我的心思。





库奇在吉姆布托街的拐角处等我。他也拉着一个满载书本的雪橇，看起来焦虑不安。





“我们走吧。”我语调坚决地说。我知道他讨厌这个点子，但也知道他一定会跟着我。我们迅速穿过通往禁区的马路，不到半小时，我们就把所有的书都吊进了阁楼。





那一天，我们又往阁楼运了四批书。这些书是邻居给我们的，他们没有雪橇，很乐意有人帮忙运书。





但我还不满意，我有了个主意。这一回库奇强烈反对，但最后还是同意了。我把我们俩都弄进了集结地，帮忙给书分类。负责人格罗德尼克先生按语言和主题给书分类，他很乐意让我们把分好类的书从一楼搬到二楼。第二天我去工作地点报到时，我说库奇生病在家。其实他就待在房后，在楼梯井的小窗户底下等着。整整一天里，我左右两只胳膊下各夹着一摞书爬楼梯。我每次上到楼梯的第一个转弯处，就把左胳膊下面夹的书从窗户扔到下面的雪地里，也就是库奇等着的地方。然后我继续爬楼梯，把右胳膊下面夹的书放到指定位置。差不多一个小时后，我这么做时几乎都不用停步了。
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 It was risky business, and despite the cold I was soon dripping with sweat. After two or three days of this Cooky was caught by a German guard. He gave the guard the story we had concocted, that he was delivering books and looking for the entrance to the building, and the German believed him, giving him only a kick for his stupidity. Cooky wet his pants in fright that day and refused to go on with the scheme. By then, however, we had accumulated quite a stash. A few ghetto inmates saw us trundling the books to our hiding place, but they paid us no mind. As it turned out, others in the ghetto were doing the same thing we were.





I sneaked books back to the house only one at a time and kept them hidden from the family. But it weighed on my conscience. Here we were with this rich collection of literature, and we only used it for our own selfish ends. Soon Cooky and I began giving out books, first to our closest friends and relatives, later to more and more people who became "customers." The word got around.






 这很冒险。尽管天寒地冻，我却很快就汗流浃背。这么干了两三天后，库奇被一个德国卫兵抓住了。他把我们事先编好的故事告诉了卫兵——他正在运书，在寻找大楼的入口。德国兵信了他的话，只是为他的愚蠢踹了他一脚而已。那天库奇吓得尿了裤子，说什么也不继续执行计划了。不过到那个时候，我们已经积累了相当多的“藏书”。有几个犹太区居民看见了我们往藏书处运书，但他们毫不在意。事实证明，犹太区还有别人在干和我们一样的事。





我每次只偷偷往家里带一本书，而且瞒着家人。但这让我良心不安。我们有这么丰富的文学宝藏，却只是独自享受。库奇和我很快开始分发图书，起初是给亲戚好友，后来越来越多的人成了我们的“顾客”。这个消息传开了。






 Cooky and I both began attending trade school, in carpentry. One day I was approached by Mr. Edelstein, our instructor, who taught mathematics before the war and tried to instruct us in math when we weren't pounding nails. He asked me point-blank if I could get hold of any textbooks, especially in mathematics. I first denied that I had any sources, but when he insisted I told him I would inquire. Cooky had in fact cursed me for saving some schoolbooks, especially those in mathematics. He hated math. "Is this what I risked my neck for?" he yelled when he saw them. There was one newer-looking geometry book among these that I smuggled into school for Mr. Edelstein. He was so delighted that he gave me a big hug. "Do you know what a treasure this is? Look! It's in Hebrew and was printed in Tel Aviv only a few years ago. Where on earth did you get it?"





We'd just put the textbooks in the corner and I never really looked at them. I told Cooky about a dream I'd had in which I'd let animals into the Ark, two by two, and Cooky thereafter called the schoolbooks our alligators, snakes, and hyenas.

…





When I brought him the book he put it in a bag full of clothing he was carrying. That afternoon when I left school I passed him at the gate, where he had stopped to trade with the guard. Evidently Mr. Edelstein asked for more food than the guard was willing to give him. Suddenly the Lithuanian began shouting, "What's this you got hidden there, Jew boy? A book? And in your heathen language, too. You know I could shoot you for possessing books. How would you like that for special payment?"






 库奇和我都开始去职业学校上课，学习木工。一天，我们的老师埃德尔斯坦先生朝我走来。他在战前是我们的数学老师，如今当我们不用敲钉子的时候，他也试着给我们讲讲数学。他直截了当地问我能不能弄到一些课本，特别是数学课本。起初我否认自己有书，但在他的坚持下，我说我会去问问。事实上，我保存了一些课本，特别是数学课本，库奇曾因此咒骂过我。他讨厌数学。“我冒着掉脑袋的风险就为了这些东西？”他看见这些书时这么喊道。这些书中有一本看起来比较新的几何课本，我把它偷偷带进学校，交给了埃德尔斯坦先生。他开心地给了我一个大大的拥抱。“你知道这是什么样的宝贝吗？看啊！它是用希伯来文写成的，是仅仅几年之前才在特拉维夫
[1]

 出版的。你到底从哪弄到的？”





我们只是把课本放在角落里，我从没真正地看过它们。我和库奇说过我做的一个梦，梦中，我让各种动物成双成对地走进方舟。那以后，库奇就把课本称为我们的鳄鱼、毒蛇和土狼。





……





我把书交给他之后，他把书放进了一个装满衣服的包里。那天下午我离开学校时，在校门口和他擦肩而过。他在那里和卫兵做交易。显然，埃德尔斯坦先生要求的食物超过了卫兵愿意给的数量。那个立陶宛人突然开始大喊：“你藏的这是什么啊，犹太佬？一本书？还是用你们异教徒的语言写的！你知道吧，冲私藏书这一点老子就能崩了你。怎么样，愿意破财消灾吗？”






 I was only about ten yards away and turned to see what was happening. A German military car approaching the gate from the other side came to a stop, and an SS officer stepped out, demanding to know what was going on. I felt the bottom drop out of my stomach.





Mr. Edelstein stood ashen-faced while the Lithuanian showed the book to the SS officer. The German turned the pages slowly, then demanded to know where Mr. Edelstein had gotten that book. I couldn't hear Mr. Edelstein's answer, but the German slapped him a few times and shouted, "Don't lie to me, you filthy Jew! This book was printed in Palestine and is in some kind of code! Who is your contact? Where did you get this book? Tell me or I will kill you!"





I stood frozen in horror as he and the guard began beating my teacher. Any minute I expected Mr. Edelstein to point a finger at me, but instead he made a barely perceptible gesture for me to go.





With that I found my feet and started running. I was turning into a side street when I heard a shot. I looked back to see Mr. Edelstein fall to his knees. The German put his pistol to his head and fired again, and Mr. Edelstein fell over and lay still.






 当时我离他们只有大约10码远，转过身看着这一切。一辆德国军车从另一侧开来，在门口停下。一名纳粹党卫军军官走下车，询问这里发生了什么事。我觉得我的心已经提到了嗓子眼。





立陶宛卫兵把书拿给纳粹军官看时，埃德尔斯坦先生面色苍白地站在那里。德国人慢慢地翻着书，然后质问埃德尔斯坦先生是从哪里弄到的。我听不见埃德尔斯坦先生的回答，但德国人扇了他几巴掌，吼道：“别想蒙我，你这肮脏的犹太佬！这本书是在巴勒斯坦印的，还是用某种密码写的！你的接头人是谁？你从哪弄到的书？老实交代，不然毙了你！”





卫兵开始殴打我的老师，我和他一样害怕得站在那里动弹不得。我想埃德尔斯坦先生随时都会把手指向我，但他却做了个不易察觉的手势叫我离开。





看到他的手势，我的双腿才恢复了知觉，开始跑起来。我跑进一条小巷时，听到一声枪响。我回头看去，只见埃德尔斯坦先生双膝跪地。德国人用手枪抵住他的脑袋，又开了一枪。埃德尔斯坦先生脸朝下跌倒在地，趴在那里一动不动了。






 That night I had a terrible nightmare about the Ninth Fort. Cooky and I were falling into that mass grave, and I could see Lena far above me, falling. Suddenly she was on top of me and the hole in her throat kept getting larger and larger, pumping out a thick mass of blood that covered my face, my mouth, my nose. I was drowning. I woke up screaming, although the screams were only in my mind. For five minutes I just lay there trying to catch my breath. The reality I woke up to wasn't a great improvement. My teacher had been murdered, and it was my fault.





I stayed home from school and cried the whole day. Finally Cooky came over and tried to cheer me up, but I was inconsolable. Me and my stupid books. For the first time I fully realized the danger I had exposed everyone to with my foolishness. My mother was right. It was senseless to get killed on account of books. I wouldn't listen to her, and now Mr. Edelstein was dead. To this day I remember his feeble gesture waving me away from there. All he had to do was point in my direction to save himself, but he would not.





…





For the next ten days I didn't go to the trade school. I was too ashamed to face the other teachers and pupils, who all probably blamed me for Mr. Edelstein's death…Much to my surprise, neither the teachers nor the pupils connected Edelstein's death to the book I had given him. He was simply caught trading and died, as so many people did.






 当天晚上，我做了一个关于第九堡垒的噩梦。库奇和我掉进了那个巨大的墓穴，我看见莉娜也在往下掉，在我上边很远的地方。突然，她落到了我的头顶上，她喉咙上的伤口越变越大，黏稠的血液不断地从伤口涌出，流在我的脸上、嘴上、鼻子上，我快要被淹死了。我尖叫着醒来，尽管尖叫声只回荡在我的脑海中。整整五分钟，我只是躺在那儿试图平复呼吸。醒来后看到的现实世界不比噩梦好多少。我的老师被杀了，这是我的错。





第二天我没去学校，在家哭了一整天。最后，库奇过来看我，想方设法让我振作起来，但我伤心得无法自持。都怪我和我愚蠢的书。我第一次彻底意识到，我的愚蠢给多少人带来了危险。我妈妈说得对，不值得为那些书吃枪子儿。我没听她的话，结果埃德尔斯坦先生死了。时至今日，我仍清楚地记得他让我离开的那个手势。他只要把手指向我就能救自己一命，但他没有那么做。





……





接下来的10天我都没去职业学校。我羞于面对其他老师和同学，觉得他们可能都会因埃德尔斯坦先生之死而责备我……令我备感惊讶的是，无论是老师还是同学，没有人把埃德尔斯坦先生的死和我给他的书联系在一起。他只是在做交易时被抓，然后死了，就像许多人一样。


 Another surprise was the fact that Cooky went to our "library" almost every day. I had sworn I'd never go near the place again. Perhaps he kept going because he didn't actually see the murder of Mr. Edelstein. Perhaps he somehow became courageous when I got scared.





From time to time he would bring me a book or two, and after about a month I finally returned with him. In this evil place people not only lost faith in God, they lost faith in society and in mankind itself. Only in the books did I find consolation. Then one day my mother came back early from work and caught me reading. She was so upset that I promised myself I would not bring books home anymore.





Cooky and I spent more and more time up in our attic hideout, reading or discussing what we'd read, and one day Cooky took out an old Bible we had among the Hebrew books. I'm not sure what prompted me to salvage it, as my upbringing was secular; perhaps I thought that a library without a Bible wouldn't be a Jewish library.





"I think we should say Kaddish for Mr. Edelstein," Cooky said after some hesitation. I looked at him in astonishment. Whenever we discussed religion, Cooky dismissed it. Both his parents were agnostic, and Cooky was brought up by them to despise religion.






 另一件令我吃惊的事是，库奇几乎每天都去我们的“图书馆”。我曾发誓，再也不走近那个地方了。或许，库奇坚持去那里是因为他没有亲眼目睹埃德尔斯坦先生被杀。或许，当我陷入恐惧的时候，库奇却不知怎么变得勇敢了。





他会时不时带给我一两本书。过了差不多一个月，我终于和他一起回到了“图书馆”。在这个鬼地方，人们不仅失去了对上帝的信仰，也失去了对社会和人类自己的信任。我只有在书中才能找到安慰。有一天我妈妈下班回家早，发现我正在看书。她为此心烦意乱，我只好发誓再也不把书带回家了。





库奇和我待在隐秘阁楼的时间越来越多，我们在那里读书或讨论读过的书。有一天，库奇从一堆希伯来语书里翻出了一本古老的《圣经》。我接受的是世俗教育，所以我不清楚自己为什么会救这本书；或许是因为我觉得，没有《圣经》的图书馆算不上犹太人的图书馆。





“我觉得，我们该为埃德尔斯坦先生念祷词。”库奇犹豫了一阵后说道。我惊诧地看着他。我们谈到宗教的时候，库奇总是不说话。他的双亲都是不可知论者
[1]

 ，库奇由他们抚养大，一直看不起宗教。






 "I know what you are thinking, but I think we owe it to him. After all, he did get killed because of our book. I think perhaps he would have wanted someone to say Kaddish for him," Cooky explained with some embarrassment. And so I wrote down the words of the Kaddish on a slip of paper, and the next day after school we stopped at the cemetery and read the words at his unmarked grave. Strangely enough I felt better for it, and I continued to visit and tend Edelstein's grave in the months to come. When the weather warmed I planted some peas there. To my surprise they grew into bushes and eventually bore fruit, which Cooky and I shared. I knew Mr. Edelstein wouldn't mind.






 库奇有点尴尬地解释说：“我知道你在想什么，但我觉得我们欠他的。不管怎么说，他因为我们的书而死。我想，或许他希望有人给他念祷词。”于是，我在一张纸上写下了祷词的内容。第二天放学后，我和库奇在墓地停下脚步，在他那没有任何标记的墓前念了祷词。奇怪的是，这让我感觉好了一些。接下来的几个月里，我经常造访并打扫埃德尔斯坦先生的墓。当天气变暖时，我还在那里种了些豌豆。没想到它们长势良好，后来还结了果实，被库奇和我分着吃了。我知道，埃德尔斯坦先生不会介意的。
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我们犹太人素来以爱书著称，当时却被迫与老友分离。



Solly Ganor 索利•加诺
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[1.]

 当时是1942年。



[2.]

 里加，拉脱维亚首都。



[3.]

 第九堡垒，位于立陶宛第二大城市考纳斯，在纳粹德国统治时期是处决犹太人和苏联人的场所。



[1.]

 特拉维夫，以色列第二大城市。



[1.]

 不可知论者，相信无法证实上帝的存在，但又不否认上帝有可能存在的人。








How to Care for Books

如何呵护书


Estelle Ellis

埃斯特尔•埃利斯
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作者简介

埃斯特尔•埃利斯（Estelle Ellis，1920—），杂志出版界的先

锋人物。她曾在《十七岁》（Seventeen
 ）、《魅力》（Glamour
 ）等时尚杂志社任职，为《纽约时报》（The New York Times
 ）、《广告时代》（Advertising Age
 ）等著名刊物进行营销策划，并为许多杂志、企业、学校担任艺术顾问。





自上世纪90年代起，埃利斯将全部精力投入书和艺术品领域，完成了三部极富盛名的书话作品——《坐拥书城》（At Home with Books
 ）、《坐拥艺术》（At Home with Art
 ）和《爱书人的工具箱》 （The Booklover's Repair Kit
 ）。前两本书探讨了收藏、设计与个人风格的联系，后一本则为收藏者提供了呵护爱书的专业建议。





本文节选自1995年出版的《坐拥书城》。作者效法著名藏书家威廉•布莱德斯（William Blades），细数毁坏书籍的众多因素，并有针对性地提出了预防和解决的方法。读罢本文，你不仅能了解现代科技条件下的护书妙招，或许还能亲手实践，让被毁的爱书“起死回生”。
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 In 1880 William Blades wrote his comprehensive Enemies of Books.
 This classic, though filled with stern admonitions, is as relevant today as it was a century ago. Blades's work speaks to those who are building or restoring a library, starting a special collection, or those simply interested in preserving the books they read in their youth for their children and grandchildren. Just as people often think to create a protected environment for paintings or photographs, so should they for their books.






1. Fire



There are many of the forces of Nature which tend to injure books; but among them all not one has been half as destructive as fire.







William Blades






Blades calculates that not only is fire the most destructive of all enemies of books, but that only one-thousandth of the books that once existed still exist, thanks to what he calls the "fire-king."





Good housekeeping, according to the National Fire Protection Association, is the number one way to prevent a fire. As in a forest deprived of rain, overly dry conditions are conducive to fire. Climate control through central air-conditioning can guard against the drying and dust-promoting nature of heat. Some collectors use fireproof walls or containers and choose nonflammable or fire retardant material for library curtains.






 1880年，威廉•布莱德斯写下了综合巨著《书的敌人》。尽管这部经典中充满了严厉的警告，但至今仍有参考价值，与一个世纪前并无二致。布莱德斯的作品针对以下诸君：初涉藏书之人、恢复藏书之人、开始收集特定藏品之人，或只是想将自己年轻时读过的书传给后代之人。人们通常会想办法创造条件呵护画作或照片，其实对自己的书也该如此。





1．火

有许多种自然力会毁坏书籍，但其他都不及火灾破坏力的一半。





——威廉•布莱德斯





布莱德斯认为，火是书的所有敌人里最具破坏性的。只有千分之一的书幸存至今，这要归咎于他所谓的“火王”。





根据国家消防协会的说法，良好的家居管理是防火的最佳途径。就像干旱少雨的森林一样，太过干燥的环境极易着火。用中央空调调节温度，可以防止高温引起的干燥和扬尘。有些藏书家用防火墙或防火箱来抵御高温，抑或选择不易燃的面料制作书房的窗帘。






 Smoking is as bad for books as it is for people. Not only does it increase the chances of fire because of a dropped ash or fallen match, but smoke can work its way into the pages of books and leave a smell behind. If you smoke, or have guests who do, be especially alert when you're in the library.





After studying the effects of a serious fire that caused considerable damage due to heat, Don Etherington, former conservator of the Harry Ransom Humanities Research Center, found that books that had been oiled resisted heat better than those that had not been treated. The smaller the book, the greater the damage. Leather bindings and labels, including those in glass-fronted cases, frizzled or looked bubbled, particularly those on upper shelves where heat was most intense. Rapid decrease in humidity may be the reason for this. Leather bindings should be put on lower shelves even in glass-fronted cases where they are, in general, better protected. Polyester dust jackets are also a good book saver.





If fire or smoke does damage to your books, there are materials that can help you repair them. Jane Greenfield, author of The Care of Books,
 finds that Pink Pearl erasers work better than any other material for removing scorch marks. Damp sponges work best on smooth cloth but do not work well on paper. Extra-fine steel wool will take soot off leather bindings and leave them intact. However, she says, "Beware of chemical sponges which leave residual film. To get rid of any lingering smell after a fire, thoroughly air books out on a slightly breezy day. Stand books, fanned out, on a table in the shade, but do not leave them overnight. Some damage restoration firms can also provide equipment to dissipate residual odor." To find such a firm in your area, check the Yellow Pages under "Fire and Water Damage Restoration."






 吸烟对人对书皆有害处。掉落的烟灰或火柴会增加发生火灾的几率，烟雾更会渗入书页，留下一股难闻的气味。如果你自己吸烟，或是访客吸烟，在书房里的时候应当尤其警觉。





唐•埃瑟林顿曾是哈里•兰塞姆人文学科研究中心的管理员，他研究了足以产生严重后果的火灾高温造成的影响，发现经过浸油处理的书比未经如此处理的书更防火。书的开本越小，受损越严重。拥有皮质封面和皮质藏书签的书，即使放在玻璃柜里，也能被烧得卷曲起泡。书架上层的书被烧得最惨，因为那里温度最高。湿度急剧下降或许是造成这种情况的原因。玻璃柜能更好地保护书籍，即便如此，一般来说，皮质封面的书应置于书架下层。聚酯书衣也是不错的书籍救星。





如果大火或烟雾已对书造成了损害，那么，有些东西可以帮你进行修复。《护书之道》的作者简•格林菲尔德发现，如果要清除烧焦的痕迹，粉珍珠牌橡皮比其他东西都管用。湿海绵用于处理平滑的布料效果最好，用于处理纸张则效果欠佳。极细钢丝棉能除去皮质封面上的煤烟，使皮质光洁如新。但她也说道：“请注意，化学海绵会留下残余的薄膜。要除掉火灾留在书中的气味，可以在有微风的天气给书彻底通风。把书立在阴凉处的桌上，书页打开呈扇形，但切勿放置过夜。有些损伤修复公司还提供去除残留气味的设备。”要在当地寻找此类公司，可以查阅电话黄页中的“水火灾后修复”条目。






 2. Water



Next to fire we must rank water in its two forms, liquid and vapor, as the greatest destroyer of books.







William Blades


Aside from flooding through natural disaster or otherwise, water vapor or general dampness can lead to mold and disfigured books. As Blades describes it, "Outside it fosters the growth of a white mold or fungus which vegetates upon the edges of the leaves, upon the sides, and in the joints of the binding."





Doris Hamburg, in Caring for Your Collections,
 notes the warning signs of dampness and methods of treatment. A musty smell and the appearance of fuzzy spores are the tip-offs. If mold develops, as it is prone to do in seaside houses or in basements, remove the affected books and place them in a dry area. Then, on a sunny day, take the books outside and lightly brush the mold with a soft camel-hair brush to remove the spores. Dabbing, but not rubbing, with a kneaded eraser will show whether the material is too delicate to be brushed. If so, or if in doubt, bring the books to a professional conservator.






 2．水

水是仅次于火的书籍破坏者。水的两种形态——液态和气态——均在此列。





——威廉•布莱德斯





除了洪水等自然灾害，水蒸气或湿气也会使书本发霉变形。正如布莱德斯所描述的：“白色的霉斑或真菌在水汽的滋养下，在书页边缘、书脊两侧和装订连接处蓬勃生长。”





多丽丝•汉堡的《呵护你的藏书》中记录了潮湿出现的迹象和处理方法。发出霉味和出现带细毛的孢子就是征兆。海滨小屋或地下室里的书最容易发霉，这个时候要把发霉的书搬到干燥的地方。出太阳时将书拿到户外，用驼毛软刷轻轻刷掉孢子。用一块素描软橡皮擦
[1]

 轻轻擦拭，不要使劲摩擦，便可知道书的材质是否太脆弱，是否能用刷子刷。如果材质太过脆弱，或是你担心它太脆弱，请把书交给专业人员处理。






 Mold develops because of poor air circulation and too much humidity. So if you're keeping books in glass-fronted bookcases, make sure that you open them periodically to provide essential ventilation. Mold grows at 70 degrees Fahrenheit and 65 percent relative humidity in stagnant air. It can be prevented or controlled by maintaining a library temperature below 70 degrees Fahrenheit and by allowing relative humidity to climb no higher than 60 percent, preferably keeping it closer to 50 percent. Air-conditioning and fans can be used for climate control. Dehumidifiers help through the warmer seasons. Humidifiers should be used in winter when a well-heated library also means too little humidity, which can dry out books and increase the risk of fire.





If you live in a house that tends to flood, keep your book shelves at least twelve inches from the floor. Collector Timothy Mawson recalls the morning he came into his New York shop after such in-house flooding. "A water pipe broke in the men's room above and totally flooded everything. We used waxed paper between the pages of the books so they would not stick together and worked at it for nearly forty-eight hours, saving an enormous number of books."





If your books get wet, those that are not absolutely saturated can be dried by fan. Stand the books on several layers of paper towels or unprinted newspaper (available at art supply stores) and let one or two fans blow on them if possible; use a piece of styrofoam under the opened book for support. Books can also be dried by placing paper towels or unprinted newspaper within the book, one every fifty pages or so. (Newspaper is a good absorber, but because of its acidic content it should not be left inside a book for too long.) The towels and/or newspaper should be changed often—a time-consuming operation. When books are almost dry (slightly cool to the cheek), close them and finish the drying under light weights. Softcover books can be dried this way or hung on a clothesline. (If your collection is seriously damaged by water, remind your insurance company that the longer wet books sit and mold forms, the higher the cost of restoration; this may hasten an appraisal.)






 通风不畅或湿气过重都会导致生霉。因此，如果你把书放在玻璃柜里，就要保证定期开门通风。在空气不流通的地方，温度在华氏70度、相对湿度在65%就会生霉。将书房的温度保持在华氏70度以下，使相对湿度不超过60%，最好在50%左右，就能防止或控制生霉。空调和风扇可用于调节温度。温暖的季节里可使用除湿器。冬季应当使用加湿器，因为供暖良好也意味着湿度较低，这会让书变干，增加发生火灾的风险。





如果你的住所有被淹的危险，那么，书架应该离地至少12英寸。据藏书家蒂莫西•莫森回忆，一天早上他走进自己位于纽约的书店，发现店里全被水淹了。“楼上男厕所的一根水管爆裂，把所有东西都淹了。我们在书页之间夹上蜡纸，以免它们粘连在一起。我们连续干了将近48个小时，抢救了很大一批书。”





如果你的书湿了，没有完全湿透的可以用风扇吹干。把书立在几层纸巾或空白新闻纸（美术用品店有售）上面，如果可能的话，用一两台风扇对着它们吹；把一片塑料泡沫放在打开的书下面支撑着。在书页之间夹上纸巾或空白新闻纸，大约每50页夹一张，也可以把书弄干。（新闻纸是优质吸水材料，但由于它含有酸性物质，因此不宜在书里放置过久。）要经常更换纸巾和/或新闻纸——这是一项费时的工程。当书快干的时候（贴在脸上感到微凉），把书合上，用不太重的东西压在上面直至书页干透。平装书可以这样弄干，或挂在晾衣绳上晾干。（如果你的藏书被水泡得很严重，那么就提醒保险公司：湿书搁置得越久、发霉时间越长，修复的费用就越高。这或许能让他们加速估价。）






 For books with coated paper, such as most illustrated books, freeze or vacuum drying is recommended. (This paper tends to stick together when wet and then dried by the usual method.) Wrap your books in freezer paper and pack them tightly in plastic milk crates. While taking books to a rapid-freezing facility is best, a home freezer can be used. After the books are frozen, they should be kept at -15 to -20 degrees Fahrenheit until a vacuum-drying facility can take them to be dried. (In vacuum drying, water goes straight from ice to vapor.)





…






3. Gas and Heat



Treat books as you would your own children, who are sure to sicken if confined in an atmosphere which is impure, too hot, too cold, too damp, or too dry.



William Blades



 对于使用了铜版纸的书，比如大多数带插图的书，推荐使用冰冻或真空干燥法。（这种纸被打湿后如以普通方法晾干，书页极易粘连。）用冷冻纸将书包好，紧紧码在装牛奶的塑料板条箱里。最好将书放进速冻设备里，但放进家用冰箱亦可。书被冻上之后，温度应保持在华氏零下15度至零下20度之间，再用真空干燥装置将其弄干。（真空干燥装置能将冰直接升华为水汽。）





……





3．煤气和高温

对待书要像对待你的亲生孩子一样。孩子被关在肮脏、太热、太冷、太湿或太干的地方肯定会生病，书同样如此。





——威廉•布莱德斯






 Blades, writing about the twin dangers of gas and heat, had witnessed the damaging effect his gas lamps had on books stored on upper shelves. The sulphur in the gas fumes had turned them into the consistency "of scotch snuff." Today, air-conditioning and protective cases are the best guards against chemical threats.





Though chemicals such as sulphur dioxide and other air pollutants are a potent danger to books, heat alone can damage books by drying out and destroying their bindings. "Heat," Jane Greenfield says, "increases the deconstructive power of acid that may be lurking within a book's paper or ink, and causes a lowering of relative humidity."





Designer Jack Lenor Larsen recalls visiting an elegant library years ago and being told that four maids would apply Vaseline to all the leather bindings twice a year to prevent them from drying out. For those without four maids or a lot of free time, the best preventative to heat damage is to maintain a library temperature of between 60 and 70 degrees Fahrenheit, preferably at the lower end of the scale, and to keep books away from radiator and other heat sources.






4. Light



The electric light has been in use in the Reading Room of the British Museum, and is a great boon to the readers. However, you must choose particular positions if you want to work happily. There is a great objection too in the humming fizz which accompanies it…and there is still greater objection when small pieces of hot chalk fall on your head.







 布莱德斯描述了煤气和高温相伴而生的危险。他见到过煤气灯对书架上层藏书的损害——煤气臭味里的硫磺将书变成了“苏格兰鼻烟”的质地。如今，空调和保护书套是防范化学物质威胁的最佳护卫。





尽管二氧化硫和其他空气污染物等化学物质对书构成了巨大威胁，但仅仅高温本身就能使书的封面变干，造成损坏。简•格林菲尔德说：“高温使书籍纸张或油墨中酸性物质的破坏能力提高，并导致相对湿度降低。”





设计师杰克•勒诺•拉森回忆起，他多年前参观一间雅致的书房时，主人告诉他，四名女仆每年为所有皮质封面涂抹凡士林两次，防止它们干燥。对于没有四名女仆或那么多空闲时间的人来说，防止高温损害书籍的最佳方式就是将书房的温度维持在华氏60度到70度之间，最好是能保持在这个温度区间的下限，并让书远离暖气片或其他热源。





4．光线

大英博物馆的阅览室已使用电灯，这是读者的一大福音。然而，如果你想心情愉快地看书，还必须选择特定的位置。人们对与电灯相伴的嘶嘶声颇有异议……对从天而降落在头上的热乎乎的墙皮碎片更是如此。


 William Blades






Though Blades foresaw the downside of electric lighting for the reader, he did not foresee its particular dangers to the books themselves. "Light," Dorris Hamburg writes, "causes changes in the paper structure itself as well as leading to bleaching, fading, darkening, and/or embrittlement." The ultraviolet rays in fluorescent lights can be damaging, explains Elaine Haas, president of TALAS, a professional resource center for libraries. If you have very valuable books, she suggests you slip special ultraviolet absorbent material over the fluorescent tubes.





But in addition to artificial light sources, sunlight can be equally or more damaging. Even indirect sunlight can lead to fading. An unpopular but simple way to protect your collection is to draw the blinds in your library. Food book collector Richmond Ellis uses window shades on the bookshelves themselves.






5. Dust and Neglect



Dust upon books to any extent points to neglect, and neglect means more or less slow decay.







William Blades



 ——威廉•布莱德斯





布莱德斯预见了电灯光线对读者的不利影响，但没有预料到它对书本身的危害。多丽丝•汉堡写道：“光线导致了纸张结构的改变，还引起了纸张发白、褪色、变黑和/或脆裂。”专业图书馆资源中心TALAS
[1]

 的总裁伊莱恩•哈斯解释说，荧光灯中的紫外线会损坏书。如果你拥有价值极高的藏书，她建议给荧光灯管裹上能吸收紫外线的特殊材料。





但除了人造光源之外，阳光也能造成相同或更大程度的破坏。即便是斜射的阳光也能导致褪色。可以在书房安装百叶窗来保护藏书——这个方法虽不流行但很简单。美食书籍收藏家里士满•埃利斯则为书架挂上了遮光窗帘。





5．灰尘与疏忽

书上任何程度的灰尘都反映了“疏忽”，“疏忽”则多少意味着缓慢朽烂。





——威廉•布莱德斯






 For those who hate to dust, there are storage options to avoid the problem. Jack Lenor Larsen adopted Japanese design practices and found that "if fabrics are hung up from the ceiling to cover the books, I don't have to look at a lot of stuff all the time. It also reduces dust and therefore cleaning and breakage." Window shades can also protect books from dust and other pollutants. Make sure any material you use is acid-free. Protective book boxes can preserve rare books from dust or pollution.





There is no formula for how often a library must be dusted; it depends on the environment. Anthony Trollope dusted his library twice a year. Frequent vacuuming and/or sweeping will reduce dust buildup. A feather duster is the classic implement for removing dust, but a vacuum cleaner is better. A portable mini-vac, or Dustbuster, though less powerful, may be easier to use in the small spaces between books. Barbara Kirschenblatt-Gimblett uses something in between—a Service Vacuum Cleaner she ordered through Contact East, Inc., North Andover, Massachusetts. Designed for cleaning delicate office equipment like computers, disk drives, and printers, this vacuum is portable and relatively light, weighing a total of nine pounds.





Regardless of the method you choose, Jane Greenfield recommends you begin by cleaning the top edge of the book. Dust and vacuum away from the spine and hold the book tightly so the dust does not work its way down into the pages. You can use saddle soap on leather bindings to remove dust, dirt, and grime, but not on gold tooling or turn-ins (leather-bound books whose binding extends within the inside edges of the covers and spine). Any moisture can cause blackening and cracking of deteriorating leather, so clean them only if you have to. If you decide to clean your leather bindings, form a lather with the saddle soap and rub the lather into the leather. Wipe off the excess with a clean, damp sponge, drying the binding with a lint-free cloth. Let the book dry completely before putting it back. For cloth bindings, you can use Bookleen Gel, available from library resources. For rare paper bindings, expert help may be required, such as described in Anne F. Clapp's book, Curatorial Care of Works of Art on Paper: Basic Procedures for Paper Preservation.







 对于厌恶除尘的人来说，有一些避免这个麻烦的方法。杰克•勒诺•拉森采纳了日式设计理念，发现“如果从天花板上垂下的布帘遮住了书，我就不需要总是看见一堆东西。它还能减少积尘，从而节约清扫的时间，减少破损”。遮光窗帘也能使书免于灰尘和其他污染物的损害。要确保你用的材料不含酸性物质。保护书盒则能使珍本书避开灰尘和污染。





藏书应该多久除一次尘？这并无定论，而取决于环境。安东尼•特洛勒普
[1]

 一年给藏书除两次尘。经常吸尘和/或清扫可减少积尘。鸡毛掸子是经典的除尘工具，但真空吸尘器更胜一筹。便携式迷你吸尘器尽管功率略小，却更便于清洁书本之间的小缝隙。芭芭拉•基尔申布拉特－金布利特
[2]

 用的是介于这两者之间的东西——通过马萨诸塞州北安多佛的东联公司订购的多功能真空吸尘器，这个东西的设计理念是清洁电脑、光驱和打印机等精密办公设备。这种吸尘器既便携又轻巧，重量仅为9磅。





无论你选择什么方法，简•格林菲尔德都推荐你从书的顶端开始清洁。掸掉并吸走书脊上的灰尘时要紧紧捏住书，以免灰尘落入书页之间。你可以用保革皂清除皮质封面上的灰尘、污渍和油垢，但不要擦拭烫金和折进部分（即皮质封面的书的皮质延伸进封面和书脊的部分）。不论什么样的湿气都会导致皮质变暗、破裂，因此要等到万不得已时再进行清洁。如果你决定清洁皮质封面，先用保革皂搓起泡沫，再把泡沫揉进皮革里。用干净的湿海绵擦掉多余的泡沫，再用无纺布擦干封面。等书彻底干透后再把它放回书架。对于布质封面的书，可以用布克林胶清洁。布克林胶可以在图书馆物资供应机构买到。正如安妮•F.克拉普在《纸质艺术品的专业呵护：纸张保存的基本流程》一书中所描述的，珍贵平装本的清洁需要专业人士帮忙。






 6. Ignorance



Ten years ago, when turning out an old closet in the Mazarine Library, of which I am librarian, I discovered at the bottom, under a lot of old rags, a large volume. It had no cover nor title-page, and had been used to light the fires of librarians.







William Blades


Even the best-educated bibliophiles, like author and journalist Roger Rosenblatt, are torn between their respect for books and their desire to enjoy them to their fullest, for instance, by engaging with the text through scrawled commentary. "It's shameful to admit: I deface books all the time," he says, referring to his penciled scribbles. "And I enjoy seeing the scribbling of others. There is a communicative and emotional value in a record of another human being's thoughts and feelings left for future readers to happen upon. Of course, though this harms a book, if the scribbler happens to have been Henry James or James Joyce, the book becomes much more valuable."






 6．无知

10年前，我曾是马泽林图书馆的管理员。清理一个旧壁橱时，我在壁橱底部的一大堆破布下面发现了一本大书。这本书既没封面也没扉页，被图书馆员用来引火。





——威廉•布莱德斯

即便是受过最良好教育的藏书家，如作家兼记者罗杰•罗森布拉特，也会在尊重书和充分享用书的欲望之间左右为难，比如，在字里行间写下潦草的注释，便是“充分享用书”的表现。对于自己的铅笔涂鸦，他表示：“我惭愧地承认，我总是给书毁容。而且我也爱看别人的涂鸦。一个人把思想和感受记录下来并展示给未来的读者，这有着交流和情感联系的价值。当然，尽管这么做会毁坏书，但如果涂鸦者恰好是亨利•詹姆斯
[1]

 或詹姆斯•乔伊斯
[2]

 ，那么这本书就弥足珍贵了。”






 Books can also be damaged by people's well-meaning efforts to repair them, particularly by using non restoration-quality material such as transparent or duct tape to repair torn pages or bindings. Bookbinders have to use unseal adhesive releasing solvent to remove such tape from books. If you do not wish to take a damaged book to a professional restorer, binders Wilton Wiggins and Douglas Lee advise you to wrap the book in acid-free paper and tie it up with library tape, a flat cotton string that can be used to hold the book together if the spine or binding is loose. There are also special tapes available in a first-aid kit from TALAS in New York and other resources.






7. The Bookworm (and Other Vermin)




There is a sort of busy worm


That will the fairest books deform,


By gnawing holes throughout them;


Alike, through every leaf they go,


Yet of its merits nought they know,


Nor care they aught about them.


Their tasteless tooth will tear and taint


The Poet, Patriot, Sage, or Saint,


Not sparing wit nor learning.


Now, if you'd know the reason why,


The best of reasons I'll supply:


'Tis bread to the poor vermin.





 有些人好心试着修补书，这也会对书造成损害，特别是用透明胶带或布基胶带等难以清除的材料来修补撕破的书页或封面就更是如此。装订工得用脱胶溶剂才能把这些胶带从书上弄下来。如果你不愿把毁坏的书交给专业修补人员，装订工威尔顿•威金斯和道格拉斯•李的建议是：用非酸性的纸张把书包好，再用图书馆专用带扎起来。图书馆专用带是一种扁平的棉绳，用于固定松脱的书脊或封面。纽约TALAS和其他一些机构的急救箱里还有一些可供使用的特殊带子。






7．书虫（及其他害虫）

有种忙碌的蠕虫，

能够破坏每本书。

它们洞穿每一页，

许多小孔被咬出。

丝毫不知其价值，

怜香惜玉也不懂。

毫无品位的牙齿，

撕裂诗人与圣徒。

幽默学问留不住，

你想知道为何故？

小虫把书当面包，

此乃最佳的缘由。




 J. Doraston (Quoted By William Blades)






Worms, beetles, and creepy-crawlies of all kinds can chomp through your precious volumes and turn them into fodder—and birthing places for larvae. "If," Jane Greenfield says, "you have termites in your bookshelves, or if you are stacking books from suspect areas, like barns, cellars and attics, you should freeze the collection before placing it in your library." She reports that a simple at-home method was developed by Yale University biology professor Charles Remington: Make sure the books are completely dry, thereby preventing the formation of ice crystals. Seal books or wrap them well in plastic bags, preferably made of polyethylene, and freeze them at 6 degrees Fahrenheit in a domestic freezer. (At Yale, books are frozen at -20 degrees Fahrenheit for seventy-two hours.) This will kill all beetles and insects at all stages of development.


 ——J.多拉斯顿（威廉•布莱德斯引用）





各类蠕虫、甲虫和爬虫都会大嚼你珍贵的藏书，把它们变成自己的食物或幼虫的温床。简•格林菲尔德说：“如果你的书架上出现了白蚁，或者你曾把书堆在谷仓、地下室和阁楼等可疑的地方，那么，你应该把藏书冻一冻再搬进书房。”她介绍了耶鲁大学生物学教授查尔斯•雷明顿发明的一个家用简易杀虫法：确保书完全干燥，以免有冰晶结出。将书密封或用塑料袋装好——最好使用聚乙烯塑料袋——放进家用冰箱，以华氏6度冷冻。（耶鲁大学的藏书一般在华氏零下20度下冷冻72小时。）这会杀死处于各种生长阶段的甲虫和昆虫。






[image: image01]





人们通常会想办法创造条件呵护画作或照片，其实对自己的书也该如此。



Estelle Ellis 埃斯特尔•埃利斯
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[1.]

 素描软橡皮擦，一种用橡胶制成的特软橡皮，能擦掉石墨或墨水的痕迹，多在素描作画时使用。



[1.]

 TALAS，位于纽约的一家专业物资供应机构，提供关于藏书装帧、保护、修复、储存等方面的物资。



[1.]

 安东尼.特洛勒普（Anthony Trollope，1815—1882），英国小说家。



[2.]

 芭芭拉•基尔申布拉特－金布利特（Barbara Kirschenblatt-Gimblett），纽约大学提斯克艺术学院教授。



[1.]

 亨利.詹姆斯（Henry James，1843—1916），英国著名小说家。



[2.]

 詹姆斯•乔伊斯（James Joyce，1882—1941），爱尔兰作家和诗人，20世纪最重要的作家之一。








第二章

书之归去来
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 Of the Manner of Lending All Our Books to Students

关于向学者出借书的规范


Richard de Bury

理查德•德•伯利



 作者简介

理查德•德•伯利（Richard de Bury, 1287—1345），达拉谟大主教，英国最早的藏书家之一，开启西方书话的第一人。他出身贵族，早年即热爱藏书，英王爱德华三世时期任外交官时遍览欧洲各大图书馆和书店。出任达拉谟大主教后，他的藏书更为丰富，几乎囊括了所有学科、所有形式的书籍。他在去世前一年写下传世之作《书之爱》(Philobiblon
 )，该书被公认为第一部深度谈论书籍知识的著作。

《书之爱》原文用拉丁文写成，最著名的英译本(The Love of Books: The Philobiblon of Richard de Bury
 )是1888年牛津大学三一学院学者托马斯（Ernest C. Thomas）根据28部译稿整理的版本。本文即节选自这部英语文学的典范之作，介绍了作者向牛津大学赠书后制订的借书规范。在严密条款的字里行间，不难瞥见伯利的一腔护书之情，亦可从中得见“图书馆学界第一部教科书”的风姿。
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 It has ever been so difficult to restrain men by the laws of rectitude, that the astuteness of successors might not strive to transgress the bounds of their predecessors, and to infringe established rules in insolence of licence. Accordingly, with the advice of prudent men, we have prescribed the manner in which we desire that the communication and use of our books should be permitted for the benefit of students.





Imprimis, we give and grant all and singular the books, of which we have made a special catalogue, in consideration of affection, to the community of scholars living in ____ Hall at Oxford, as a perpetual gift, for our soul and the souls of our parents, and also for the soul of the most illustrious King Edward the Third from the Conquest, and of the most pious Queen Philippa, his consort; to the intent that the same books may be lent from time to time to all and singular the scholars and masters of the said place, as well regular as secular, for the advancement and use of study, in the manner immediately following, that is to say:





Five of the scholars sojourning in the Hall aforesaid shall be appointed by the Master thereof, who shall have the charge of all the books, of which five persons three and not fewer may lend any book or books for inspection and study; but for copying or transcribing we direct that no book shall be allowed outside the walls of the house. Therefore, when any scholar secular or religious, whom for this purpose we regard with equal favour, shall seek to borrow any book, let the keepers diligently consider if they have a duplicate of the said book, and if so, let them lend him the book, taking such pledge as in their judgment exceeds the value of the book delivered, and let a record be made forthwith of the pledge and of the book lent, containing the names of the persons delivering the book and of the person who receives it, together with the day and year when the loan is made.






 用公正的法规约束人们始终是件难事。精明的后辈或许不会试图逾越前辈划定的界限，也不会傲慢地反抗已经确立的制度。因此，我们按审慎之人的建议制订规范，力求为学者们交流和用书提供便利。





首先，鉴于其影响，我们将开列于特别目录上的每册书，作为永久的礼物赠与牛津大学___学院的学者。这是为了我们自己和我们父母的灵魂，也是为了自征服者威廉
[1]

 以来最著名的国王爱德华三世
[2]

 的灵魂，以及他的配偶——最虔诚的王后菲莉帕的灵魂。为了促进学术研究的发展和应用，以便该学院的每位学者和大师，无论是教会人士还是世俗学者，都有机会借阅相同的书籍，特制订如下规范：





应指定该学院的五位学者为“大师”，负责管理全部书籍。以查阅和研究为目的而借书，应至少经过其中三人批准；但以复制或抄写为目的的，则不准将书带出门外。因此，无论是教会人士还是世俗学者为此种目的前来借书，我们都将一视同仁。管理员在借书之前，需仔细检索馆内是否还有该书的副本。如果有，他们才可借出此书，根据管理员的估价收取价值高于书价的抵押品，并立即记下抵押物和书籍的相关信息，包括经手人姓名、借书人姓名和借阅日期。






 But if the keepers find that the book asked for is not in duplicate, they shall not lend such book to any one whomsoever, unless he shall belong to the community of scholars of the said Hall, unless perhaps for inspection within the walls of the aforesaid house or Hall, but not to be carried beyond it.





But to any of the scholars of the said Hall, any book may be lent by three of the aforesaid keepers, after first recording, however, his name, with the day on which he receives the book. Nevertheless, the borrower may not lend the book entrusted to him to another, except with the permission of three of the aforesaid keepers, and then the name of the first borrower being erased, the name of the second with the time of delivery is to be recorded.





Each keeper shall take an oath to observe all these regulations when they enter upon the charge of the books. And the recipients of any book or books shall thereupon swear that they will not use the book or books for any other purpose but that of inspection or study, and that they will not take or permit to be taken it or them beyond the town and suburbs of Oxford.






 但如果管理员发现求借之书并无副本，则除非借书人是上述学院的学者，或者不将书带出馆外，只在上述馆内查阅，否则不可出借此书。





但对上述学院的任何一位学者而言，借书前需先由三位管理员登记姓名和借阅日期。不过，借书人除非经上述三位管理员批准，否则无权将交托给他的书借与他人。管理员从记录上删去第一位借书人的姓名之后，才可登记第二位借书人的姓名和借阅日期。





每位管理员在踏上此岗位时，都应发誓遵循所有规定。每位借书人也需发誓，保证自己借书只作查阅和研究之用，不作他用，并承诺绝不将书带出牛津城郊。
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 Moreover, every year the aforesaid keepers shall render an account to the Master of the House and two of his scholars whom he shall associate with himself, or if he shall not be at leisure, he shall appoint three inspectors, other than the keepers, who shall peruse the catalogue of books, and see that they have them all, either in the volumes themselves or at least as represented by deposits. And the most fitting season for rendering this account we believe to be from the First of July until the festival of the Translation of the Glorious Martyr S. Thomas next following.





We add this further provision, that anyone to whom a book has been lent, shall once a year exhibit it to the keepers, and shall, if he wishes it, see his pledge. Moreover, if it chances that a book is lost by death, theft, fraud, or carelessness, he who has lost it or his representative or executor shall pay the value of the book and receive back his deposit. But if in any wise any profit shall accrue to the keepers, it shall not be applied to any purpose but the repair and maintenance of the books.


 此外，上述管理员每年都应向馆长和与他一起工作的两位学者报账。如馆长无暇过问，则应指定管理员之外的三位检查员进行审查。此三人须对书目了然于胸，检查馆内藏书是否齐全、是否有实体书籍或至少是抵押物。我们认为最适合的账期是每年7月1日至次年的光荣圣者托马斯转葬日
[1]

 。





我们还要另附以下条款：借书人每年应将所借之书向管理员展示一次，如果愿意的话，他还可以查验其抵押物。此外，如因死亡、偷窃、欺骗或疏忽而导致书籍丢失，丢书人或其代理人或其遗嘱执行人应照书价赔偿，并取回抵押物。但如管理员从中获得任何利益，则该款项只可用于书籍的修理维护，而非其他任何用途。
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我们按审慎之人的建议制订规范，力求为学者们交流和用书提供便利。



Richard de Bury 理查德•德•伯利



[image: image02]









[1.]

 征服者威廉（William the Conqueror，约1028—1087)，即英格兰的威廉一世，英格兰诺曼王朝的第一位国王，因著名的“诺曼征服”而得名“征服者”。



[2.]

 爱德华三世（Edward III，1312—1377），英格兰国王，本文作者曾任其教师。



[1.]

 光荣圣者托马斯转葬日，英国中世纪的节日。托马斯大主教被追谥圣人后，其遗骨于7月7日从原来的墓地转至坎特伯雷大教堂的圣地，后人将这天定为纪念日。








 Welcome Home Borrowed Book

欢迎回家，我的书


Mrs. George Archibald Palmer

乔治•阿奇博尔德•帕尔默夫人
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 作者简介

乔治•阿奇博尔德•帕尔默夫人（Mrs. George Archibald Palmer，1854—1928），原名安娜•坎贝尔•帕尔默（Anna Campbell Palmer），美国作家。她10岁时首次在当地杂志上发表文章，起初用各种笔名进行创作，婚后则一直用“帕尔默夫人”作为笔名。她最好的作品均刊于《诗艺杂志》(Magazine of Poetry
 )。其代表作包括《褐色的小种子》(Little Brown Seed
 )、《盖伊夫人》(Lady Gay
 )、《盖伊夫人和姐妹》(Lady Gay and Her Sister
 )等。





1900年，《纽约时报》的编辑收到了一位诗迷寄来的短诗，是帕尔默夫人在十几年前写成的诗作原稿。本文选取的版本再现了此诗的真实面貌。古语有云：书非借而不能读。然而，读书者乐，借书者未必欢喜。作者手持友人归还的一本旧书，眼见纸页翻卷，百感交集，是该欣喜还是该怅惘？




 I really am obliged to you for bringing back my book,

It moves me much to look whereon I thought no more to look;

It reminds me of the early time when it was lent to you,

When life was young and hope was fair, and this old book was new.





How well does memory recall the gilt that on it shone

The day I saw it, coveted, and bought it for my own;

And vividly I recollect you called around that day,

Admired it, then borrowed it, and carried it away!





And now it comes to me again across the lapse of time,

Wearing the somewhat battered look of those beyond their prime.

Old book, you need a rest—but ere you're laid upon the shelf,

Just try and hang together till I read you through myself.





你将此书归还，我确深表感激，

曾以为永失所爱，现如今百感交集；

借书之时往昔，此书将其唤起，

当年韶华希望在，旧书新装仍未改。





未忘当年，那镀金装饰，闪闪发光，

眼见此书，我心怀渴望，买回珍藏；

记忆犹新，那日你登门造访，

倾慕它，求借它，带走了它！





而今光阴荏苒，爱书重归枕畔，

奈何痕迹斑驳，旧日衣装已烂；

旧书啊，请好好休息，回到原架静卧，

在我读你之前，请多多保重，千万不要封脱页落。
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而今光阴荏苒，爱书重归枕畔，奈何痕迹斑驳，旧日衣装已烂。



Mrs. George Archibald Palmer乔治•阿奇博尔德•帕尔默夫人
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 On the Return of a Book Lent to a Friend

友人还书记


Christopher Morley

克里斯托弗•莫利
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 作者简介

克里斯托弗•莫利（Christopher Morley，1890—1957），20 世纪上半叶美国著名的小说家、诗人和新闻记者，《星期六文学论坛》 （Saturday Review of Literature
 ）的创立者之一。莫利是一位多产作家，无论是风格怪异的小说、带有文艺色彩的闲谈，还是轻松的韵文或活泼的随笔，他都能信手拈来。他一生著有50多部小说和诗集，其中讲述爱尔兰移民之女的浪漫故事的《女人万岁》（Kitty Foyle
 ）被好莱坞改编成电影，且该片荣获了奥斯卡奖。





本文节选自1919年出版的《闹鬼的书店》 （The Haunted Bookshop
 ）。该书是莫利早期的半传记性小说。本书讲述的事情很简单，无非是一本借给朋友的书被还了回来，书主人欣喜不已。但在作者的连珠妙语之下，全文充满了诙谐幽默的气息，一语道破所有爱书人“借书不还”的通病，让人忍俊不禁。
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 I give humble and hearty thanks for the safe return of this book which has endured the perils of my friend's bookcase, and the bookcases of my friend's friends, now returns to me in reasonably good condition.





I give humble and hearty thanks that my friend did not see fit to give this book to his infant as a plaything, nor use it as an ash-tray for his burning cigar, nor as a teething-ring for his mastiff.





When I lent this book I deemed it as lost; I was resigned to the bitterness of the long parting: I never thought to look upon its pages again.





But now that my book has come back to me, I rejoice and am exceedingly glad! Bring hither the fatted morocco and let us rebind the volume and set it on the shelf of honour: for this my book was lent, and is returned again.





Presently, therefore, I may return some of the books that I myself have borrowed.






 感谢老天！这本书终于安然归来。它在我朋友的书柜里历经劫难，又在他朋友的书柜里饱受折磨，回到我这里时样子竟还说得过去。





感谢老天！朋友没拿它当小孩的玩具，没用它接雪茄的烟灰，也没把它丢给大狗嚼着玩。





借出此书时，我料定它有去无回。我默默忍受长久的别离之苦，从未奢望与它重逢。





但如今爱书归来，我欣喜若狂！取出光亮的摩洛哥皮，待我将它重新装订，高高置于荣耀之架上——我书曾借出，如今归故里。





不过如今看来，我借来的不少书也该物归原主了。
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 Lending Books

谈借书


Anatole Broyard

阿纳托尔•布鲁瓦亚尔


作者简介

阿纳托尔•布鲁瓦亚尔（Anatole Broyard，1920—1990），美国《纽约时报》的书评家、编辑。他除了撰写书评，还著有自传体作品《风靡一时的卡夫卡：格林尼治村回忆录》（Kafka Was the Rage: A Greenwich Village Memoir
 ）、随笔集《被书唤起》（Aroused by Books
 ）和《我的病及其他生死随笔》（My Illness and Other Writings on Life and Death
 ）等。





本文节选自1981年《纽约时报》的书评专栏。对于爱书人的“借书之痛”，布鲁瓦亚尔有一段极其精彩的描述。他将借书的痛楚比作“父亲看着女儿和别人未婚同居时的感觉”，将自己脑海的空白比作“舌头触碰到牙腔一样”。作者的爱之深、痛之切，尽在无限留白之中。




 Summer vacation is a time for reading, and my friends come to me to borrow books because I have more than most people. In their innocence, they have no idea what I go through in lending a book. They don't understand that I think of myself as offering them love, truth, beauty, wisdom, and consolation against death. Nor do they suspect that I feel about lending a book the way most fathers feel about their daughters living with a man out of wedlock.





This is not to say that there is no pleasure in lending. Each man as a bit of the evangelist in him, and when a book moves me I want to put it into everyone's pocket. If such a book were widely read, the world would be a better, lovelier place. But it is not these books that people ask to borrow. How many friends have asked for The Collected Poems of Elizabeth Bishop,
 or Johan Huizinga's The Waning of the Middle Ages?






A less noble motive for lending books is a simple curiosity to see what will happen, a throwback to the child who makes his toys collide. To press a potent book on someone is like giving a dinner guest a strong drink that may cause him to act either foolish or exalted. Some readers even “pass out" after imbibing such a book: they dismiss the experience because they can't handle it.





Occasionally, I'm asked, as if I were a doctor, to prescribe a book for a particular condition—for a recently divorced person or one who is suffering from depression. What kind of book a divorced or depressed person might want to read is a nice question: Should it be comforting or a confirmation of their conviction that things fall apart and the center cannot hold? Why doesn't anyone ask me to suggest a book for someone who has just fallen in love?






 暑假正是读书时。朋友来向我借书，因为我的书比大多数人的多些。那些天真无邪的人根本不了解我把书借出时的感受。他们不理解，我觉得自己给予他们的是真爱、真理、美好、智慧和对抗死亡的慰藉。他们也不知道，我出借藏书时的感觉，就像大多数父亲看着女儿和某人未婚同居时的感觉一样。





这并不是说借书给别人毫无乐趣可言。每个人都会有点传教精神，如果一本书感动了我，我就希望把它塞进每个人的口袋。如果这本书普及开来，世界将变得更美好、更可爱。但人们想借的不是这种书。有多少朋友曾向我借过《伊丽莎白•毕肖普诗选》或约翰•赫伊津哈的《中世纪的衰落》？





借书给别人还有个不太崇高的动机，就是单纯地好奇书借出之后会发生什么——这和小孩把玩具互相撞击的目的一样。迫使某人读某本够劲的书，就像给宴会上的客人灌烈酒一样，有可能让他丑态尽出或兴奋异常。有些读者“吸收”这种书后甚至会“晕倒”——他们应付不来，只好放弃体验。





偶尔有人请我针对某种“症状”推荐一本书——就好像我是个医生似的——给新近离婚的人或心情抑郁的人看。离婚或抑郁的人会想看什么书呢？这是个不错的问题。那本书是该给他们提供安慰呢，还是让他们确信万物瓦解、中心难再维系？为什么没人请我给初堕爱河的人推荐一本书呢？






 It is irritating to think that others consider reading a leisurely, holiday activity. They enjoy a fling with books while I'm married to them. In their restless promiscuity, they ask only for new books, while I feel that they have no right to the latest Leonard Michaels until they have gone through Chaucer and Rabelais. They are nostalgic about everything but books.





The thought of people reading in the sun, on a beach, tempts me to recommend dark books, written in the shadow of loneliness, despair, and death. Let these revelers feel a chill as they loll on their towels. Let Baudelaire's "wing of madness" pass over them like a scavenging seagull.





There are times when someone will ask for a particular book, and I'll try to turn them away from it out of a fear that they won't do it justice.





Helen Vendler said that I. A. Richards, one of the great poetry critics, was always trying to protect his favorites against the misinterpretations of a careless world. Mallarme had a severe attitude toward the same issue. He said that “if a person of ordinary intelligence and insufficient literary preparation happens by accident to open one of my books and pretends to enjoy it, there has been a mistake. Things must be returned to their places."






 一想到别人把阅读视为悠闲的假日消遣，我就恼怒不已。他们喜欢和书逢场作戏，我却与书结亲。他们滥交无度时只找新书，而我却认为，除非读过乔叟或拉伯雷的经典著作，否则他们不配读伦纳德•迈克尔斯的最新作品。他们对一切都怀旧，只是除了书。





想到沙滩上的人们在阳光下读书，我就想向他们推荐些黑暗的书，这些书是在寂寞、绝望和死亡的阴影下写成的。让这些狂欢者懒洋洋地躺在浴巾上时感到一丝凉意，让波德莱尔“疯狂的翅膀”像觅食的海鸥一样和他们擦身而过。





有时有人向我借一本特定的书，我会设法回绝，因为我害怕他们不会公正地对待那本书。





海伦•文德勒说过，伟大的诗评家之一I. A. 理查兹总是努力保护自己最心爱的作品免遭世人漫不经心的曲解。马拉美对这一问题也持严肃的态度。他说过：“如果一个智力平庸、缺乏文学修养的人碰巧翻开我的一本书，并装作喜欢它，那肯定是搞错了。该怎么回事，就怎么回事。”


 Not many of my friends are poor, and thus the question arises: If you truly wish to read this book, if you are serious, why don't you go out and buy it? Why don't you make the same offering to literature that you make to other good causes? In Loitering With Intent,
 Muriel Spark's heroine observes that otherwise worldly people often act as if books were mysteriously difficult to procure. To the doting book lover, the idea of reading a borrowed book is disgusting, an unclean habit akin to voyeurism.





Occasionally I come across a book so extraordinary that I want to keep the experience to myself. Such a book seems to confer an immense advantage, to make the reader more desirable, witty, or profound than those who have not read it. To lend such a book, to give up such a precious edge in this furiously competitive world, would be foolish. The secrets in a book like this ought to be saved for a rainy day, for an exquisite emergency.





The moment a book is lent, I begin to miss it. According to T. S. Eliot, each new book that is written alters every previous one. In the same way, each absent book alters those that remain on my shelves. The complexion of my library, the delicate gestalt, is spoiled. My mind goes to the gap as one's tongue goes to a cavity. My security is breached, my balance tipped, my affections confused, my barricades against chaos diminished. Until the book is returned, I feel like a parent waiting up in the small hours for a teenage son or daughter to come home from the dubious party. In Zuckerman Unbound,
 Zuckerman's brother marries a girl as the only way to repossess a book he lent her. Some bibliomaniacs would sooner give away a book than suffer the anxiety of lending it.






 我的朋友没几个是穷人，所以我要问问：如果你确实想读这本书，如果你是认真的，那么为什么你自己不去买一本？为什么你在其他东西上舍得花钱，对文学却一毛不拔？缪丽尔•斯帕克《踩盘子》一书的女主人公发现，世人总是惺惺作态，仿佛书籍极难获取。对酷爱书的人来说，“读借来的书”这个想法就像窥阴癖这类不洁嗜好一样令人作呕。





我偶尔会发现一本甚为特别的书，让我不愿与旁人分享阅读体验。这种书似乎能让人受益匪浅，让读过的人比没读过的人更成熟、更睿智也更深邃。借出这样一本书，将这样的珍宝置于这个竞争激烈的世界中，无疑是愚蠢的行为。这类书中的秘密应该妥善珍藏，留待不测之日，以备不时之需。





书刚刚借出，我就开始想念它了。根据T. S. 艾略特的说法，每本新书都会改变从前所有的书。同样，每本缺少的书都会改变我书架里剩下的书。我书房的布局被毁了，那种雅致的形态不见了。我的大脑一片空白，就像舌头触碰到牙腔一样。我深感不安、失去平衡、心烦意乱、头脑不听使唤。在书被还回来之前，我的感觉就像父母等待未成年子女从不三不四的派对上归来一样。在《被解放的祖克曼》里，祖克曼的兄弟娶了一个女孩，因为他曾借书给她，而和她结婚是要回这本书的唯一办法。有些藏书狂宁可把书送人，也不愿忍受出借藏书之苦。






 The most dangerous part of lending books lies in the returning. At such times, friendships hang by a thread. I look for agony or ecstasy, for tears, transfiguration, trembling hands, a broken voice—but what the borrower usually says is, "I enjoyed it."





I enjoyed it—as if that were what books were for.


 借书给人最危险的部分在于还书。此时此刻，友情悬于一线。我期待见到朋友时的痛苦、狂喜、泪水、变化，或是颤抖的双手、哽咽的声音。但借书人通常这么说：“我挺喜欢它。”





我挺喜欢它——仿佛这就是书存在的意义。
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借书给人最危险的部分在于还书。此时此刻，友情悬于一线。



Anatole Broyard阿纳托尔•布鲁瓦亚尔
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Bibliomania

藏书狂


Roger Rosenblatt

罗杰•罗森布拉特



 作者简介

罗杰•罗森布拉特（Roger Rosenblatt，1940— ），美国作家、记者、编辑、电视评论家、剧作家。他身为《时代周刊》（Time
 ）的评论家，曾赢得诸多殊荣，包括乔治•波尔克奖（George Polk Award），以及海外新闻协会（Overseas Press Club）和美国律师协会（American Bar Association）颁发的奖项。他还是著名的艾美奖 （Emmy Award）的获得者。





罗森布拉特在纽约大学读本科时就开始收藏研究类书籍，后为普利策奖评奖委员会（Pulitzer Prize Committee）评论过数百种图书。他甚至提出：“书籍就是我们的全部，我们因书籍而不朽，它们赋予生命秩序。”他的代表作是被译为多国文字的《战争的孩子》 （Children of War
 ）。





本文选自罗杰1994年在纽约美国广场剧院首演的单人秀《藏书狂》。他将书主人面对借书者时的那种又惊又怕、欲语还休的心态描摹得精彩至极，令人读来如闻其声、如见其人。




 The custom of borrowing books confutes nature. In every other such situation, the borrower becomes a slave to the lender, the social weight of the debt so altering the balance of a relationship that a temporary acquisition turns into a permanent loss. This is certainly true with money. Yet it is not at all true with books. For some reason a book borrower feels that a book, once taken, is his own. This removes both memory and guilt from the transaction. Making matters worse, the lender believes it, too. To keep up appearances, he may solemnly extract an oath that the book be brought back as soon as possible; the borrower answering with matching solemnity that the Lord might seize his eyes were he to do otherwise. But it is all play. Once gone, the book is gone forever. The lender, fearing rudeness, never asks for it again. The borrower never stoops to raise the subject.





Can book borrowers be thwarted? There are attempts. Some hopeful people glue stickers that read EX LIBRIS to the inside covers (clever drawings of animals wearing glasses, adorable yet pointless, and the name of its owner: "EX LIBRIS Rosenblattimus") —as if the presence of Latin and the imprint of a name were so formidable as to reverse a motor reflex. It never works. One might try slipping false jackets on one's books—a cover for Cry, the Beloved Country
 disguising a book actually entitled Utility Rates in Ottawa: A Woman's View.






There's no spectacle that is as terrifying as the sight of a guest in your house whom you catch staring at your books. It is not the judgmental possibility that is frightening. The fact that one's sense of discrimination is exposed by his books. Indeed, most people would much prefer to see the guest first scan, then peer and turn away in boredom or disapproval. Alas, too often the eyes, dark with calculation, shift from title to title as from floozie to floozie in an overheated dance hall. Nor is that the worst. It is when those eyes stop moving that the heart, too, stops.






 借书的习俗战胜了人类的天性。在任何其他类似的情况下，借用人会成为出借人的奴隶，沉重的人情债会破坏人际关系的平衡，使暂时的所得变成永久的损失。借钱无疑就是这样，但借书可不是如此。出于某种原因，借书人会觉得，一本书一旦落入自己手中就成了自己的东西。他会忘掉借书这码事，也不会为此感到内疚。更糟的是，书主人也相信这一点。表面上，书主人会郑重其事地让借书人发誓尽早还书；借书人则会同样一本正经地表示，如果没有按时还书，愿上帝夺去自己的双眼。但这不过是演戏罢了。书一旦被借走，就一去不复返了。书主人碍于情面不便开口要书，借书者则绝口不提此事。





能挫败借书人的企图吗？有人尝试过。有些人满怀希望地在书的封面内侧贴上“藏书票”
[1]

 （上面画着戴眼镜的动物，惹人怜爱但叫人不得要领，上面还有书主人的名字“罗森布拉特珍藏”），仿佛写上拉丁文和名字就能吓得别人乖乖还书。这个方法从没奏效过。有人则试着给自己的书换上假封面，比如给《女性视角下的渥太华公用事业率》换上《哭泣的大地》的封面。





看见客人在你家里虎视眈眈地盯着你的藏书，没有比这更恐怖的事了。这确实恐怖，无需多加评判。事实上，从一个人的藏书能看出他的判断力。其实大多数人都非常希望客人先瞟上一眼，然后就觉得无聊，或是不以为然地转身离开。天啊，很多时候，客人总是以老谋深算的眼光，细细打量每本书的标题，就像逐个打量热力四射的舞池里的靓女一般。但这还不是最糟的，最糟的是，当那双眼睛停在某处时，你的心跳也随之停止。






 The guest's body twitches; his hand floats up to where his eyes have led it. There is nothing to be done. You freeze. He smiles. You hear the question even as it forms: "Would you mind if I borrowed this book?" Mind? Why should I mind? The fact that I came upon that book in a Paris bookstall in April 1969—the thirteenth, I believe it was, the afternoon, it was drizzling—that I found it after searching all Europe and North America for a copy; that it is dog-eared at passages that mean more to my life than my heartbeat; that the mere touch of its pages recalls to me in a Proustian shower my first love, my best dreams. Should I mind that you seek to take all that away? That I will undoubtedly never get it back? Then even if you actually return it to me one day, I will be wizened, you cavalier, and the book spoiled utterly by your mishandling? Mind?





"Not at all. Hope you enjoy it."

"Thanks. I'll bring it back next week."

"No rush. Take your time." [Liar.]






 客人的身体一扭，抬手伸向盯住的书。一切都无法挽回了。你呆住了，他却微笑着。你耳边飘来这样一个问题：“你介意我借这本书吗？”介意？我为什么会介意？事实上，我搜遍了欧洲和北美洲的大小书店，才在巴黎的一个书摊上遇见此书。那是1969年4月——我想是13号，是个细雨霏霏的午后。对我的生命来说，那本书中一些折角的段落比心跳还重要；仅仅是轻抚它的书页，就能把我带进普鲁斯特
[1]

 式的回忆中，忆起我的初恋，我最美的梦境。你要把这一切都夺走，而且我肯定要不回来——你说我会不会介意？即使有朝一日你真的将书归还，我早已形容憔悴，书也会因为你的粗鲁对待而备受摧残。你说我会不会介意？





“当然不介意。希望你喜欢它。”

“多谢。我下周就还你。”

“不急，慢慢看吧。”（心里说：你个骗子。）






[1.]

 EX LIBRIS 是拉丁文，原义是“珍藏”，如今是“藏书票”的国际通用符号。藏书票是欧美藏书家请艺术家或自己设计印制的小纸票，票面上除了藏家姓名和图案外，通常还印有EX LIBRIS 字样。藏书票一般贴于每本藏书的封面内侧，或扉页右上角或正中，表示该书为某人或某图书馆所收藏。



[1.]

 马塞尔•普鲁斯特（Marcel Proust，1871—1922），法国小说家，擅长细致的心理描写，以及用一件小事牵出长篇的琐碎回忆。








 第三章

书虫如是说







 My Workshop and Others

我的书房及其他


Eugene Field

尤金•菲尔德
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 作者简介

尤金•菲尔德（Eugene Field，1850—1895），美国诗人和专栏作家，以儿童诗闻名于世，也是颇负盛名的藏书家。





1882年，他的第一部作品《先驱读本》（The Tribune Primer
 ）问世，该书讽刺了那些规劝教育孩子的书籍。他还著有《儿童情歌》（Love Songs of Children
 ）、《摇篮曲》（Lullaby Land
 ）、《让人受益的故事》（A Little Book of Profitable Tales
 ）和《书痴的爱情事件》（The Love Affairs of a Bibliomaniac
 ）等。尤金•菲尔德藏书楼现属美国圣路易斯市博物馆，向全市公立学校的学生免费开放。





本文节选自1895年出版的尤金•菲尔德遗作《书痴的爱情事件》。他在文中描述了文人藏书的千姿百态——必须和妻子巧妙周旋才能继续藏书、为营造良好的读书环境而置办奇特的设备……这些奇闻轶事无疑为看似枯燥的藏书过程增添了一抹喜剧色彩。
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 It has never been explained to my satisfaction why women, as a class, are the enemies of books, and are particularly hostile to bibliomania. The exceptions met with now and then simply prove the rule. Judge Methuen declares that bibliophobia is but one phase of jealousy; that one's wife hates one's books because she fears that her husband is in love, or is going to be in love, with those companions of his student hours. If, instead of being folios, quartos, octavos, and the like, the Judge's books were buxom, blithe maidens, his wife could hardly be more jealous of the Judge's attentions to them than she is under existing circumstances. On one occasion, having found the Judge on two successive afternoons sitting alone in the library with Pliny in his lap, this spirited lady snatched the insidious volume from her husband's embraces and locked it up in one of the kitchen pantries; nor did she release the object of her displeasure until the Judge had promised solemnly to be more circumspect in the future, and had further mollified his wife's anger by bringing home a new silk dress and a bonnet of exceptional loveliness.





Other instances of a similar character have demonstrated that Mrs. Methuen regards with implacable antipathy the volumes upon which my learned and ingenious friend would fain lavish the superabundance of his affection. Many years ago the Judge was compelled to resort to every kind of artifice in order to sneak new books into his house, and had he not been imbued with the true afflatus of bibliomania he would long ago have broken down under the heartless tyranny of his vindictive spouse.






 有个问题我一直没找到满意的答案：女人这类生物，为什么视书如敌？尤其是把书痴视为死敌？我偶尔碰上的几个例外之人，不过是验证了这条法则。梅休因法官宣称，书籍恐惧症只有嫉妒这一种症状。妻子恨丈夫的书，是因为担心他爱上了或将会爱上自己研究的书。如果梅休因法官爱的不是对开本、四开本、八开本之类的书，而是丰满活泼的少女，他妻子都不见得会如此妒火中烧。有一回，她发现丈夫连续两个下午都独自坐在书房里，把普林尼的著作搁在膝盖上。这位英勇的夫人从丈夫的怀抱里一把抢过那本阴险狡诈的书，把它锁进了厨房里的食品贮藏间；直到法官庄严承诺今后会更加周到，并把一条新的丝绸裙子和一顶极其可爱的软帽带回家，进一步平息了妻子的怒火，那本惹梅休因夫人生气的书才得以重见天日。





还有一个类似的例子，也证明了梅休因夫人对我那位聪敏博学的朋友无比钟情的卷册有多么深恶痛绝。多年以前，法官不得不使出浑身解数，才能把新书偷运进家里。他若非染上了无可救药的书痴症，恐怕早就在悍妻的无情暴政下崩溃了。






 When I look around me and survey the persecution to which book- lovers are subjected by their wives, I thank the Goddess Fortune that she has cast my lot among the celibates; indeed, it is still one of the few serious questions I have not yet solved, viz.: whether a man can at the same time be true to a wife and to bibliomania. Both are exacting mistresses, and neither will tolerate a rival.





Dr. O'Rell has a theory that the trouble with most wives is that they are not caught young enough; he quotes Dr. Johnson's sage remark to the effect that "much can be made of a Scotchman if caught young," and he asserts that this is equally true of woman. Mrs. O'Rell was a mere girl when she wedded with the doctor, and the result of thirty years' experience and training is that this model woman sympathizes with her excellent husband's tastes, and actually has a feeling of contempt for other wives who have never heard of Father Prout and Kit North, and who object to their husbands' smoking in bed.





I recall with what enthusiasm I once heard this superior creature commend the doctor for having accepted in lieu of a fee a set of Calvin's Institutes,
 with copious notes, in twelve octavo volumes, and a portfolio of colored fox-hunting prints. My admiration for this model wife could find expression in no other way; I jumped from my chair, seized her in my arms, and imprinted upon her brow a fervent but respectful kiss.






 每当环视左右，看见爱书人备受妻子迫害，受到妻子的管制，我就忍不住庆幸，感谢命运女神给我抽了根单身签。事实上，还有个严肃的问题我尚没有答案，那就是：一个男人能否同时忠于爱妻与爱书？两者都是欲求无度的情人，彼此水火不容。





奥雷尔医生的理论是：大多数妻子与书有仇，是因为她们结婚时已不算年轻。他引用约翰逊博士明智的论断“如果从小培养，苏格兰人也能变样”
[1]

 ，断言女人同样如此。奥雷尔夫人和医生结婚时还是个女孩。30年历练的结果是，这位模范女性对自己优秀夫君的品位甚为体谅，而且瞧不起那些从未听说过普劳特神父和基特•诺思，或是反对丈夫在床上抽烟的妻子。





我带着由衷的热情忆起，我曾听说医生不要别人付钱，而要了一套十二卷八开本、内有丰富注释、采用彩色猎狐纸印刷的加尔文的《基督教要义》。为此，这位出众的女士对他大加赞赏。我找不到其他方法表达对这位模范贤妻的赞美，便从椅上一跃而起，把她搂在怀中，在她额上印下了热烈而恭敬的一吻。






 It would be hard to imagine a prettier picture than that presented to my vision as I looked in from the porch of the doctor's residence upon the doctor's family gathered together in the library after dinner. The doctor himself, snuggled down in a vast easy-chair, was dividing his attention between a brier pipe and the odes of Propertius; his wife, beside him in her rocker, smiled and smiled again over the quaint humor of Mrs. Gaskell's Cranford;
 upon yonder settee, Francis Mahony Methuen, the oldest son, was deep in the perusal of Wilson's Tales of the Border;
 his brother, Russell Lowell, was equally absorbed in the pathetic tale of The Man Without a Country;
 Letitia Landon Methuen, the daughter, was quietly sobbing over the tragedy of Evangeline;
 in his high chair sat the chubby baby boy, Beranger Methuen, crowing gleefully over an illustrated copy of that grand old classic, Poems for Infant Minds by Two Young Persons.






For several moments I stood spellbound, regarding with ineffable rapture this inspiring spectacle. “How manifold are thy blessings, O Bibliomania," thought I, "and how graciously they are distributed in this joyous circle, wherein it is permitted to see not only the maturer members, but, alas, the youth and even the babes and sucklings drinking freely and gratefully at the fountain-head of thy delights!"





Dr. O'Rell's library is one of the most charming apartments I know of. It looks out upon every variety of scenery, for Dr. O'Rell has had constructed at considerable expense a light iron framework from which are suspended at different times cunningly painted canvases representing landscapes and marines corresponding to the most whimsical fancy.






 我从医生家的门廊看见他们一家人晚饭后聚在书房里，很难想象还有什么图景比我眼前的这一幕更美。医生本人蜷在一把宽大的安乐椅里，一边吸着欧石南根制成的烟斗，一边读普罗佩提乌斯的诗歌；妻子坐在他旁边的摇椅里，为盖斯凯尔夫人的《克兰福德》的风趣幽默而不住发笑；更远处的长沙发椅上，他们的长子弗朗西斯•马奥尼•梅休因正沉浸于威尔逊的《边境故事》中；他弟弟拉塞尔•洛厄尔同样沉浸于《无国之人》的悲惨故事中；医生的女儿利蒂希娅•兰登•梅休因则在为悲剧《伊万杰琳》而无声地啜泣；高脚凳上坐着贝朗热•梅休因，这个胖乎乎的小男孩正乐不可支地翻看经典名著《两个少年的幼儿益智诗集》的插图本。
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我一时间痴痴地站在那里，这幅动人场景给我带来的欣喜难以名状。“啊，书痴是多么幸运。”我想。“在这个令人愉悦的圈子里，人们是何其亲切。这里不仅仅是成年人，唉，就连青少年甚至是婴幼儿，都可以自由而充满感激地畅饮欢乐的源泉！”





奥雷尔医生的书房是我所知的最迷人的房间之一。置身其中可以目睹各种场景，因为奥雷尔医生花大钱造了一个轻型铁质框架，架上挂着帆布。布上绘有巧夺天工的图案，展现不同季节的山水和海景，可以满足人们最奇特的想象。






 In the dead of winter, the doctor often has a desire to look out upon a cheery landscape; thereupon, by a simple manipulation of a keyboard, there is unrolled a panorama of velvety hillsides and flowery meads, of grazing sheep, and of piping rustics; so natural is the spectacle that one can almost hear the music of the reeds, and fancy himself in Arcadia. If in midsummer the heat is oppressive and life seems burthensome, forthwith another canvas is outspread, and the glories of the Alps appear, or a stretch of blue sea, or a corner of a primeval forest.





So there is an outlook for every mood, and I doubt not that this ingenious provision contributes potently towards promoting bibliomaniac harmony and prosperity in my friend's household. It is true that I myself am not susceptible to external influences when once I am surrounded by books; I do not care a fig whether my library overlooks a garden or a desert; give me my dear companions in their dress of leather, cloth, or boards, and it matters not to me whether God sends storm or sunshine, flowers or hail, light or darkness, noise or calm. Yet I know and admit that environment means much to most people, and I do most heartily applaud Dr. O'Rell's versatile device.





I have always thought that De Quincey's workshop would have given me great delight. The particular thing that excited De Quincey's choler was interference with his books and manuscripts, which he piled atop of one another upon the floor and over his desk, until at last there would be but a narrow little pathway from the desk to the fireplace and from the fireplace to the door; and his writing-table—gracious! What a Pelion upon Ossa of confusion it must have been!






 寒冬时节，医生常希望看见令人愉快的风景。于是，只要在键盘上简单操作一番，一幅全景画就会铺展开来：绿草如茵的山坡，鲜花盛开的草地，啃食牧草的绵羊，还有吹着笛子的农夫。那幅景象是如此自然，你几乎能听到芦笛悠扬，并幻想自己身在世外桃源。而在闷热难当、令人倦怠的仲夏时节，另一块帆布会立即展开，壮丽的阿尔卑斯山，或无垠的蔚蓝大海，抑或原始森林的一角便会呈现在眼前。





因此，每种心境都能找到对应的风景。我毫不怀疑，这个精巧的装置大大促进了我朋友这一家书痴的和睦与繁荣。确实，我本人一旦置身书海，便不易受到外界影响。我一点也不在乎从书房望出去是花园还是沙漠。只要把那些身披皮革、布料或木质外套的伙伴交给我，无论上帝打发来的是狂风暴雨还是和风煦日，是鲜花还是冰雹，是光明还是黑暗，是喧闹还是安宁，都与我无关。但我知道也承认，环境对大多数人来说很重要。我衷心为奥雷尔医生的万能装置喝彩。





我一直认为，德•昆西的书房会给予我极大的乐趣。只要别人碰了他的书和手稿，德•昆西就会大动肝火。他的书和手稿一册摞一册，堆得满桌满地都是，最后只留下一条从书桌到壁炉、从壁炉到门口的狭窄通道。而他的写字台——天哪！就像在奥萨山上叠一座皮立翁山
[1]

 那么乱！






 Yet De Quincey insisted that he knew "just where everything was," and he merely exacted that the servants attempt no such vandalism as "cleaning up" in his workshop. Of course there would presently come a time when there was no more room on the table and when the little pathway to the fireplace and the door would be no longer visible; then, with a sigh, De Quincey would lock the door of that room and betake himself to other quarters, which in turn would eventually become quite as littered up, cluttered up, and impassable as the first rooms.





From all that can be gathered upon the subject it would appear that De Quincey was careless in his treatment of books; I have read somewhere (but I forget where) that he used his forefinger as a paper-cutter and that he did not hesitate to mutilate old folios which he borrowed. But he was extraordinarily tender with his manuscripts; and he was wont to carry in his pockets a soft brush with which he used to dust off his manuscripts most carefully before handing them to the publisher.





Sir Walter Scott was similarly careful with his books, and he used, for purposes of dusting them, the end of a fox's tail set in a handle of silver. Scott was, however, particular and systematic in the arrangement of his books, and his workroom, with its choice bric-a-brac and its interesting collection of pictures and framed letters, was a veritable paradise to the visiting book-lover and curio-lover. He was as fond of early rising as Francis Jeffrey was averse to it, and both these eminent men were strongly attached to animal pets. Jeffrey particularly affected an aged and garrulous parrot and an equally disreputable little dog. Scott was so stanch a friend of dogs that wherever he went he was accompanied by one or two— sometimes by a whole kennel—of these faithful brutes.






 但德•昆西坚持说自己知道“每件东西的准确位置”。他严格要求仆人，不要试图到他的书房里做“打扫”这类破坏艺术的勾当。当然，过不了多久，等到书桌上再无地方，通向壁炉和门口的狭窄小道也难以分辨时，德•昆西便会长叹一声，锁上那间书房的门，去另一间屋子；最后，新房间也会像先前的房间一样，杂物满地、混乱不堪、无路可通。





从能搜集到的全部证据来看，德•昆西对书实在是粗枝大叶。我曾在某处（我忘了是在哪）读到过，他用自己的食指当裁纸刀，而且对借来的古籍对开本下手时也毫不犹豫。不过，他对自己的手稿倒是格外温柔。他常常在口袋里揣一把软毛刷，先极为小心地给手稿掸掸灰，再把它们交给出版商。





沃尔特•斯科特爵士对自己的藏书同样仔细，他用银手柄的狐尾刷末梢给书掸灰。然而，斯科特在整理藏书和布置书房时既挑剔又独具风格，自成体系。他的书房里有不少精心挑选的小古玩，以及有趣的画作和镶框的信件。对于喜爱书籍和古玩的访客来说，这里是名副其实的天堂。斯科特爵士对早起的喜爱，与弗朗西斯•杰弗里对早起的厌恶不相上下，而且这两位著名的先生都极爱宠物。杰弗里特别喜欢一只喋喋不休的老鹦鹉和一只同样声名狼藉的小狗。斯科特则是狗的忠实朋友，无论他走到哪，都会带上一两只——有时甚至是一整窝——这种忠实的动物做伴。






 In Mrs. Gordon's noble Memoirs
 we have a vivid picture of Professor Wilson's workroom. All was confusion there: “His room was a strange mixture of what may be called order and untidiness, for there was not a scrap of paper or a book that his hand could not light upon in a moment, while to the casual eye, in search of discovery, it would appear chaos." Wilson had no love for fine furniture, and he seems to have crowded his books together without regard to any system of classification. He had a habit of mixing his books around with fishing-tackle, and his charming biographer tells us it was no uncommon thing to find the Wealth of Nations, Boxiana,
 the Faerie Queen,
 Jeremy Taylor, and Ben Jonson occupying close quarters with fishing-rods, boxing-gloves, and tins of barley-sugar.





Charles Lamb's favorite workshop was in an attic; upon the walls of this room he and his sister pasted old prints and gay pictures, and this resulted in giving the place a cheery aspect. Lamb loved old books, old friends, old times; “he evades the present, he works at the future, and his affections revert to and settle on the past"—so says Hazlitt. His favorite books seem to have been Bunyan's Holy War,
 Browne's Urn-Burial,
 Burton's Anatomy of Melancholy,
 Fuller's Worthies,
 and Taylor's Holy Living and Dying.
 Thomas Westwood tells us that there were few modern volumes in his library, it being his custom to give away and throw away (as the same writer asserts) presentation copies of contemporaneous literature. Says Barry Cornwall: “Lamb's pleasures lay amongst the books of the old English writers," and Lamb himself uttered these memorable words: I cannot sit and think—books think for me.






 戈登夫人著名的《回忆录》里有对威尔逊教授书房的生动描绘。那里一片混乱：“他的房间很是古怪，既井然有序又杂乱无章，因为任何一片纸或一本书，他都能立刻找到，然而随意一瞥，或是特意寻找某物时，那里却显得混乱不堪。”威尔逊对精美的家具没兴趣，他似乎是不按任何分类法把书堆在一起。他习惯于把书和钓具混在一起。他那位迷人的传记作者告诉我们，发现《国富论》、《拳击逸闻》、《仙后》、杰里米•泰勒和本•琼森的作品紧挨着钓竿、拳击手套以及麦芽糖罐，并不是什么稀罕事。





查尔斯•兰姆最喜爱的书房是一间阁楼。他和姐姐在墙上张贴了些古老的印刷物和鲜艳的画作，使整个地方显得喜气洋洋。兰姆喜欢旧书、老友和昔日时光。“他逃避现在，致力于未来，感情却流连于过去”——哈兹里特如是说。他最爱的书似乎是班扬的《圣战》、布朗的《瓮葬》、伯顿的《忧郁的剖析》、富勒的《英伦名人传》和泰勒的《圣洁的生与死》。托马斯•韦斯特伍德告诉我们，兰姆的藏书里几乎没有现代作品，因为他的习惯是把同时代作品的赠阅本送人或扔掉（正如兰姆自己宣称的）。巴里•康沃尔说：“兰姆的乐趣在于阅读英国古代作家的书。”兰姆自己则说过一句令人难忘的名言：“我不能坐下来思考——书替我思考。”
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一个男人能否同时忠于爱妻与爱书？两者都是欲求无度的情人，彼此水火不容。



Eugene Field 尤金•菲尔德
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[1.]

 英格兰人向来瞧不起苏格兰人，认为他们气量不大、心情忧郁。约翰逊博士有句名言：“苏格兰就是糟糕版的英格兰。”



[1.]

 希腊神话中的巨人们妄图升天去进攻天上的诸神，于是把皮立翁山叠于奥萨山之上，借以攀登奥林匹斯山。
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A Private Library All Your Own

属于自己的私人藏书


William Lyon Phelps

威廉•莱昂•菲尔普斯


作者简介

威廉•莱昂•菲尔普斯（William Lyon Phelps，1865—1943），美国作家、评论家、学者。他拥有哈佛大学硕士学位和耶鲁大学博士学位，后在耶鲁大学英语系任教41年，编著有《现代小说家散文集》（Essays on Modern Novelists
 ）、《关于事物的散文》（Essays on Things
 ）、《如我所爱》（As I Like It
 ）等书。





1933年，德国纳粹开始焚毁“异端邪书”。在此前一年，菲尔普斯在电台发表了这篇演说。作者在文章中勾勒了一幅美妙的图景：手捧爱书一本，或墨香芬芳，或纸页泛黄；无论春夏秋冬，无论岁月流转，一人一书，此生足矣。




 A borrowed book is like a guest in the house; it must be treated with punctiliousness, with a certain considerate formality. You must see that it sustains no damage; it must not suffer while under your roof. You cannot leave it carelessly, you cannot mark it, you cannot turn down the pages, you cannot use it familiarly. And then, some day, although this is seldom done, you really ought to return it.





But your own books belong to you; you treat them with that affectionate intimacy that annihilates formality. Books are for use, not for show; you should own no book that you are afraid to mark up, or afraid to place on the table, wide open and face down. A good reason for marking favorite passages in books is that this practice enables you to remember more easily the significant sayings, to refer to them quickly, and then in later years, it is like visiting a forest where you once blazed a trail. You have the pleasure of going over the old ground, and recalling both the intellectual scenery and your own earlier self.





Everyone should begin collecting a private library in youth; the instinct of private property, which is fundamental in human beings, can here be cultivated with every advantage and no evils. One should have one's own bookshelves, which should not have doors, glass windows, or keys; they should be free and accessible to the hand as well as to the eye. The best of mural decorations is books; they are more varied in colour and appearance than any wallpaper, they are more attractive in design, and they have the prime advantage of being separate personalities, so that if you sit alone in the room in the firelight, you are surrounded with intimate friends. The knowledge that they are there in plain view is both stimulating and refreshing. You do not have to read them all. Most of my indoor life is spent in a room containing six thousand books; and I have a stock answer to the invariable question that comes from strangers. "Have you read all of these books?" "Some of them twice." This reply is both true and unexpected.






 借来的书就像家中的客人；你必须小心谨慎、体贴周到地对待它。你必须确保它毫无损伤，在你家中不受折磨。你不能将它随处乱放，不能在上面做标记，不能给它折角，也不能随意使用。然后，有朝一日，你得把书物归原主——尽管此事极少发生。





自己的书则属于自己；你不用顾及任何礼节，想和它多亲密就多亲密。书是用来读的，而不是用来当摆设的。如果你不敢在书上做标记，也不敢把它翻开倒扣在桌上，那你就不该拥有书。之所以要给你最爱的段落做标记，是因为这样既利于记忆警句，也便于快速引用。多年之后重读这些语句，就像重访一片你开辟过道路的森林。在欣喜地重游故地的同时，你还能忆起旧日的场景和年轻时的自己。





每个人都应该从年轻时就开始藏书。人类对私有财产的占有欲与生俱来，倘若合理引导这种天性，将有百利而无一害。每个人都应该有自己的书架。这个书架不需要柜门、玻璃窗或钥匙，而应该抬眼可见、触手可及。墙壁最好的装饰莫过于书。与壁纸相比，书的颜色和外观更丰富，设计感也更强。书最大的优点在于，书中集合了各色人等，因此当你在屋里的炉火边独处时，你身边有众多亲密友人相伴。你知道一抬眼它们就一览无遗，这种感觉既刺激又提神。你无需把它们全读完。我的大部分室内活动都在一间有6000册藏书的屋子里进行。对于陌生人千篇一律的问题“这些书你都读完了吗？”我的例行回答是“有些还看了两遍呢”。这个回答既真实又出人意料。






 There are of course no friends like living, breathing, corporeal men and women; my devotion to reading has never made me a recluse. How could it? Books are of the people, by the people, for the people. Literature is the immortal part of history; it is the best and most enduring part of personality. But book-friends have this advantage over living friends: You can enjoy the most truly aristocratic society in the world whenever you want it. The great dead are beyond our physical reach, and the great living are usually almost as inaccessible; as for our personal friends and acquaintances, you cannot always see them. Perchance they are asleep, or away on a journey. But in a private library, you can at any moment converse with Socrates or Shakespeare or Carlyle or Dumas or Dickens or Shaw or Barrie or Galsworthy. And there is no doubt that in these books you see these men at their best. They wrote for YOU. They "laid themselves out," they did their ultimate best to entertain you, to make a favourable impression. You are necessary to them as an audience is to an actor; only instead of seeing them masked, you look into their inmost heart of heart. The “real Charles Dickens" is in his novels, not in his dressing-room.






 当然，没有哪个朋友能与有血有肉的男女相提并论；但献身于阅读并未让我成为隐士。这是怎么做到的呢？书由人所写、所用、所享
[1]

 。文学是历史中不朽的部分，是人性中最优秀、最持久的部分。但与活生生的朋友相比，以书为友有个优势——你可以随时随地感受世上最纯正的贵族气息。去世的伟人我们无法亲身接触，活着的伟人我们通常也难以接近；至于我们的朋友和熟人，你也不是总能见到。他们偶尔会睡觉，或是外出旅行。但在你的私人书房里，你可以随时与苏格拉底、莎士比亚、卡莱尔、大小仲马、狄更斯、萧伯纳、巴里、高尔斯华绥等人交谈。在这些书里，你无疑将看到他们最好的一面。他们为你而写。他们“竭尽全力”用最好的表现来取悦你，试图给你留下好印象。你对他们很重要，就像观众对演员来说很重要一样；只不过你要做的并非看穿他们的假面，而是洞悉他们的内心。“真正的查尔斯•狄更斯”不在他的更衣室里，而在他的小说之中。






 Everyone should have a few reference books, carefully selected, and within reach. I have a few that I can lay my hands on without leaving my chair; this is not because I am lazy, but because I am busy.





One should own an Authorised Version of the Bible
 in big type, a good one-volume dictionary, the one-volume Index and Epitome to the Dictionary of National Biography,
 a one-volume History of England
 and another of the United States, Ryland's Chronological Outlines of English Literature,
 Whitcomb's Chronological Outlines of American Literature,
 and other works of reference according to one's special tastes and pursuits. These reference books should be, so far as possible, up to date.





The works of poets, dramatists, novelists, essayists, historians, should be selected with care, and should grow in number in one's private library from the dawn of youth to the day of death.

First editions are an expensive luxury, but are more interesting to the average mind than luxurious bindings. When you hold in your hand a first edition of the seventeenth century, you are reading that book in its proper time-setting; you are reading it as the author's contemporaries read it; maybe your copy was handled by the author himself. Furthermore, unless you have paid too much for it, it is usually a good investment; it increases in value more rapidly than stocks and shares, and you have the advantage of using it. It is great fun to search book catalogues with an eye to bargains; it is exciting to attend an auction sale.






 每个人都该有几本精挑细选的参考书，放在触手可及之处。我自己就有一些，不用离开椅子便能拿到。这可不是因为我懒，而是因为我太忙。





每个人都应该拥有一本大字版的《钦定本圣经》、一部好词典、一册《全国人物传记大辞典索引与梗概》、一本《英国通史》和一本《美国通史》、赖兰的《英国文学大纲》、惠特科姆的《美国文学大纲》，以及其他根据个人品位和追求选择的参考书，这些参考书应当尽量选择最新的版本。





应当精心挑选诗人、剧作家、小说家、散文家、历史学家的作品。随着年龄的增长，私人藏书里的这类书应该逐渐增多。





初版本是昂贵的奢侈品，但对普通人来说，它比装帧豪华的版本更有意思。当你手捧17世纪的初版本，你就是在恰当的时间设定下读它，即像与作者同时代的人一样读它。或许作者本人也把玩过你手中这本书呢。而且，只要你买书时没有花费巨款，初版本通常是一项良性投资。它比股票和债券升值快，还有个优势——你可以用它。如果你独具慧眼，那么从书籍目录里淘书趣味十足，参加拍卖会也很激动人心。


 But of course most of us must be content to buy standard authors, living and dead, in modern editions. Three qualities are well to bear in mind. In getting any book, get the complete edition of that book; not a clipped, or condensed, or improved or paraphrased version. Second, always get books in black, clear, readable type. When you are young, you don't mind; youth has the eyes of eagles. But later, you refuse to submit to the effort—often amounting to pain—involved in reading small type, and lines set too close together. Third, get volumes that are light in weight. It is almost always possible to secure this inestimable blessing in standard au thors. Some books are so heavy that to read them is primarily a gymnastic, rather than mental exercise; and if you travel, and wish to carry them in your bag or trunk, they are an intolerable burden. Refuse to submit to this. There was a time when I could tell, merely by "hefting" it, whether a book had been printed in England or in America; but American publishers have grown in grace, and today many American books are easy to hold.





Some books must be bought in double column; but avoid this wherever possible, and buy such books only when economy makes it necessary to have the complete works of the author in one volume. A one-volume Shakespeare is almost a necessity; but it should be used for reference, as we use a dictionary, never for reading. Get Shakespeare in separate volumes, one play at a time. It is better to have some of an author's works in attractive form, than to have them complete in a cumbrous or ugly shape.






 不过当然了，我们大多数人都愿意买名家（无论其在世与否）作品的现代版本。有三点需要牢记在心：第一，无论什么书都要买完整版的，而非文摘版、缩写版、改进版或节选版。第二，买清晰可读的、黑色字的版本。你年轻的时候不会在意这一点，因为年轻人有鹰一般的视力。但以后你就不愿意读那些行距近、字号小的书了，因为读那样的书往往很痛苦。第三，买重量较轻的书。名家作品通常都会推出让人庆幸的轻便版。有些书实在太重，读它们反倒成了体力劳动而非脑力劳动。如果你旅行时想在包里或旅行箱里带上它们，这些书就成了令人无法忍受的负担。别向它们屈服。有一段时间，我只要“掂量”一下某本书，就能判断出它是英国出版还是美国出版的；但美国出版商已有所改进，如今很多美版书也十分轻便。





有些书必须买双栏排版的，但要尽可能避免这种情况。在经济困难万不得已的情况下，再买那种把作家全集压缩在一卷里的书。单卷本的莎士比亚全集几乎是件必备品，但我们应该把它当成词典一样的参考书来用，而不是拿来读。买分卷本的莎士比亚全集吧，一次买一部戏剧。买一位作家的全集时，装帧精美的分卷本胜过丑陋笨重的单卷本。






 Remember that for the price of one ticket to an ephemeral entertainment, you can secure a book that will give strength and pleasure to your mind all your life. Thus I close by saying two words to boys and girls, men and women: BUY BOOKS.
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 请记住，省下一次短暂娱乐活动的票钱，就能买下一本为你一生带来力量和快乐的书。最后，我把两个字送给所有的男孩和女孩，所有的男人和女人——买书。
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书由人所写、所用、所享。文学是历史中不朽的部分，是人性中最优秀、最持久的部分。



William Lyon Phelps 威廉•莱昂•菲尔普斯
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[1.]

 此处的of the people, by the people, for the people戏仿林肯总统1863年葛底斯堡演说中的名句，演讲的原句为…and that government of the people, by the people, for the people…，译作“……民有、民治、民享的政府……”，是对美国民主制度最精炼的概括。该句最早出自19世纪美国牧师、社会活动家西奥多•帕克之口。








 What Libraries Mean to the Nation

图书馆对于国家的意义


Anna Eleanor Roosevelt

安娜•埃莉诺•罗斯福
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 作者简介

安娜•埃莉诺•罗斯福（Anna Eleanor Roosevelt，1884—1962），美国第32任总统富兰克林•罗斯福（Franklin Roosevelt）之妻，社会活动家、外交家、作家。她任美国“第一夫人”长达12年，创美国历史之最。二战期间，她在欧洲、拉美等地区为改善青少年和下层人民的生活而斗争。她是美国第一任驻联合国大使，后当选为联合国人权委员会主席，协助起草了《世界人权宣言》（The Universal Declaration of Human Rights）。她的作品包括《我的故事》 （This Is My Story
 ）、《走向明天》（Tomorrow Is Now
 ）等。





本文是罗斯福夫人1936年4月1日在哥伦比亚特区图书馆协会晚宴上的致辞。在讲话中，她以朴实动人的语言表达了对美国教育状况的担忧，以及对吸引更多人读书、爱书、讨论书的期许。她将书籍与青年成长、终身教育乃至国家兴衰联系在一起，使阅读的意义不言而喻。




 It has been a great pleasure to be here this evening and to hear all the things that have been said about libraries in the district and in general, and the librarians, without whom the libraries would be of little use, I am afraid. But as I sat here I fear that I have thought a good deal about the fact that there are so many places in the United States that have no libraries and that have no way of getting books.





What the libraries mean to the nation is fairly obvious to all of us, especially to those who are here this evening. We know that without libraries, without education, which is based largely on libraries, we cannot have an educated people who will carry on successfully our form of government, and it seems to me that what we really are interested in is how we can make this country more conscious of what it has not got, because we do pat ourselves on the back for the things that we have and that we do. I was looking over some maps which were sent to me and I longed to have these maps very much enlarged and put up in many, many places throughout this country, because I do not think that many people know how many states do not spend more than ten cents per capita for library books a year, and how many states have large areas, particularly rural areas, where one cannot get books.





One of the things that I have been particularly grateful for in the years of the depression—and, of course, I think, sad as it has been, we have some things to be grateful for—is that we have discovered so many things that we had not known before. These facts have come to the knowledge of a great many people who had simply passed them by before, because they did not happen to think about them, and one of these things, that we used to be able to hide, is the areas of the country which are not served in any way by libraries. I have seen photographs, for instance, of girls going out on horseback with libraries strapped on behind them, taking books to children and grown people in places that have been without libraries. We know a good deal about Mrs. Breckinridge's nursing service in Kentucky, but we know very little about the libraries that go out in the same way that her nurses do, on horseback.






 我很高兴能参加今天的晚宴，聆听关于本地区和全国图书馆以及图书馆员的讨论。恐怕如果没有图书馆员，图书馆将失去作用。但我坐在这里，对一件事思考良多：美国还有很多地方没有图书馆，当地人无法获得书籍。





图书馆对于一个国家的意义我们每个人都清楚，对今晚在座的各位来说尤其如此。我们知道，没有图书馆，没有在很大程度上以图书馆为基础的教育，就没有能继承我国政府体制的受过教育的国民。在我看来，我们真正感兴趣的，是怎样让这个国家更加清醒地意识到还没做的事，因为我们总是对我们所拥有和所做的事情沾沾自喜。我刚才在看几张别人送给我的地图，我很想把这些地图放大，把它们挂在这个国家的很多很多地方，因为我觉得很少有人知道，每年在图书馆建设上花的钱人均不到10美分的有多少个州，幅员辽阔（特别是农村地区）但人们买不到书的州又有多少个。





在大萧条期间，有一件事使我尤其感恩——当然，那段时期很凄惨，但我认为有些东西值得我们感恩——那就是，我们发现了许多从前并不知晓的事。很多人意识到了过去被忽略的东西，因为他们不曾去考虑那些事情。我们过去没有关注的一件事，便是那些不能提供图书馆服务的地区。例如，我曾见过这样的照片：女孩们骑在马背上外出，身后绑着成箱的书，她们把书带给没有图书馆的地方的孩子和成人。关于布雷肯里奇夫人在肯塔基州提供的护理服务，我们知之甚多。但对于像那些护士一样走出门的“马背图书馆”，我们则知之甚少。






 I have lived a great deal in the country, in a state which prides itself in spending much money on education, and I am quite sure that some people think there is no lack of education and no lack of library facilities, and sometimes I long to take people and let them see some of the back country districts that I know, in New York State. I know one place in the northern part of the state where I camped for a while in the summer, and I went to the schools and talked to the teachers. They are using school books which have been passed down from one child to another. They have practically no books outside of the textbooks. The children in the district are so poor and some of them so pathetic that I suppose the struggle to live has been so great you could not think much about what you fed the mind, but I came away feeling that right there, in one of the biggest and richest states in the country, we had a big area that needed books and needed libraries to help these schools in the education of the children, and, even more, to help the whole community to learn to live through their minds.






 我曾在乡下生活过很久，那个州以重视教育投资为荣。我很肯定，有些人认为那里不缺乏教育和图书馆设施。有时我真想带人们去看看一些我熟悉的纽约州的偏远地区。我知道纽约州北部的一个地方，夏天时我曾在那里住过一阵。我走访了当地的学校并和老师们聊过天。他们用的课本是孩子们一级一级传下来的，他们除了课本以外根本没有别的书。那个地区的孩子非常贫困，有些孩子非常悲惨，我觉得他们要拼命挣扎求生，此时此刻，你很难想到去给他们的心灵提供养料。但我对此的感觉是，在我国最大最富裕的州之一，有一大片区域需要书和图书馆，以帮助这些学校更好地教育孩子，进而帮助当地居民丰富精神生活。






 We are doing a tremendous amount through the home economics colleges to help people to learn how to live in their homes, to better their standards of material living. We have got to think in exactly the same way about helping them to live mentally and to attain better standards, and we can do it only through the children. We can do ground work with the children; we must begin with them; but we have got to do a tremendous amount with the older people.





I had a letter the other day which was pathetic. It was from a man who said he was 74 years old. He wrote to ask me to see that the adult education classes in that particular community were not stopped, because it had meant so much to him to learn to read. He did not think that I could understand what it meant never to have been able to understand a word on the printed page. He said, "I am not the only one. My next door neighbor is 81 and he learned to read last winter, and it has just made life over for us." It gave you the feeling that there is a good deal of education that is not being done in this country, in spite of all that is done.





We have come a long way. We have done a great deal, but we still have a lot that can be done to improve our educational system, and we still have a tremendous amount to do with our libraries. We have got to make our libraries the center of a new life in the mind, because people are hungry to use their minds.






 通过设立家庭经济学院，我们开展了大量工作，帮助人们学会过家庭生活、提高物质生活水平。我们还需要以同样的方式想一想，如何帮助他们过精神生活、提高精神生活水平。要做到这一点，我们只能通过孩子。我们可以在孩子身上打基础；我们必须从娃娃抓起，但对老人也有大量工作要做。





前些天我收到一封令人心酸的来信。信是一位老人写的，他说自己74岁了，他写信是为了让我确认一下他那个社区的成人教育班没有停办，因为学习阅读对他来说意义非凡。他认为我肯定理解不了书上的字一个也看不懂意味着什么。他说：“我不是唯一的一个。我隔壁的邻居今年81岁，他去年冬天学会了阅读，这让我们重生了。”这让我觉得，尽管我们已经做了一些事，但我国的教育事业仍有大量工作要做。





我们已经走了很远，我们已经做了很多，但是要改进教育体系，我们还有许多事可以做，仅仅在图书馆这件事上就大有可为。我们要让图书馆成为新的精神生活的中心，因为人们渴望开动脑筋。
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 A New Era Ahead


We are facing a great change in civilization, and the responsibility, I think, for what we do with our leisure time is a very great responsibility for all of us who have intellectual interests. Somebody said to me, “I would not be so worried and I would not mind facing the fact that we are working fewer hours, if I only knew what people would do with their free time. I would not know what to do myself if I had only to work six hours a day."





That is a challenge. We, here in this country, ought to know what to do with our time, if we have it. I do not know whether we are going to have it, but if we are going to have more leisure time, it is the library, and people who live in the libraries and work in libraries, who are going to lead the way, who are going to give other people the curiosity and the vision of useful things, and pleasant things, and amusing things which can be done in those hours in which we may not have to work in the ways in which we have worked before. It is a very great responsibility, but it is also a very great interest.





Now, I think here in the city of Washington, and in nearly all big cities, the problem is a different one from the one I know so well in the country districts. I think that perhaps there are more facilities and, for that reason, there are more stimulating people engaged in solving the different problems that affect education in cities. But there is a great need, a very great need, in rural America. There is a great need for imagination in the ways used to stir the interest of old and young to use what library facilities they have, and to insist that they shall have more and to make them willing to pay for more, because, in the end, they will get something that they want out of it.






 展望新时代

我们正面临文明的转型。我认为，对于每个对知识感兴趣的人来说，业余时间做的事是一项非常重要的责任。有人对我说过：“只要我知道人们闲下来时做些什么，我就不担心也不介意工作时间变短。如果每天只工作六个小时，我真不知道自己要做什么。”





这是一个挑战。在这个国家，如果我们有时间的话，我们应该知道如何利用它。我不知道我们是不是会有更多的业余时间，但如果有的话，图书馆和图书馆员将为我们引路，激起人们的好奇心，让人们从全新的视角去观察有益之事、快乐之事、奇妙之事，并可以用多出来的业余时间去做那些事。这是一项非常重要的责任，也是一种伟大的兴趣。





我认为，华盛顿和几乎所有的大城市如今面临的问题和我熟知的农村地区的问题不一样。我想，或许城市里有更多的教育设施，因此热衷于解决城市里各类教育问题的人也更多。但在美国的农村地区，仍有很大的需求，非常大的需求。我们很需要想象一下，如何激发男女老幼使用已有图书馆设施的兴趣，告诉他们应该建更多的图书馆，并让他们愿意为此付钱。因为，他们最终会从中得到自己想要的东西。






 The more I have thought about the problem, the more I have felt that we do not use all our opportunities to stimulate an interest in books. Everything today in which people are interested, the radio, the movies— all of these—should, if properly used, stimulate the use of books. For instance, if there is a remarkably good movie, like The Life of Pasteur,
 it seems to me that it should be used by people in our rural schools and rural libraries to create an interest in the life of Pasteur, the things that Pasteur did, the people around him, and all the discoveries that have come from that time on. I am sure that if we put our minds on it, there are a great many ways in which we can use the things which are coming constantly into the lives of people throughout the country to stimulate an interest in the oldest and most interesting recreation there is.





But you do have to learn to love books, you do have to learn how to read them, you do have to learn that a book is a companion, and this is done in a great many different ways. I think we can do a great deal by having more copies of the same book, perhaps less expensive books, in the libraries so that we can have a good many people reading the same books and coming together for discussion.






 我越是思考这个问题，就越觉得我们没有利用一切机会去激发阅读兴趣。只要运用得当，如今人们感兴趣的所有东西——比如广播和电影——都能促进人们利用书。例如我认为，如果有一部像《巴斯德
[1]

 传》这样优秀的影片，就可以在乡村学校和图书馆放映，激起人们对巴斯德的生平事迹、周遭人物以及从巴斯德的时代起至今的所有发现的兴趣。我相信，只要用心去做，我们就能有很多方法，通过利用不断出现在生活中的事物让人们对阅读——这种最古老、最有趣的娱乐方式——兴致重燃。





但你必须学着去爱书，学着去读书，并将书视为伙伴。有很多种不同的方式可以做到这一点。我想，我们可以做很多事，比如给不太贵的书准备多份副本，把它们放在图书馆里，让许多人能读到同一本书并聚在一起讨论。






 I know, for instance, that even in a small group, like a family, we all want to read one book at the same time, and we all want to tear each other's hair out when we can't get a copy. It seems to me that here is something we should be thinking about, to stimulate the reading of books in families and large groups of people. I think the CCC has made me realize this. One boy said to me, "Do you know about that book? I am so glad to be able to talk about it…You know, it takes such a long time to get a book around." Now, if there had been a dozen or more copies of that book, the group would have talked about that book and it would have been a valuable contribution. It would have stimulated their intellectual thought.





I feel that the care of libraries and the use of books, and the knowledge of books, is a tremendously vital thing, and that we who deal with books and who love books have a great opportunity to bring about something in this country which is more vital here than anywhere else, because we have the chance to make a democracy that will be a real democracy, that will fulfill the vision that Senator King has just given us. It will take on our part imagination and patience and constant interest in awakening interest in other people. But, if we do, I think we shall find that our love of books will bring us a constantly widening audience and constantly more interesting contacts in whatever part of the country we may go.






 比如说，我知道，即使是在像家庭这样的小群体里，我们都想同时读同一本书，我们都会因为得不到书而恼火。我认为，如何激励许多家庭或一大群人进行阅读，这其中有些东西值得我们想一想。我想是民间护林保土队
[1]

 让我意识到了这一点。一个男孩对我说：“你知道那本书吗？真高兴能聊聊它……你知道，这本书轮到我看可花了好长时间呢。”现在，如果有十几本甚至更多的副本，这群人早就能聊这本书了。这将是很有意义的贡献，还能刺激他们进行理智的思考。





我认为，关心图书馆、利用书籍和书中的知识，都是至关重要的事。我们这些和书打交道的人和爱书人，都有很好的机会为这个国家作出贡献，这些贡献在这里比在别处更重要，因为我们将有机会建立真正的民主。这很符合金参议员刚才提出的观点。我们需要拿出自己的想象力、耐心和持久的兴趣，去唤醒其他人的阅读兴趣。不过我想，如果我们这么做了，我们便会发现，对书的热爱将带来越来越多的听众，而且无论我们走到国内的什么地方，都会经历更有趣的交往。






[1.]

 路易•巴斯德（Louis Pasteur，1822—1895），法国化学家、微生物学家，奠定了工业微生物学和医学微生物学的基础。



[1.]

 民间护林保土队（CCC，Civilian Conservation Corps），罗斯福新政时期推出的社会保障政策之一。美国国会于1933年通过了针对18岁到25岁之间青年人的《民间护林保土植树造林法》，安排失业者到国有森林里工作。这部分青年人通常缺乏技术和经验，失业率极高，因此将这部分人用于资源保护工作，不但能使其得到妥善安置，更扩大了救济面和购买力。
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The Literary Addiction

为书痴狂


Tom Raabe

汤姆•拉伯


作者简介

汤姆•拉伯（Tom Raabe），美国自由撰稿人、编辑。他奉行“买万卷书，行万里路”的古训，不买书的日子喜爱旅行，足迹遍及印度尼西亚、新加坡、印度、尼泊尔、阿富汗、伊朗与欧洲各地。





本文节选自2001年出版的《嗜书瘾君子》 （Biblioholism
 ）。作者的笔触诙谐幽默，在“嗜书小测验”一节中，爱书人痴迷于搜集、阅读、收藏书籍的种种病态表现尽在眼前。如果你爱书如命，觉得急需医治，不妨用拉伯的方法做个诊断，看看你的嗜书程度有多深。不知读者勾选了几条症状，是否露出了会心一笑呢？
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 When you go to a bookstore with a friend, are you usually carrying more books when you leave than your friend is?





Do you wake up the morning after, unable to remember how many books you bought or how much you spent on them?





Do you, inexplicably, yank down a volume from the store shelves, open it, and shove your nose deeply into the binding, hungrily inhaling the ink and paper smells?





Have you ever bought the same book twice without knowing it?





When you go to a bookstore after work, thus arriving home late at night, do you lie about where you have been, telling your spouse you were at a bar?





At Christmas time, do you buy your loved ones books that you want to read?





Have you ever given up on a book before you started it?





Are you unable to walk through a mall without stopping at a bookstore?





Do you have a personal library on an entire subject, none of which you have read?






 和朋友一起逛书店时，你带回家的书总是比朋友的多？





你一觉醒来，记不起前一天买了多少书或者买书花了多少钱？





你会心血来潮地从书店架子上抽出一本书，翻开它，把鼻子扎进书里，贪婪地嗅墨味和纸香？





你曾重复购买了同一本书却浑然不觉？





你下班后去逛书店，夜里很晚才回家，然后向伴侣谎称是去了酒吧？





圣诞节时，你会买自己想读的书送给你爱的人？





你曾经连翻都没翻开就放弃了某本书？





你在逛商场时忍不住要在书店驻足？





你有关于某个主题的全套藏书，但是一本也没读过？






 Do you ever buy books simply because they were on sale?





Have you ever bought a book because you liked the cover design?





When at a garage sale, is the first thing you look at the books?





Have you ever been fired from a job, or reprimanded, for reading?





Have you and your immediate family ever "discussed" your book-buying and reading habits?





When you watch TV, do you always have a book in your lap for slow parts and commercials?





Do you "watch" television sports with the sound off?





Does panic set in when you find yourself in a barber's chair or under a hairdryer with nothing to read?





Have you ever become suddenly deeply interested in an obscure topic and immediately bought six or more books on that topic?






 你曾经只因为打折就买书？





你曾因为喜欢其封面设计而买下一本书？





遇到车库甩卖
[1]

 的时候，你首先想看的总是书？





你曾因看书而丢了工作或被上级训斥？





你曾和家人“讨论”过你的购书和阅读习惯？





你在看电视时总是在腿上放本书，趁剧情拖沓或插播广告时读一会？





你“看”体育节目时会把电视调成静音？





在理发店剪发或吹头发时，你会因为无书可读而焦躁不安？





你曾突然对某个深奥的主题产生了浓厚的兴趣，马上买了六本甚至更多的相关书籍？






 Do you ever lie about how many books you've bought?





Do you devise grand and devious strategies for getting your books in the house to avoid the scrutiny of your spouse or family?





Has your book buying ever embarrassed your family or friends?





When a stranger walks into your house or apartment, are his or her first words usually a comment about your books?





If someone asks you for a reading list of the twenty most influential books you've ever read, do you happen to have such a list on your person?





Do you have at least six books next to your bed?





When a bookstore clerk has been unable to locate a certain book in the stacks, have you ever been able to find that book?





~~~~Scoring~~~~

More than four Yes answers: You are looking down into the deep and woeful pit of biblioholism!

More than eight Yes answers: You are hanging by your fingernails on the edge of the chasm of biblioholism!

More than twelve Yes answers: It's just a matter of time before you finish falling into the dusty canyon of biblioholism!


 你曾谎报购书数量？





你已准备好一套冠冕堂皇的骗术，以防带书回家时遭到伴侣或家人的盘问？





你的购书行为曾让家人或朋友难堪？





陌生人走进你的房子或公寓时，第一句话通常是评论你的书？





如果有人让你列出你读过的对你影响最大的20本书，你是否碰巧就有这么一份书单？





你床边至少搁着六本书？





书店店员在书堆里找不到某本书，你却能找得出？





~~~~评分~~~~

答案为“是”的超过4个：你正在俯瞰“嗜书症”的悲惨深渊！

答案为“是”的超过8个：你正用指甲抠着边沿，挂在“嗜书症”的深渊边缘！

答案为“是”的超过12个：你跌入尘土飞扬的“嗜书症”峡谷只是时间问题了！






[1.]

 车库甩卖，欧美国家流行的二手货处理方式，即把家里储藏的旧东西或不堪使用的家具，在周末时摆在自家车库前门出售。
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 The Gentle Madness of Book Collecting

藏书之雅疯


Tibi Tomulet

提比•托姆雷特


作者简介

提比•托姆雷特（Tibi Tomulet），曾在美国航空、阿拉斯加航空等大型企业担任技术分析师长达15年，后投身于写作事业，撰写多种类型的文章。他目前是北卡罗莱纳州罗利市《城市洞察》 （The City Insight
 ）杂志的撰稿人，兼任Suite101网站的网络出版商。





本文于2010年10月发表在Suite101网站上。作者由藏书之“疯狂”和“文雅”入手，在给出两个看似互为悖论的概念后，道出了二者之间隐蔽的联系。他还推荐了若干选书方法和藏书建议，立志藏书之人不妨一看。




 Although much publishing is in electronic format, the book remains the preferred method of entertainment for the reader, and especially for the collector.





Book collecting is a sort of madness, even if a gentle madness, as author and book collector Nicholas Basbanes puts it. A madness that at times can be pleasant, and at times frustrating. Although book collecting can be done for fun, profit, or both, few book lovers ever want to part with the books they collect, as they usually become part of the family.





Why is book collecting a madness, you ask? Oh, the exhilarating feeling you get from finding a book you've been searching for a long time. To hold it in your hands, to touch its covers, the spine, to open it ever so gently and smell its pages. I'm sure you're beginning to understand. If it is money you want, or a quick investment, the stock market is a better place for you.





As a beginning collector you may wish to read a bit on the subject. Quite a few authors have much to say about it. Most noticeably Nicholas Basbanes, who has written books such as A Gentle Madness, Every Book Its Reader, Patience & Fortitude, Among the Gently Mad,
 and many more, and who has made books and book collecting his life.






 尽管电子出版物数量不少，但读者，特别是收藏家，仍偏爱读纸质书消遣。





正如作家兼藏书家尼古拉斯•巴斯贝恩斯所说，尽管藏书是文雅的疯狂，但毕竟是种疯狂。这种疯狂有时让人开心，有时令人沮丧。虽然藏书可能是为了取乐、为了获利，或两者兼而有之，但很少有爱书人愿意与藏书分离，因为它们通常已成为家中一员。





你问，为什么说藏书是种疯狂？哦，那是因为，当你找到一本搜寻已久的书时，会有一种发自内心的喜悦。将它捧在手中，抚摸封面和书脊，轻翻书页，闻闻书香，我相信你就会开始理解其中的妙处了。如果你只想赚钱或做短期投资，那么股市更适合你。





作为藏书入门者，你不妨读点书话作品。相当多的作家对此都有话说，最著名的当属尼古拉斯•巴斯贝恩，他不仅写下了《一任疯雅》《读者有其书》《耐心与坚忍》《疯雅之间》和其他许多书，还把书和藏书视为自己的生命。






 As with any hobby, the best tool you can use when hunting for books is information. Inform yourself so as to know what you're doing. And secondly, book collecting can be a time-consuming endeavor. Most of the time you'll be driving to far and out-of-the-way places looking for the best catch. You'll meet other crazed collectors in the process, but not to worry, their madness is gentle and non-threatening.






Start by collecting books you like


Although true that the value placed on books sometimes differs depending on the auction houses, collecting what you like will make the process much easier. Usually the wisdom in book collecting is clearer in hindsight. And since it is almost impossible to predict which book will do well and gain value, it is best to simply buy the ones you like. At least you'll enjoy reading them, and if luck is on your side and they grow in value, well, perhaps, and only perhaps, you may wish to part with them for a higher price than you paid for them.






Buy books in good condition


If there were one copy of each book out there, it would be very easy to decide which one to buy, although you may not be able to afford it. But since there are thousands in some cases, buy the one that's in the best condition. If it's not the way you like it, buy it, then later you may find a better copy and be able to replace it. Some books can only be found in not so great of a condition, but if you really want it, and are not sure if you'll ever see another copy of it again, buy it. Just remember, do not overpay for a book that is in bad shape.






 像其他爱好一样，猎书时的最佳工具是信息。首先，你要清楚自己在做什么；其次，你还得明白藏书是件耗时费力之事。大多数情况下，为了猎得好书，你得驱车前往遥远偏僻之处。你会在途中遇上其他疯狂的藏书家，不过别担心，他们的疯狂很文雅，不会造成威胁。





从收藏你喜欢的书入手

诚然，不同的拍卖行有时对书的估价有所不同，但收藏你喜欢的书会让过程变得容易些。藏书的智慧通常是后见之明。既然你几乎无法预测哪本书会畅销，会更有升值潜力，那么最好只买你喜欢的书。至少你可以享受阅读的乐趣，况且万一幸运之神降临，让它们升值了，那你或许（仅仅是或许）能期待一下转手时可以赚点小钱。





购买品相良好的书

如果每部书都只有一本待售，那么选择买哪本就很容易了，尽管你可能买不起。但既然有些书有成千上万本，当然就要买品相最好的那本。如果你不喜欢这本，先买下，以后找到更好的版本再取而代之。有些书或许品相不佳，但如果你真的想要它，而且不确定是否还能遇到其他版本，还是买吧。但要记住，别付高价买品相糟糕的书。






 Know the book you're buying


Do your homework before you pay the price, no pun intended. Everyone makes mistakes in the beginning, but the more you collect, the more experience you gain, and the better the decisions you make. Read all you can on the subject you're collecting. Know which titles are hot and which are not. Learn the difference between trade editions, which are collectible, and book club editions which are not, unless that is the subject you collect.





And by all means, have fun with it. The experience of book collecting can be very rewarding, both intellectually and financially.
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 了解你要买的书

先做“功课”后付钱，这可不是双关语。每个人刚开始都会犯错，但收藏得越多，经验越丰富，你的决策就会越明智。尽可能读遍你藏书主题的相关资料，知道哪些书热门，哪些书冷门。了解“普及版”
[1]

 和“图书俱乐部版”
[2]

 的区别，前者有收藏价值，后者则没有，除非“图书俱乐部版”是你收藏的主题。





无论如何，享受过程是关键。藏书的经历会让你在精神上和物质上都获益匪浅。
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很少有爱书人愿意与藏书分离，因为它们通常已成为家中一员。



Tibi Tomulet 提比•托姆雷特
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[1.]

 普及版，市面上销售的版本。



[2.]

 图书俱乐部版，即某个图书俱乐部翻印的版本，使用的材质通常比原版书略差，基本没有收藏价值。








第四章

书籍的薄暮
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 How Reading Changed My Life

阅读怎样改变了我的生活


Anna Marie Quindlen

安娜•马里•昆德兰


作者简介

安娜•马里•昆德兰（Anna Marie Quindlen, 1953—），美国畅销书作家。她在《纽约时报》上开辟的专栏“公评与私情”（Public and Private）曾获1992年的普利策奖，后结集为《大声地想》（Thinking Out Loud
 ）。她还著有介绍当代思想的《阅读怎样改变了我的生活》 （How Reading Changed My Life
 ）。她的畅销小说《亲情无价》（One True Thing
 ）被改编为同名电影。目前她在《新闻周刊》（Newsweek
 ）开设了隔周专栏。





本文节选自1998年出版的《阅读怎样改变了我的生活》。面对铺天盖地的“纸质书将灭亡”的言论，作者从容地表达了自己对纸质书的信心：“人们不仅依恋书的内容，也依恋书的本身，依恋四个世纪前首次成型的书的老样子。”
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 A small skirmish in technowars broke out in the summer of 1997 in the pages of The Horn Book
 , the journal of children's literature, and it was representative of both the worst-case scenarios and the realities of the future of publishing in an era of tearaway technology. A writer and librarian named Sarah Ellis tried an experiment: She read on a laptop computer a book for children called The End of the Rainbow
 . But this was not just any book: It exemplified the greatest fears of those who love children's literature and know how difficult it can be to publish in a cost-conscious age. The End of the Rainbow
 was part of a series of Danish books about a boy named Buster published by Dutton; the sales trajectory of its predecessors had convinced the publisher to offer it free on the Internet rather than go to the expense of publishing it in book form.





Ms. Ellis gave Buster on the computer a fair shake, but she found the experience ultimately unsatisfactory. She concluded that the process of scrolling down, reading in a linear fashion, on a machine she associates with haste, were all antithetical to reading for pleasure. "The screen," she says, "turned me into a reluctant reader." When she went to the library and took out an earlier bound Buster book, her reluctance disappeared. "I experienced that feeling of surrender, of putting myself in someone's hands, which is one of the great pleasures of fiction," she wrote. And she reclaimed the experience of a book, pure and simple: "The soft scrape of my fingers against the pages, the glissando sound of flipping back to a previous chapter." The scrolling of the screen had not been equivalent of turning the pages. A laptop is portable, but not companionable.






 1997年夏天，儿童文学期刊《号角书评》爆发了一场关于技术时代的小争论，展示了在一个技术迅猛发展的时代里，未来出版业面临的现实和最坏局面。作家兼图书馆员莎拉•埃利斯做了一个试验：她在笔记本电脑上读一本儿童书，书名是《彩虹的尽头》。这不是随便的一本书。她以这本书为例，展示了儿童文学爱好者最大的恐惧。这些人知道，在一个注重成本的时代里，出版这种书有多困难。《彩虹的尽头》由达顿出版公司出版，是丹麦书系中的一本，讲述了男孩巴斯特的故事。根据该系列前几本书的销售轨迹，出版公司确信，把它放在网上供人免费阅读要好过花钱把它印刷成书。





埃利斯女士在电脑上给了巴斯特一个公平的机会，但她发现这个阅读体验最终并不令人满意。她总结说，在一台与“匆忙”相联的机器上滚动翻页、线性阅读，这与“读书为乐”的理念背道而驰。她说：“屏幕使我的阅读经历变得勉强。”当她走进图书馆，取出一本早期装帧的巴斯特故事书，她的勉强就不翼而飞了。她这么写道：“我感到心悦诚服，心甘情愿将自己放在别人手中，这正是小说的重大乐趣之一。”她还找回了一种纯粹而简单的阅读体验：“手指与书页轻柔的摩擦，翻回前一章时美妙的滑音。”屏幕滚动无法等同于书页翻动。笔记本电脑便于携带，但不适于做伴。






 Ms. Ellis believed her experiment raised many questions about the future of reading in the face of the ascendancy of computers, questions that will be raised over and over again in the years to come. But, reading her words, I found more questions answered than asked, and one essential one settled to my satisfaction. At the time that technocrats had predicted the imminent death of the book as we knew it, all of us in the world of print were in a kind of frenzy about how new technology would change our old businesses. In the five years between my first job as a copy girl and my hiring at The New York Times
 as a reporter, big papers had begun to retire their typewriters and bring in computer systems on which reporters would produce the day's copy and editors edit it. It was a modest revolution, given the advances still to come, but a revolution not without pain; one of the Times
 's most venerable reporters insisted he was too old to learn new tricks, and his copy had to be transcribed into the computer from the copy paper he continued to use in his old manual typewriter.





But the real revolution was said to be coming in the product itself. Panel after panel was held at journalism conventions about whether newspapers would be replaced by the downloading of the day's news onto a computer screen. It seemed only sensible to those whose correspondence had become characters sent by modem from one computer to another instead of a file of business letters, inevitable that the collection of folded newsprint that landed on the doormat with a thwap before daybreak each morning could simply be replaced by a virtual newspaper in a computer in the kitchen, coffee cup beside the keyboard.






 埃利斯女士相信，她的试验提出了很多问题——在未来电脑主导的时代里，阅读的前景将会如何。在接下来的许多年里，这些问题将不断地被人提起。不过，通过阅读她的文字，我发现她解答的问题多于提出的问题，她对一个本质问题的解答让我很满意。当科技统治论者预测纸质书将亡时，我们出版界的所有人都陷入了狂乱，不知道新技术会如何改变自己的老行当。从我做报社勤杂女工这第一份工作到《纽约时报》聘我为记者的五年间，大型报社已经开始淘汰打字机，引进电脑系统，以便记者写当天的稿件和编辑审校。与后来的科技发展比起来，这只是个温和的革命，但带来伤痛在所难免。《纽约时报》最资深的一名记者坚持说，他已经太老了，学不会新花样了，于是他继续用老式打字机写稿，再由别人把他的稿件录入电脑。





但真正的革命在于产品本身。新闻业界接连召开会议，讨论把每日新闻下载到电脑上，看会不会取代传统报纸。看起来，似乎只有用电子邮件而非商业信函进行沟通才明智；而厨房里电脑上的一张虚拟报纸、电脑键盘旁边的一杯咖啡，似乎也会不可避免地取代每天清晨报童丢到门垫上的一叠报纸。






 Perhaps that may someday come to pass, in one form or another; perhaps someday it will seem quaint that anyone ever doubted that the printed book between hard or soft covers was in its twilight at the end of the twentieth century. But the decade after the initial panic over the demise of printing upon paper seemed to foreshadow a very different end. News indeed appeared on computers; so did magazines, some created expressly for on-line users. There were even books like the Buster book that Dutton put on the Internet rather than risk commercial failure. But none of them convincingly supplanted the more conventional product. Both those in the business of books and those in the business of computer technology realized something that we readers apprehended most deeply in our hearts: that people are attached, not only to what is inside books, but to the object itself, the old familiar form that first took shape four centuries ago. A laptop computer is a wondrous thing; it is inconceivable to me now that I ever did without one, particularly in writing and revision. (There are still, of course, those novelists who like to speak fervently of writing by hand in special lined journals, or using the old Royal typewriter they were given when they went away to Choate forty years before. Not me.) But a computer is no substitute for a book. No one wants to take a computer to bed at the end of a long day to read a chapter or two before dropping off to sleep. No one wants to take one out of a purse on the New York City subway to pass the time between Ninety-sixth Street and the World Trade Center. No one wants to pass Heidi
 on disk down to their daughter on the occasion of her eighth birthday, or annotate William Carlos Williams on-screen. At least, no one wants to do it yet, even those who are much farther along the cyber curve than I am.






 或许某一天，这种情景会以这样或那样的方式出现；或许某一天，人们会觉得奇怪，20世纪末竟有人怀疑精装书或平装书已日薄西山。但是，“纸书将亡”引发恐慌之后的10年似乎预示着一个完全不同的结局。人们确实能在电脑上看新闻了，也可以看杂志了，有些杂志还是专为网络用户设计的。甚至还有一些书，例如达顿出版公司的巴斯特系列，就选择了上传至网络，而不是冒出纸质版的商业风险。但还没有任何一种新产品令人信服地取代了传统产品。出版行业和计算机科技行业的人士都意识到了一个问题，也是我们读者内心最深有感触的问题：人们不仅依恋书的内容，也依恋书的本身，依恋四个世纪前首次成型的书的老样子。笔记本电脑是个奇妙的东西，我现在简直无法想象没有它该怎么办，特别是在写稿和修订时。（当然，如今仍有些小说家热衷于在特殊的细纹纸上手写稿件，或是用40年前进入乔特中学时获赠的老式皇家打字机敲字。但我可不这么做。）但电脑无法取代书。劳累一天后，没人愿意把电脑搬到床上，在入睡前读个一两章；在纽约的地铁上，没人愿意从包里掏出电脑，来打发从第96街去世贸中心的时间；没人愿意在女儿8岁生日时送她一份光盘版的《阿尔卑斯山的少女》，或在屏幕上给威廉•卡洛斯•威廉姆斯的作品作评注。至少，到目前为止还没人愿意这么做，就算是远比我更依赖电子科技的人也不愿意。






 The disease Ms. Ellis felt reading a book on the computer, which she described so eloquently in her Horn Book
 article, is what so many of the rest of us feel, and why the book continues to prosper. Ms. Ellis wonders if this is generational, if she finds reading a screen less satisfactory than do children born to its blandishments. But I have three of those children, and while they play games, trade mail, and do plenty of research on their computers, they do most of their reading in plain old ordinary books, some that belonged to me years ago. They seem to like it that way. My youngest grew up with a copy of Arthur's Teacher's Trouble
 on CD-ROM, an interactive version of the picture book that allowed her to use her mouse to make desks open and birds fly. But she never gave up reading the version on paper. "I like the real book," she said.





And a real book, not a virtual version, is more often than not what's wanted. After all, the publisher of Dutton Children's Books did not decide to publish The End of the Rainbow
 on-line because children were clamoring to read it on the computer. His reasons were financial, not philosophical; he simply did not believe he could afford the loss that the book would incur in conventional publication. The prophets of doom and gloom and the virtual library may use this to generalize about a future in which hundreds, perhaps thousands, of wonderful books are never published at all. But the fact is that publishing in all its incarnations—small presses, large presses, vanity presses, university presses—produces many more new titles today than it did fifty or a hundred years ago. More than 350,000 new books were added to the Library of Congress in 1995 alone; that institution, founded with funding of $5,000 two centuries ago, now has two hundred times the number of items once found in the legendary library in Alexandria.
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埃利斯女士在《号角书评》的那篇文章里，将在电脑上读书的感觉描述为一种病态，对此，我们许多人都有同感，这也是书能持续兴盛的原因。埃利斯女士想知道，每一代人对此的感觉是否有区别，生于新时代的孩子是否比她更喜欢在屏幕上阅读。但我有三个这样的孩子，他们在电脑上玩游戏、发邮件、做大量的研究，但他们阅读的大部分是普通的旧书，有些是我从前的书。他们似乎喜欢这样。我最小的女儿看着《阿瑟老师的大麻烦》的CD-ROM长大。这是一套可以进行互动的绘本，她可以用鼠标打开书桌、让小鸟飞翔，但她从来没有放弃读纸质书。她说：“我喜欢真的书。”





人们想要的往往不是虚拟的书，而是真正的书。毕竟，达顿童书出版公司决定在网上出版《彩虹的尽头》，并不是因为孩子们吵着闹着要在电脑上看书。这么做是出于经济原因，而非哲学考虑；出版公司只是觉得自己承受不了传统出版带来的损失。阴暗忧郁的预言家和虚拟图书馆可能会据此推断，未来会有成百上千本好书永远不会出版。但事实上，各类出版机构——小出版社、大出版社、自费出版社、大学出版社——如今出版的新书比50年前或100年前多得多。仅1995年一年，国会图书馆就增加了超过35万本新书；国会图书馆两个世纪前建成时资金仅有5000美元，如今它的藏书量却是名扬四海的亚历山大图书馆的200倍。






 And if some new books only manage to make their way onto the Internet, isn't that better than losing them entirely? "New technology offered the publisher of Dutton Children's Books," Christopher Franceschelli, "some useful middle ground between taking a substantial financial loss and not offering the book to readers at all." He wrote eloquently in a letter to the Horn Book
 , "We live in an era of transition perhaps not all that dissimilar to that of five hundred years ago. Then an entire culture had to wrestle with the meaning of the Western reinvention of movable type. Even then there were those who bemoaned the loss of texture, when the individually crafted, individually illuminated manuscript, with rubricated initials and tooled leather bindings, gave way to the radically simple black-and-white pages mechanically produced by Gutenberg and his descendants. Indeed there are those who would argue that the entire Protestant movement was only possible once the book had lost its totemic value as literal manifestation of the divine word to reappear as the book—cheap, portable, with a mutable text accessible to (and interpretable by) one and all."





And in his History of Reading
 , Alberto Manguel concludes, "It is interesting to note how often a technological development—such as Gutenberg's—promotes rather than eliminates that which it is supposed to supersede." Consider, for instance, the thousands of books sold every day on-line. In at least one way, those computer services that were said to spell finis to book buying in America have instead succeeded in making it easier for the technologically adept.






 如果有些新书只能在网上出版，这是不是胜过完全失去它们呢？克里斯托弗•弗兰切斯凯利说：“新技术为达顿童书出版公司提供了一条有益的中间道路，让他们无需承担过多的经济损失，也不会让书无缘与读者相见。”他在写给《号角书评》的信中雄辩地写道：“如今我们处于一个变化的时代，这个变化或许和500年前没有什么不同。那个时候，整个西方文明都不得不应对活字印刷改良的意义。甚至在那个时候，也有许多人在哀叹文本的消逝，哀叹古登堡
[1]

 及其后人用机器印出的白纸黑字，取代了那些单独制作、单独配插图的手稿，取代了那些红色的首字母和手工装订的皮革装帧。确实有人提出，只有当书失去了图腾价值，不再是神意的文字化体现，而是以廉价、轻便的书本形式出现，让所有人都能阅读文本，并能进行不同的阐释，这时整个新教运动才得以产生。”





阿尔贝托•曼古埃尔在他的《阅读史》里总结说：“科技的发展——比如古登堡的印刷术——有时会促使它本应取代的事物繁荣发展，而不是使其消失无踪。看看这种情况多久发生一次，是件挺有趣的事。”看一看每天网上卖出的成千上万本书吧，它们就是例证。至少从一个方面看，这些电脑服务没有像人们说的那样为美国的图书销售业画上休止符，而是让技术能手买起书来更容易了。






 Katherine Paterson, in her library speech, took the long view, too, describing her despair at trying to find information on an on-line service and turning to an old encyclopedia and finding it there instead, but noting, too, "I think it well behooves us to realize that we are not the first generation to fear the changes that seem to engulf us. Plato, lest we forget, argued in the Dialogues
 that if people learned to read and write, poetry would disappear, for it was only in the oral tradition that poetry could be preserved properly."





Well, Plato was wrong. And so, I believe, are those people predicting the demise of the book, particularly its death by microchip. The discussions surrounding the issue always remind me of the discussions from my childhood about the gastronomic leap forward occasioned by the development of astronaut food. Soon, we heard, we would be able to eat an entire Sunday dinner in the form of a pill. Soon a Creamsicle could be carried around in your pocket, run under the hose, and reconstituted on a warm day, almost as good as new.





It's thirty years since man first walked on the moon, and when people sit down to a big old-fashioned supper it is still a plate of roast beef and mashed potatoes, not a capsule and a glass of water. When they buy a Creamsicle, it's three-dimensional, wet and cold and wonderful. That's because people like the thing itself. They don't eat mashed potatoes with gravy because they just need to be nourished, but because mashed potatoes and gravy are wonderful in so many ways: the heat, the texture, the silky slide of the gravy over your tongue. And that is the way it is with books. It is not simply that we need information, but that we want to savor it, carry it with us, feel the heft of it under our arm. We like the thing itself.






 凯瑟琳•佩特森在一次图书馆演讲中，也用长远的眼光探讨了这个问题。她描述了自己在网上遍寻资料而不得，绝望之际将目光转向了一本古老的百科全书，在那里找到了所需的信息。但她也提出：“我想大家应该知道，我们不是第一代害怕改变的人。别忘了，柏拉图在《对话录》里就提出，如果人们学会了阅读和书写，诗歌就会消失，因为只有口耳相传才能恰到好处地保存诗歌。”





哈，柏拉图错了。所以我相信，那些因为微芯片出现就预言书将消亡的人同样错了。围绕这个问题的争论，总让我想起童年时的另一场争论——关于太空食品的发展将带来烹饪法的飞跃。我们听说，不久之后，我们的周日晚餐将被一粒胶囊取代；奶香昔可则可以装在软管中，放进口袋里，天热时挤出来就能恢复原样，吃起来就像新做的一样。





离人类首次在月球上行走已经过了30年，但如今当人们坐下来享用传统的晚餐时，摆在面前的仍是烤牛肉和土豆泥，而非胶囊和水。我们买的奶香昔可仍是立体的，湿润冰凉，美味可口。这是因为人们喜欢这些东西本身的样子。人们吃肉汁土豆泥不仅是为了获取营养，还因为土豆泥和肉汁在许多方面都很美妙——热度、口感，以及肉汁带给舌头的柔滑感觉。书也是一样的道理。我们不仅想从书中获取信息，还想呼吸它的气味，想要把它带在身边，想体验把它夹在胳膊底下的感觉。我们喜欢书的本身。






 It is not possible that the book is over. Too many people love it so. It is possible that it has fallen upon hard times, but finding the evidence to prove this is more challenging than many people may think. It is true that there are almost no serializations of books in magazines anymore, a form of book that once made novels accessible for millions of readers who could not afford hardcovers. It is true that department stores no longer sell books, and that many of what pass for bookstores seem closer to gift shops, with far too many datebooks and trinkets. It's a little terrifying, the fact that in many of the mall stores there is an entire long wall classified as Fiction and a small narrow section to one side of it called Literature. That second, smaller, section is reserved largely for dead people, dead people who represent much of the best the world of words has had to offer over its long span.





But the ultimate truth is that they aren't dead, those people. The writers of books do not truly die; their characters, even the ones who throw themselves in front of trains or are killed in battle, come back to life over and over again. Books are the means to immortality: Plato lives forever, as do Dickens, and Dr. Seuss, Soames Forsyte, Jo March, Scrooge, Anna Karenina, and Vronsky. Over and over again Heathcliff wanders the moor searching for his Cathy. Over and over again Ahab fights the whale. Through them all we experience other times, other places, other lives. We manage to become much more than our own selves. The only dead are those who grow sere and shriveled within, unable to step outside their own lives and into those of others. Ignorance is death. A closed mind is a catafalque.






 书不可能消失，因为爱书人如此之多。书进入困难时期倒是有可能，但找到证据证明这一点比很多人想象的难得多。没错，杂志基本上不再刊登长篇连载了——数百万买不起精装本的读者，曾通过这类杂志阅读小说。没错，百货商店不再卖书了——许多所谓的书店看起来更像礼品店，里面摆着太多的记事本和小摆设。还有个有点可怕的事实：在许多大商场的店铺里，“小说区”可以占据长长的一面墙，而“文学区”只占它边上窄窄的一条，而这窄窄的一条差不多都用来摆放已故作家的作品，而正是这些人创造了许多世上最精彩的文字、最值得流芳百世的作品。





但根本的事实是，那些人并没有死去。书的作者并非真的死去；他们塑造的人物形象，哪怕是卧轨自杀或战死沙场之人，都会一再地重返人间。书是成就不朽的方式：柏拉图、狄更斯、苏斯博士、索姆斯•福赛特、乔•马奇、斯克鲁奇、安娜•卡列尼娜、渥伦斯基都永世长存。希思克利夫一次又一次地徘徊在旷野上寻找卡茜
[1]

 ，亚哈船长一次又一次地与白鲸殊死搏斗
[2]

 。通过他们，我们体验了别的时代、别的地方、别人的生活。我们变得更加充实。只有那些毫无生趣的人会死，他们的内心干枯萎缩，无力迈出自己的生活、体验别人的生活。无知即为死亡，闭塞的头脑即为灵柩。






 I still remember sitting in the fading afternoon one day in a rambling old house in the country, speaking to the elderly matriarch of one of America's great publishing families, a woman known for her interest in all things political, social, intellectual. Near the end of our conversation she squared her shoulders, looked sharply into some middle distance behind me, and said, as though to herself, "I can't read any longer." The words were sad and sonorous as a church bell, and I felt that she had pronounced a sort of epitaph upon herself, and I felt that she felt it too: I can't read any longer.






 我至今仍然记得，一个令人难忘的下午，我坐在乡下一所破旧的老房子里和一位老太太的谈话。她是美国一个著名出版家族的女当家，以其对政治、社会、知识圈的兴趣而著称。谈话快结束时，她挺直身子，目光炯炯地盯着我身后不远处，仿佛自言自语似的说道：“我再也没法读书了。”每个字都像教堂钟声一般悲伤而洪亮。我觉得她是在宣读自己的墓志铭，我猜她自己也有这样的感觉——我再也没法读书了。






[1.]

 约翰•古登堡（Johannes Gutenberg，1398—1468），德国活字印刷术的发明者。



[1.]

 此情节出自艾米丽•勃朗特（Emily Bronte，1818—1848）的小说《呼啸山庄》。



[2.]

 此情节出自赫尔曼•麦尔维尔（Herman Melville，1819—1891）的小说《白鲸记》。
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马里奥•巴尔加斯•略萨（Mario Vargas Llosa，1936—），拥有秘鲁与西班牙双重国籍的作家及诗人，拉丁美洲作家的杰出代表。略萨的创作涉猎小说、剧本、散文随笔、诗歌、文学评论、政论杂文等多个领域，内容多涉及社会和政治问题，被誉为“结构写实主义大师”。他的代表作有《城市与狗》（The City and the Dogs
 ）、《绿房子》（The Green House
 ）、《公羊的节日》（The Feast of the Goat
 ）等。2010年，略萨成为诺贝尔文学奖得主。





本文节选自2001年5月的《新共和》（The New Republic
 ）杂志。在本文中，略萨驳斥了“文学是奢侈的消遣”这种观点，为传统文学的永恒价值做了精辟的辩护。在大多数人认为“文学即将消亡”的时代，这无疑是振奋人心的声音。




 It has often happened to me, at book fairs or in bookstores, that a gentleman approaches me and asks me for a signature. "It is for my wife, my young daughter, or my mother," he explains. "She is a great reader and loves literature." Immediately I ask: "And what about you? Don't you like to read?" The answer is almost always the same: "Of course I like to read, but I am a very busy person." I have heard this explanation dozens of times: This man and many thousands of men like him have so many important things to do, so many obligations, so many responsibilities in life, that they cannot waste their precious time buried in a novel, a book of poetry, or a literary essay for hours and hours. According to this widespread conception, literature is a dispensable activity, no doubt lofty and useful for cultivating sensitivity and good manners, but essentially an entertainment, an adornment that only people with time for recreation can afford. It is something to fit in between sports, the movies, a game of bridge or chess; and it can be sacrificed without scruple when one "prioritizes" the tasks and the duties that are indispensable in the struggle of life.





It seems clear that literature has become more and more a female activity. In bookstores, at conferences or public readings by writers, and even in university departments dedicated to the humanities, the women clearly outnumber the men. The explanation traditionally given is that middle-class women read more because they work fewer hours than men, and so many of them feel that they can justify more easily than men the time that they devote to fantasy and illusion. I am somewhat allergic to explanations that divide men and women into frozen categories and attribute to each sex its characteristic virtues and shortcomings; but there is no doubt that there are fewer and fewer readers of literature, and that among the saving remnant of readers women predominate.






 在书展上或书店里，常会有绅士走上前来请我签名。他会解释说：“这是为我妻子、我小女儿或我母亲签的。她是个好读者，热爱文学。”我马上会问：“您呢？您不喜欢读书吗？”答案几乎总是一样的：“我当然喜欢读书，不过我很忙。”这种解释我听过很多次了——这个男人像千千万万男人一样，有很多重要的事要做，承担着很多义务和责任，所以他们不能浪费宝贵的时间，花上几个钟头去读小说、诗歌或散文。根据这个普遍的观念，文学是种可有可无的活动，无疑在陶冶情操、提高修养方面很崇高、很有用，但它本质上只是一种消遣，是闲人才能享受的点缀。文学和体育、电影、桥牌、象棋并无二致；当一个人把人生奋斗中不可避免的任务和责任“置于首位”时，就可以毫不犹豫地牺牲掉文学。





文学已越来越成为女性的活动，这一点看上去似乎毫无疑问。在书店里、作家举办的研讨会或公众朗诵会上，甚至在大学的人文院系中，女性都明显多于男性。传统的解释是，中产阶级女性读书多，是因为她们的工作时间少于男性，而且她们中有许多人认为，自己比男性更容易把时间花在幻想和想象上。我有点反感这种将男女截然分开、将其归因于两性优缺点的解释。但毫无疑问的是，文学的读者越来越少，仅存的读者里女性占了绝大多数。






 This is the case almost everywhere. In Spain, for example, a recent survey organized by the General Society of Spanish Writers revealed that half of that country's population has never read a book. The survey also revealed that in the minority that does read, the number of women who admitted to reading surpasses the number of men by 6.2 percent, a difference that appears to be increasing. I am happy for these women, but I feel sorry for these men, and for the millions of human beings who could read but have decided not to read.





They earn my pity not only because they are unaware of the pleasure that they are missing, but also because I am convinced that a society without literature, or a society in which literature has been relegated—like some hidden vice—to the margins of social and personal life, and transformed into something like a sectarian cult, is a society condemned to become spiritually barbaric, and even to jeopardize its freedom. I wish to offer a few arguments against the idea of literature as a luxury pastime, and in favor of viewing it as one of the most primary and necessary undertakings of the mind, an irreplaceable activity for the formation of citizens in a modern and democratic society, a society of free individuals.





…






 这种现象几乎无所不在。例如，西班牙作家协会前不久进行的一次调查显示，西班牙有一半的人一本书也没读过。调查还显示，在读过书的少数人中，女性比男性多出6.2%，这个差异似乎还在扩大。我为这些女人感到高兴，为这些男人感到遗憾，为上百万能阅读却放弃阅读的人感到遗憾。
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我为他们感到遗憾，不仅因为他们没有意识到自己错过了多少乐趣，还因为我确信，如果一个社会没有文学，或是把文学——像某些隐秘的罪恶一样——在社会和个人生活中边缘化，把它改造成邪教似的东西，这样的社会注定精神荒芜，甚至自由不存。我想提出一些理由来驳斥将文学视为奢侈消遣的观点。我认为，文学是人类思想最根本、最必要的活动之一，是自由个体组成的现代民主社会培养公民时不可或缺的活动。





……






 It has enabled individuals, in all the particularities of their lives, to transcend history: as readers of Cervantes, Shakespeare, Dante, and Tolstoy, we understand each other across space and time, and we feel ourselves to be members of the same species because, in the works that these writers created, we learn what we share as human beings, what remains common in all of us under the broad range of differences that separate us. Nothing better protects a human being against the stupidity of prejudice, racism, religious or political sectarianism, and exclusivist nationalism than this truth that invariably appears in great literature: that men and women of all nations and places are essentially equal, and that only injustice sows among them discrimination, fear, and exploitation.





Nothing teaches us better than literature to see, in ethnic and cultural differences, the richness of the human patrimony, and to prize those differences as a manifestation of humanity's multi-faceted creativity. Reading good literature is an experience of pleasure, of course; but it is also an experience of learning what and how we are, in our human integrity and our human imperfection, with our actions, our dreams, and our ghosts, alone and in relationships that link us to others, in our public image and in the secret recesses of our consciousness.





…





The brotherly link that literature establishes among human beings, compelling them to enter into dialogue and making them conscious of a common origin and a common goal, transcends all temporal barriers. Literature transports us into the past and links us to those who in bygone eras plotted, enjoyed, and dreamed through those texts that have come down to us, texts that now allow us also to enjoy and to dream. This feeling of membership in the collective human experience across time and space is the highest achievement of culture, and nothing contributes more to its renewal in every generation than literature.






 生活经历截然不同的个人，可以通过文学跨越历史长河。作为塞万提斯、莎士比亚、但丁、托尔斯泰的读者，我们跨越时空相互了解，感到我们是同一物种的成员，因为在这些作家的著作中，我们看到了共同的人性，看到了人与人之间巨大差异背后的共性。没有什么比文学名著一贯展现的真理更能保护人类，使人们摆脱偏见、种族主义、宗教或政治派别主义、排他民族主义等愚行，这个真理就是：不分民族、不分地域、不分男女，每个人在本质上都是平等的，只是不公正在他们心中播下了歧视、恐惧和剥削的种子。





没有什么比文学更能让我们看清，民族和文化差异中蕴含着丰富的人类遗产。文学还让我们将这种差异视为人类多方位创造力的体现。阅读优秀的文学作品当然是一种愉悦的体验，但它也是一个学习的过程，让我们在理解人类美德和缺陷的基础上，通过我们的行为、梦想、灵魂、独处和与他人的关系、公众形象和心底的秘密，了解自己的身份和所处的状态。





……





文学在人们之间建立的亲密联系，促使人们进行对话，跨越一切暂时的障碍，认识到共同的根源和目标。文学将我们送至往昔，把我们和先人联系在一起。通过从古流传至今、仍为人喜闻乐见的作品，我们分享了前人的谋略、快乐与梦想。这种超越时空的人类集体经验的归属感，正是文化的最高成就；而在每代人身上复苏这种归属感，文学做出了最大的贡献。






 It always irritated Borges when he was asked, "What is the use of literature?" It seemed to him a stupid question, to which he would reply: "No one would ask what is the use of a canary's song or a beautiful sunset." If such beautiful things exist, and if, thanks to them, life is even for an instant less ugly and less sad, is it not petty to seek practical justifications? But the question is a good one. For novels and poems are not like the sound of birdsong or the spectacle of the sun sinking into the horizon, because they were not created by chance or by nature. They are human creations, and it is therefore legitimate to ask how and why they came into the world, and what is their purpose, and why they have lasted so long.





…





One of its first beneficial effects takes place at the level of language. A community without a written literature expresses itself with less precision, with less richness of nuance, and with less clarity than a community whose principal instrument of communication, the word, has been cultivated and perfected by means of literary texts. A humanity without reading untouched by literature, would resemble a community of deaf-mutes and aphasics, afflicted by tremendous problems of communication due to its crude and rudimentary language. This is true for individuals, too. A person who does not read, or reads little, or reads only trash, is a person with an impediment: He can speak much but he will say little, because his vocabulary is deficient in the means for self-expression.






 每当被人问到“文学有什么用？”时，博尔赫斯
[1]

 总是很恼火。在他看来，这似乎是个愚蠢的问题。他会回答说：“从来不会有人问金丝雀的歌声或壮美的落日有什么用。”如果说正是因为这些美好事物的存在，人生哪怕只是暂时变得不那么丑陋和悲哀，而我们却追问它们存在的实用性，这不是太小家子气了吗？但这个问题提得好。因为小说和诗歌不像鸟儿的歌声或太阳落山的美景，它们不是大自然的杰作或偶然形成，而是人类的造物。因此，追问它们如何来到世上、为何来到世上、它们的目的是什么、为何它们能够持久，这些都是合理的。





……





文学第一个有益的影响发生在语言层面。一个社会，若其主要的沟通手段（即词汇）受到了文学的熏陶和完善，则比没有书面文学的社会在表达自己时更准确、更细腻、更清晰。一群不读书、缺乏文学修养的人，就像一个由聋哑人和失语症患者组成的社会。这种社会的语言粗糙而低级，因此在交流上存在极大的问题。对个人来说同样如此。一个不读书、读书很少或是只读垃圾书的人，无异于残疾人。他说得多但表达得少，因为他的词汇不足以进行自我表达。






 This is not only a verbal limitation. It represents also a limitation in intellect and in imagination. It is a poverty of thought, for the simple reason that ideas, the concepts through which we grasp the secrets of our condition, do not exist apart from words. We learn how to speak correctly—and deeply, rigorously, and subtly—from good literature, and only from good literature. No other discipline or branch of the arts can substitute for literature in crafting the language that people need to communicate. To speak well, to have at one's disposal a rich and diverse language, to be able to find the appropriate expression for every idea and every emotion that we want to communicate, is to be better prepared to think, to teach, to learn, to converse, and also to fantasize, to dream, to feel. In a surreptitious way, words reverberate in all our actions, even in those actions that seem far removed from language. And as language evolved, thanks to literature, and reached high levels of refinement and manners, it increased the possibility of human enjoyment.





…






 这不仅仅是语言的局限，也代表了智力和想象力的局限。语言的贫乏即思想的贫乏，原因很简单：我们用于理解自身处境秘密的思想观念无法脱离语言而存在。我们能且只能从优秀的文学作品中学习如何正确、深刻、严格、巧妙地说话。在打磨人们用来交流的语言方面，其他任何学科或艺术形式都无法替代文学。要说话得体，要掌握多种多样的语言，要为自己想传达的每种思想和感情找到恰当的表达，就要更好地思考、教导、学习、对话，还要幻想、梦想和感受。语言暗中影响着我们的行为，甚至影响着那些看上去和语言毫无关联的行为。多亏了文学，语言才得以进化，达到精致得体的高度，增加了人们享受的可能。

……






 Literature says nothing to those human beings who are satisfied with their lot, who are content with life as they now live it. Literature is the food of the rebellious spirit, the promulgator of non-conformities, the refuge for those who have too much or too little in life. One seeks sanctuary in literature so as not to be unhappy and so as not to be incomplete. To ride alongside the scrawny Rocinante and the confused Knight on the fields of La Mancha, to sail the seas on the back of a whale with Captain Ahab, to drink arsenic with Emma Bovary, to become an insect with Gregor Samsa: These are all ways that we have invented to divest ourselves of the wrongs and the impositions of this unjust life, a life that forces us always to be the same person when we wish to be many different people, so as to satisfy the many desires that possess us.





…





So literature's unrealities, literature's lies, are also a precious vehicle for the knowledge of the most hidden of human realities. The truths that it reveals are not always flattering; and sometimes the image of ourselves that emerges in the mirror of novels and poems is the image of a monster. This happens when we read about the horrendous sexual butchery fantasized by de Sade, or the dark lacerations and brutal sacrifices that fill the cursed books of Sacher-Masoch and Bataille. At times the spectacle is so offensive and ferocious that it becomes irresistible. Yet the worst in these pages is not the blood, the humiliation, the abject love of torture; the worst is the discovery that this violence and this excess are not foreign to us, that they are a profound part of humanity.





…






 对那些满足于自身命运、满足于现有生活的人来说，文学没有什么意义。文学是反叛精神的食粮，是非正统思想的传播者，是生活中拥有太多或拥有太少之人的避难所。人们在文学中寻求庇护，以躲避不快乐和不完满。与骨瘦如柴的驽骍难得和困惑的骑士在拉曼恰镇并辔前行，与亚哈船长一同出海捕鲸，与包法利夫人一同喝下砒霜，与格里高尔•萨姆沙一同化身为昆虫
[1]

 ，这些都是我们创造出的方式，用于躲避不公生活带来的冤屈和压迫。这种生活迫使我们永远是同一个人，而我们却想变成各种不同的人，从而满足自己的多种欲望。





……





因此，文学的虚构性和文学中的谎言，也是人们认识最隐蔽的人性的宝贵工具。文学揭露的真相不一定令人高兴。有时，我们呈现在小说和诗歌的镜子中的是魔鬼的形象，这往往发生在我们阅读萨德笔下可怕的性虐待，或马索克和巴塔耶作品中充斥的黑暗伤痕和残酷牺牲时。有时，这种奇观极其恐怖惨烈，简直让人无法抗拒。但书中最可怕的不是鲜血、羞辱和痛苦的扭曲之爱，而是发现这种暴力和野蛮行径对我们而言并不陌生，它们不过是人性中深层的部分。





……






 Uncivilized, barbarian, devoid of sensitivity and crude of speech, ignorant and instinctual, inept at passion and crude at love, this world without literature, this nightmare that I am delineating, would have as its principal traits conformism and the universal submission of humankind to power. In this sense, it would also be a purely animalistic world. Basic instincts would determine the daily practices of a life characterized by the struggle for survival, and the fear of the unknown, and the satisfaction of physical necessities. There would be no place for the spirit. In this world, moreover, the crushing monotony of living would be accompanied by the sinister shadow of pessimism, the feeling that human life is what it had to be and that it will always be thus, and that no one and nothing can change it.





…





When one imagines such a world, one is tempted to picture primitives in loincloths, the small magic-religious communities that live at the margins of modernity in Latin America, Oceania, and Africa. But I have a different fantasy in mind. The nightmare that I am warning about is the result not of under-development but of over-development. As a consequence of technology and our subservience to it, we may imagine a future society full of computer screens and speakers, and without books, or a society in which books—that is, works of literature—have become what alchemy became in the era of physics: an archaic curiosity, practiced in the catacombs of the media civilization by a neurotic minority. I am afraid that this cybernetic world, in spite of its prosperity and its power, its high standard of living and its scientific achievement would be profoundly uncivilized and utterly soulless—a resigned humanity of post-literary automatons who have abdicated freedom.






 未开化、野蛮、缺乏敏感性、言语粗糙、无知与本能、情感乏味、粗暴之爱，这个没有文学的世界是我描述的噩梦，它的主要特点是因循守旧，人们普遍屈服于权力。从这个意义上讲，它也是个纯粹的兽性世界。原始本能会决定生活中的日常行为，这种生活的本质是挣扎求生、对未知事物感到恐惧以及满足于物质上的需求。精神生活在这里没有立足之地，不仅如此，十分单调的生活伴随着悲观主义的恐怖阴影，人们觉得生活从来如此，未来依然如此，没有任何人或物能改变它。





……





一个人想象这样的世界时，可能会想到以腰布蔽体的原始人，想到拉丁美洲、大洋洲和非洲处于现代社会边缘的信奉神巫的小部落。但在我的想象中还有另一种情况。我提醒人们注意的噩梦，不是由发展落后所致，而是由发展过度所致。由于科技的进步和人类对科技的臣服，我们可以想象，未来世界充斥着电脑屏幕和扬声器，却没有书籍。或者是书籍——就是文学作品——已成为物理时代的炼金术，已成为少数神经兮兮的人在媒介文明的地下墓穴里做的奇怪勾当。我担心，尽管这个自动化的世界繁荣强盛，但它高水准的生活和科学成就会极度缺乏文化、没有灵魂，后文学时代的人会变成放弃自由的机器人。






 …





It is highly improbable, of course, that this macabre utopia will ever come about. The end of our story, the end of history, has not yet been written, and it is not pre-determined. What we will become depends entirely on our vision and our will. But if we wish to avoid the impoverishment of our imagination, and the disappearance of the precious dissatisfaction that refines our sensibility and teaches us to speak with eloquence and rigor, and the weakening of our freedom, then we must act. More precisely, we must read.






 ……





当然，这个让人毛骨悚然的乌托邦世界不太可能成真。我们故事的结局和历史的结局尚未书写，也没有预先确定。我们未来会变成什么样，完全取决于我们的眼光和意愿。但如果我们希望避免想象力匮乏，保证自己永不满足——这种珍贵的不满足感会提升我们的鉴赏力，教会我们滔滔雄辩——并巩固我们的自由，我们就必须行动起来。更确切地说，我们必须阅读。



但如果我们希望避免想象力匮乏，保证自己永不满足并巩固我们的自由，我们就必须行动起来。更确切地说，我们必须阅读。







Mario Vargas Llosa马里奥•巴尔加斯•略萨









[1.]

 豪尔赫•路易斯•博尔赫斯（Jorges Luis Borges，1899—1986），享有世界声誉的阿根廷诗人、小说家和翻译家。



[1.]

 分别为小说《唐吉诃德》《白鲸记》《包法利夫人》和《变形记》中的情节。
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The Library in the New Age

新时代的图书馆


Robert Darnton

罗伯特•达恩顿



 作者简介

罗伯特•达恩顿（Robert Darnton，1939 — ），1939年出生于纽约，美国历史学家、普林斯顿大学教授、著名欧洲文化史专家。他的著作曾获多项学术奖和图书奖，包括麦克阿瑟奖（MacArthur Prize）、美国国家图书评论奖（National Book Critics Circle Award）等。





他的《屠猫记：法国文化史钩沉》（Great Cat Massacre, and Other Episodes in French Cultural History
 ）利用民间故事和警探档案记载了工人暴动事件，确立了他在全球文化史领域的重要地位。他还著有《启蒙运动的生意：百科全书出版史》（Business of Enlightenment: A Publishing History of the Encyclopedia 1775-1800
 ）、《拉莫莱特之吻：有关文化史的思考》（Kiss of Lamourette: Reflections in Cultural History
 ）等作品。





本文为节选，原文发表于2008年5月的《纽约书评》（The New York Review of Books
 ）。在搜索引擎迅猛发展，谷歌图书不断创新的今天，纸质书和研究型图书馆究竟该何去何从？作者给出了自己的答案。你的看法又如何？




 Information is exploding so furiously around us and information technology is changing at such bewildering speed that we face a fundamental problem: How to orient ourselves in the new landscape? What, for example, will become of research libraries in the face of technological marvels such as Google?





How to make sense of it all? I have no answer to that problem, but I can suggest an approach to it: Look at the history of the ways information has been communicated. Simplifying things radically, you could say that there have been four fundamental changes in information technology since humans learned to speak.





Somewhere, around 4000 BC, humans learned to write. Egyptian hieroglyphs go back to about 3200 BC, alphabetical writing to 1000 BC. According to scholars like Jack Goody, the invention of writing was the most important technological breakthrough in the history of humanity. It transformed mankind's relation to the past and opened a way for the emergence of the book as a force in history.





The history of books led to a second technological shift when the codex replaced the scroll sometime soon after the beginning of the Christian era. By the third century AD, the codex—that is, books with pages that you turn as opposed to scrolls that you roll—became crucial to the spread of Christianity. It transformed the experience of reading: The page emerged as a unit of perception, and readers were able to leaf through a clearly articulated text, one that eventually included differentiated words (that is, words separated by spaces), paragraphs, and chapters, along with tables of contents, indexes, and other reader's aids.






 我们身处信息爆炸的时代，信息技术的飞速变化令人应接不暇。我们面临一个基本的问题：如何适应这个新环境？例如，面对谷歌这样的技术奇迹，研究型图书馆
[1]

 将何去何从？





从何谈起呢？我没有答案，但可以提个建议：看看信息交流方式的历史。简而言之，自从人类学会说话以来，信息技术可以说经历了四次根本性的变革。





约公元前4000年，人类学会了书写。埃及象形文字的出现可以追溯到公元前3200年前后，字母文字则出现于公元前1000年。根据杰克•古迪等学者的说法，文字的发明是人类历史上最重要的技术突破。它作为历史上的一股力量，改变了人类与过去的关系，为书的出现开辟了道路。





进入公元纪年不久，手抄本代替了羊皮卷——这带来了第二次技术变革。到公元3世纪，手抄本对基督教的传播起到了关键作用。可以翻页的手抄本与滚动展开的卷轴不同，它改变了阅读的体验：书页成了一个感知单元，读者可以逐页翻看一份逻辑清晰的文本，文本上终于有了存在区隔（即用空格隔开）的单词、段落、章节，还有目录、索引和其他帮助读者阅读的内容。






 The codex, in turn, was transformed by the invention of printing with movable type in the 1450s. To be sure, the Chinese developed movable type around 1045 and the Koreans used metal characters rather than wooden blocks around 1230. But Gutenberg's invention, unlike those of the Far East, spread like wildfire, bringing the book within the reach of ever-widening circles of readers. The technology of printing did not change for nearly four centuries, but the reading public grew larger and larger, thanks to improvements in literacy, education, and access to the printed word. Pamphlets and newspapers, printed by steam-driven presses on paper made from wood pulp rather than rags, extended the process of democratization so that a mass reading public came into existence during the second half of the nineteenth century.





The fourth great change, electronic communication, took place yesterday, or the day before, depending on how you measure it. The Internet dates from 1974, at least as a term. It developed from ARPANET, which went back to 1969, and from earlier experiments in communication among networks of computers. The Web began as a means of communication among physicists in 1981. Web sites and search engines became common in the mid-1990s. And from that point everyone knows the succession of brand names that have made electronic communication an everyday experience: Web browsers such as Netscape, Internet Explorer, and Safari, and search engines such as Yahoo and Google, the latter founded in 1998.






 15世纪50年代，活字印刷术取代了手抄本。诚然，中国人在1045年左右就发明了活字印刷术，高丽人则在1230年左右开始使用金属活字，而非木活字。但古登堡的发明不同于远东的发明，它像野火一般蔓延，让书的读者群不断扩大。印刷术在接下来的近四个世纪里没有变化，但随着人们的读写能力、受教育水平的提高和印刷文字的普及，阅读的人越来越多。人们不再用破布而用木浆造纸，蒸汽印刷机用这种纸印制的小册子和报纸拓展了民主化的进程，使得19世纪下半叶出现了许多读书者。





第四个重大变革是电子通讯业。至于它是发生在昨天还是前天，要看你如何衡量了。国际互联网出现于1974年，至少其理念是在那时出现的。它从1969年的阿帕网和早期的计算机网络通讯实验发展而来。1981年，网络开始成为物理学家之间的通讯手段。20世纪90年代中期，网站和搜索引擎开始普及起来。那之后是每个人都熟知的一连串品牌名——网景、Internet Explorer、Safari等网络浏览器和雅虎、谷歌（创立于1998年）等搜索引擎，它们使电子通讯成了我们日常生活的一部分。






 When strung out in this manner, the pace of change seems breathtaking: from writing to the codex, 4,300 years; from the codex to movable type, 1,150 years; from movable type to the Internet, 524 years; from the Internet to search engines, nineteen years; from search engines to Google's algorithmic relevance ranking, seven years; and who knows what is just around the corner or coming out the pipeline?





The issue of textual stability leads to the general question about the role of research libraries in the age of the Internet. I cannot pretend to offer easy answers, but I would like to put the question in perspective by discussing two views of the library, which I would describe as grand illusions—grand and partly true.





To students in the 1950s, libraries looked like citadels of learning. Knowledge came packaged between hard covers, and a great library seemed to contain all of it. To climb the steps of the New York Public Library, past the stone lions guarding its entrance and into the monumental reading room on the third floor, was to enter a world that included everything known. The knowledge came ordered into standard categories which could be pursued through a card catalog and into the pages of the books. In colleges everywhere the library stood at the center of the campus. It was the most important building, a temple set off by classical columns, where one read in silence: no noise, no food, no disturbances beyond a furtive glance at a potential date bent over a book in quiet contemplation.






 以这种方式回顾历史，变化的速度似乎令人震惊：从书写到手抄本，4300年；从手抄本到活字印刷，1150年；从活字印刷到国际互联网，524年；从国际互联网到搜索引擎，19年；从搜索引擎到谷歌的算法关联排序技术，7年；在不久的将来，谁知道又会从管线里跳出什么来呢？





文本稳定性导致了一般性问题——研究型图书馆在网络时代扮演的角色是什么？我不能假装给出简单的答案，但我愿意讨论对图书馆的两种看法，从而审视这个问题。这两种观点我称之为“大幻象”——雄伟壮观且部分真实。





在20世纪50年代的学生眼中，图书馆宛如学术城堡。知识被压缩在精装封面之间，大型图书馆似乎将它们尽收囊中。登上纽约公共图书馆的阶梯，走过守卫入口的石狮，进入三楼巨大的阅览室，就走进了一个包罗万象的世界。知识按照标准分门别类，可以先用卡片目录检索，再到书页之间探寻。在世界各地的大学里，图书馆都屹立于校园中心。它是最重要的建筑，是以经典为柱的庙宇。人们可以在其中静静地阅读：没有声响，没有食物，没有干扰，有的只是悄悄瞥一眼读书和沉思花了多少时间。






 Students today still respect their libraries, but reading rooms are nearly empty on some campuses. In order to entice the students back, some librarians offer them armchairs for lounging and chatting, even drinks and snacks, never mind about the crumbs. Modern or postmodern students do most of their research at computers in their rooms. To them, knowledge comes online, not in libraries. They know that libraries could never contain it all within their walls, because information is endless, extending everywhere on the Internet, and to find it one needs a search engine, not a card catalog. But this, too, may be a grand illusion—or, to put it positively, there is something to be said for both visions, the library as a citadel and the Internet as open space. We have come to the problems posed by Google Book Search.





In 2006 Google signed agreements with five great research libraries—the New York Public, Harvard, Michigan, Stanford, and Oxford's Bodleian—to digitize their books. Books in copyright posed a problem, which soon was compounded by lawsuits from publishers and authors. But putting that aside, the Google proposal seemed to offer a way to make all book learning available to all people, or at least those privileged enough to have access to the World Wide Web. It promised to be the ultimate stage in the democratization of knowledge set in motion by the invention of writing, the codex, movable type, and the Internet.






 如今的学生依然敬重图书馆，但某些大学的阅览室里几乎空无一人。为了把学生吸引回来，有些图书馆员为他们提供休息闲聊时用的扶手椅，甚至还有饮料和小吃，而且不计较掉落的食物残渣和碎屑。但现代和后现代学生的研究主要在自己屋里的电脑上进行。对他们而言，知识来自网络，而非图书馆。他们知道图书馆无法囊括一切，因为信息是无穷无尽的，在网上四处延伸，找信息不靠卡片目录，而需要搜索引擎。但这或许也是个“大幻象”，或者乐观地说，将图书馆视为城堡和将网络视为开放空间，都有其可取之处。接下来，我们要谈谈谷歌图书搜索引发的问题。





2006年，谷歌和五个大型研究型图书馆——纽约公共图书馆、哈佛大学图书馆、密歇根大学图书馆、斯坦福大学图书馆、牛津大学饱蠹楼——签订了协议，将这些图书馆的藏书数字化。受版权保护的书引发了问题，很快招致许多出版商和作者的指控。但抛开这一点不谈，谷歌的计划似乎提供了一条途径，让所有的书供所有人使用，至少是供能上万维网的人使用。书写、手抄本、活字印刷和国际互联网的发明都推动了知识民主化的进程，谷歌图书承诺成为其最终阶段。






 Now, I speak as a Google enthusiast. I believe Google Book Search really will make book learning accessible on a new, worldwide scale, despite the great digital divide that separates the poor from the computerized. It also will open up possibilities for research involving vast quantities of data, which could never be mastered without digitization. As an example of what the future holds, I would cite the Electronic Enlightenment, a project sponsored by the Voltaire Foundation of Oxford. By digitizing the correspondence of Voltaire, Rousseau, Franklin, and Jefferson—about two hundred volumes in superb, scholarly editions—it will, in effect, recreate the transatlantic republic of letters from the eighteenth century.





The letters of many other philosophers, from Locke and Bayle to Bentham and Bernardin de Saint-Pierre, will be integrated into this database, so that scholars will be able to trace references to individuals, books, and ideas throughout the entire network of correspondence that undergirded the Enlightenment. Many other such projects—notably American Memory sponsored by the Library of Congress and the Valley of the Shadow created at the University of Virginia—have demonstrated the feasibility and usefulness of databases on this scale. But their success does not prove that Google Book Search, the largest undertaking of them all, will make research libraries obsolete. On the contrary, Google will make them more important than ever.






 现在，我将以谷歌粉丝的身份说几句。尽管巨大的数字化鸿沟把穷人和拥有电脑的人分隔开来，但我相信，谷歌图书搜索将让读书学习扩展至新的范围，使其遍及世界。它还将使涉及大量数据的研究成为可能，而这在没有数字化的情况下无法实现。至于未来将会怎样，我想以牛津大学伏尔泰基金会赞助的“电子启蒙运动”项目为例来说明。通过将伏尔泰、卢梭、富兰克林、杰斐逊的信件，也就是大约200卷一流学术文献数字化，这个运动实际上将重建18世纪跨大西洋的“文坛共和国”
[1]

 。





这个数据库还将收录从洛克、培尔到边沁、贝尔纳丹•德•圣皮埃尔等许多哲学家的信件，以便学者能够通过这个奠定启蒙运动基础的通信网络，追溯参考某个人、某本书、某个观点。许多其他类似的计划——如美国国会图书馆赞助的“美国回忆”计划
[2]

 ，以及弗吉尼亚大学发起的“幽谷”计划
[3]

 ，都已证明这个规模的数据库可能成型，而且行之有益。不过，它们的成功并没有证明，谷歌图书搜索这个最大的数据库将让研究型图书馆成为明日黄花。恰恰相反，谷歌会使研究型图书馆比过去更加重要。






 …





Even if the digitized image on the computer screen is accurate, it will fail to capture crucial aspects of a book. For example, size. The experience of reading a small duodecimo, designed to be held easily in one hand, differs considerably from that of reading a heavy folio propped up on a book stand. It is important to get the feel of a book—the texture of its paper, the quality of its printing, the nature of its binding. Its physical aspects provide clues about its existence as an element in a social and economic system; and if it contains margin notes, it can reveal a great deal about its place in the intellectual life of its readers.





Books also give off special smells. According to a recent survey of French students, 43 percent consider smell to be one of the most important qualities of printed books—so important that they resist buying odorless electronic books. CaféScribe, a French online publisher, is trying to counteract that reaction by giving its customers a sticker that will give off a fusty, bookish smell when it is attached to their computers.





When I read an old book, I hold its pages up to the light and often find among the fibers of the paper little circles made by drops from the hand of the vatman as he made the sheet—or bits of shirts and petticoats that failed to be ground up adequately during the preparation of the pulp. I once found a fingerprint of a pressman enclosed in the binding of an eighteenth-century Encyclopédie—testimony to tricks in the trade of printers, who sometimes spread too much ink on the type in order to make it easier to get an impression by pulling the bar of the press.






 ……





电脑屏幕上的数字化图像哪怕再精确，也难以捕捉书的重要特质，比如开本尺寸。读一本适合捧在手中的十二开小书，与读一本用书立支撑的沉重对开本，感觉完全不同。找到书的感觉很重要，这种感觉包括纸张的质地、印刷的质量、封面的材质。书的物理特质，暗示了它作为社会经济体系的一员而存在；如果书上有页边旁注，则能够揭示它在读者知性生活中的地位。





书还会散发特殊的气味。根据法国学者不久前的调查，43%的人认为气味是纸质书最重要的特质之一，重要到让他们拒绝购买没有气味的电子书。法国电子出版公司CaféScribe试图改变这一状况。他们向顾客派发一种贴纸，把它贴在电脑上后，便会散发出陈旧的书香。





我读旧书时将书页对着光源，常发现书页纸张纤维里有些小圈，那是从造纸工人手上滴下来的东西，或是混进纸浆里的未充分粉碎的衣裙碎片。我曾在一本18世纪的百科全书封面上发现了一个印刷工的指纹，这证实了印刷工的一个小技巧——他们有时会在字模上多刷些油墨，以便拉动印刷机操纵杆时更容易印出字来。






 I realize, however, that considerations of "feel" and "smell" may seem to undercut my argument. Most readers care about the text, not the physical medium in which it is embedded; and by indulging my fascination with print and paper, I may expose myself to accusations of romanticizing or of reacting like an old-fashioned, ultra-bookish scholar who wants nothing more than to retreat into a rare book room. I plead guilty. I love rare book rooms, even the kind that make you put on gloves before handling their treasures. Rare book rooms are a vital part of research libraries, the part that is most inaccessible to Google. But libraries also provide places for ordinary readers to immerse themselves in books, quiet places in comfortable settings, where the codex can be appreciated in all its individuality.





In fact, the strongest argument for the old-fashioned book is its effectiveness for ordinary readers. Thanks to Google, scholars are able to search, navigate, harvest, mine, deep link, and crawl (the terms vary along with the technology) through millions of Web sites and electronic texts. At the same time, anyone in search of a good read can pick up a printed volume and thumb through it at ease, enjoying the magic of words as ink on paper. No computer screen gives satisfaction like the printed page. But the Internet delivers data that can be transformed into a classical codex. It already has made print-on-demand a thriving industry, and it promises to make books available from computers that will operate like ATM machines: log in, order electronically, and out comes a printed and bound volume. Perhaps someday a text on a hand-held screen will please the eye as thoroughly as a page of a codex produced two thousand years ago.






 但我知道，总拿“感觉”和“气味”来说事，或许会影响我的说服力。大多数读者关注的是内容，而不是其物理载体。过于强调我对印刷和纸张的痴迷，人们就会指控我是“浪漫过了头”，或是只愿一头扎进珍本书室的超级书虫和古板老学究。我认罪。我爱珍本书室，即便是那些把玩珍本之前必须戴手套的地方。珍本书室是研究型图书馆必不可少的组成部分，是谷歌最难涉足的部分。此外，实体图书馆还为普通读者提供了安静舒适的环境，供人们沉浸于书的海洋，欣赏手抄本的各个特点。





事实上，支持旧式书籍的最有力的论据是它对普通读者的实用性。谷歌使学者能够在数以百万计的网站和电子文本里搜索、浏览、发现、挖掘、深度链接、抓取——这些术语随着技术的发展而变迁。与此同时，任何想好好阅读的人都可以拿起一本纸质书，自由自在地翻动书页，感受纸上墨迹的魔力。电脑屏幕带给人的满足感永远比不上纸质书页。然而，网络可以传输能转化为经典手抄本的数据。网络已经使“按需出版”成为一项繁荣的产业，使电脑出书就像操作自动柜员机一样：登录，在网上下订单，然后出现一本印刷装订完毕的书。或许有朝一日，手持显示屏上的文本也会像2000年前手抄本的书页一样令人赏心悦目。






 Meanwhile, I say: Shore up the library. Stock it with printed matter. Reinforce its reading rooms. But don't think of it as a warehouse or a museum. While dispensing books, most research libraries operate as nerve centers for transmitting electronic impulses. They acquire data sets, maintain digital repositories, provide access to e-journals, and orchestrate information systems that reach deep into laboratories as well as studies. Many of them are sharing their intellectual wealth with the rest of the world by permitting Google to digitize their printed collections. Therefore, I also say: Long live Google, but don't count on it living long enough to replace that venerable building with the Corinthian columns. As a citadel of learning and as a platform for adventure on the Internet, the research library still deserves to stand at the center of the campus, preserving the past and accumulating energy for the future.






 与此同时，我要说：支持图书馆吧，用印刷品塞满它，把阅览室翻修一下，但别将它视为仓库或博物馆。在调配书籍的时候，大多数研究型图书馆运作起来就像传输电子脉冲的神经中枢。它们获取数据集合、维护电子资源库、为电子期刊提供路径、精心设置与实验室和研究机构相连的信息系统。许多研究型图书馆允许谷歌将其藏书数字化，与全世界分享它们的知识财富。因此，我还要说：祝谷歌长命百岁，但别指望它的寿命长到取代那些科林斯圆柱
[1]

 支撑的宏伟建筑。作为学术的堡垒和网络探险的平台，研究型图书馆仍应屹立在校园中心，为往昔保存资料，为未来积蓄能量。










[1.]

 图书馆分为两类：主要研究型图书馆和单独图书馆。大学本身拥有的图书馆为全校师生提供服务，这类图书馆叫主要研究型图书馆。



[1.]

 文坛共和国，即18世纪欧洲较有影响力的哲学家与思想家之间的通信。



[2.]

 “美国回忆”计划，即美国历史与创造性的数码记录，包含声音、文字和图片等。



[3.]

 “幽谷”计划，记录美国南北战争时期事件的档案馆，包含信件、日记、官方档案、期刊和图片。



[1.]

 科林斯圆柱，希腊古典建筑的三大柱式之一，此处指研究型图书馆。
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 Why I Stopped Buying Books

我为何不再买书


Josh Sowin

乔希•索文


作者简介

乔希•索文（Josh Sowin），美国科罗拉多州丹佛市的企业家、科技爱好者、谷歌邮箱GDT
[1]

 工具的缔造者、云计算主机技术的创造者。他喜欢在博客上记录下自己的所思所想，最欣赏的作家是查尔斯•狄更斯（Charles Dickens）和约翰•斯坦贝克（John Steinbeck）。





本文是乔希•索文2010年2月17日发表的博文。文中谈到，自从电子阅读器进军图书市场，电子书与纸质书之争就不绝于耳。目前风靡全球的电子书究竟会是大势所趋还是昙花一现？作者认为电子书终将取代纸质书，成为未来人类的新宠。事态将如何演进？且等时间证明一切吧。




 From 2004 to 2009, I spent most of my evening hours reading. I owned no TV to distract me. At first it was mostly theology and philosophy…until I got a taste for novels. I devoured the Dickens canon within a year. Next I dove into culture and came out a fiery neo-Luddite. Then I got into history, economics, and science. I left my fundamentalism behind and embraced evolution. Every book I read made an impact on how I thought and viewed the world.





I couldn't understand why everyone didn't spend their evenings reading—who wants to stare at a TV when you can have your life changed every day?





I was a compulsive book buyer for years, but recently I've found the joys of the local library. They have far more books in the county than I'd be able to own and—this I find amazing—it's free, unless you count those pesky late fines. Still, I find two disadvantages to the library system: (1) you're not allowed to write in them and (2) you only have them for a few weeks.





Here's my confession: I write in library books. I can't stop myself. But don't worry, Mrs. Librarian, I always use light pencil and I erase all traces of my graffiti. I don't do it just for the thrill, though—I mark quotes. When I finish the book, I find the quotes, type them out, and erase my markings.






 从2004年到2009年，我晚上的大部分时间都在读书，没有电视打扰我。一开始，我主要读神学和哲学书……一直到我尝到小说的滋味。我在一年时间里读遍了狄更斯的经典，接下来又一头扎进了文化领域，成为一名激进的新勒德分子
[1]

 。然后我开始读历史、经济和科学作品。我抛弃了原教旨主义，转而信奉进化学说。我读的每本书都对我的想法和世界观造成了影响。





我无法理解，为什么不是每个人晚上都读书？当你每天都能改变生活的时候，有谁会愿意盯着电视看？





我多年来都有买书强迫症，但前不久我发现了泡地方图书馆的乐趣。那里的书比我所能拥有的多得多，而且我惊讶地发现，它们是免费的，除非你要缴纳讨厌的延期罚款。不过，我还是发现图书馆系统有两个缺陷：一是不许在书上写字，二是读者拥有它们的时间只有几周。





我得坦白：我会在图书馆的书上写字。我控制不了自己。但是别担心，图书管理员女士，我总是用笔迹很淡的铅笔写，然后把我的涂鸦全擦掉。不过，我这么做不是心血来潮，而是为了引用做标记。我读完书后，会找出想引用的地方，把它们打出来，然后擦掉标记。






 I don't want to believe it's just a loaned book. I like books that sit around for months and beg to be picked up and read. I don't want to give them back in 7 or 14 days. And even though I became quick friends with the online renewal system, it only lets me renew three times (they set limits because of greedy people like me).





So the library doesn't work for books I want to write in and have on hand for a long time. So should I buy them?





I used to. But unless it's a book I'm extremely excited about, I've found myself not wanting to buy a paper version, even though I love paper books. They're expensive, heavy, easily ruined, and take up a lot of space.





The truth is, I want a good e-reader. It's only a matter of time before one exists. I've owned two editions of the Kindle, but sold them both. The terrible interface and control mechanisms (a joystick and noisy page turning button) ruined the experience. The iPad isn't The One either— the screen is backlit and there isn't a great way of marking books. The irony is using the Kindle app on the iPad is better than the Kindle itself.





I used to hate the idea of e-books. I thought paper was far superior and that it wouldn't really catch on. That was naive. Eventually paper books will go the way of scrolls and stone tablets—of interest to collectors, but not to the rest of us. E-book readers (either as separate devices or integrated into mobile devices) will fit much better into our lifestyles and we'll gradually move to them in the coming decades.






 我不愿相信它只是一本借来的书。我喜欢把书一放就是几个月，让它们求着我去垂青。我不愿意过上7天或14天就把它们还回去。而即使我很快就用熟了在线续借系统，它也只让我续借三次（他们就是为了提防我这种贪心人才设了限）。





既然图书馆的书不可以往上写字，又不能长期持有，那我是不是应该买书？





我过去是买书的。但除非一本书让我爱不释手，否则我不愿买纸质版本，即便我喜欢纸质书我也不买。它们昂贵、沉重、容易损坏，而且很占地方。





事实上，我想要一个优质的电子阅读器。这种阅读器尚未问世，但这只是时间问题。我有过两个版本的Kindle，但都卖掉了。糟糕的界面和操作方式（摇杆和吵闹的翻页按钮）毁了我的用户体验。iPad也不是我的“真命天子”——它的屏幕有背光，而且不好在上面作标记。具有讽刺意味的是，在iPad上使用Kindle的应用程序比直接用Kindle还好。





我曾经讨厌电子书这个创意。我觉得纸张的感觉好得多，而且电子书不会真的流行起来。那时我真是太天真了。纸质书终将步卷轴和石板的后尘，成为只有收藏家才感兴趣的东西。电子书阅读器（无论是独立的设备，还是整合进移动设备里）将更适合我们的生活方式，未来的几十年里，我们将逐渐向它们转移。






 I think most of us know this intuitively as we watch how technology and culture is progressing. This isn't a bad thing; it's just different. There will be advantages and disadvantages, just like any technological revolution.





I'm still waiting to meet a good e-book reader. My compulsive book buying has been put on hold until I can buy them digitally to read on a device that I feel is a worthy alternative to a paper book.





And in the meantime, I'll be a loyal—if not ideal—visitor to my local library.






 我想，在目睹了科技和文化的迅猛发展之后，我们大多数人的内心深处都知道这一点。这不是坏事，只是有点不同罢了。就像任何科技革命一样，电子书也是优缺点并存。





我仍在等待优质的电子书阅读器。我已暂时压下了购书欲，待我发现一个足以取代纸质书的设备，再买电子书回来用它读。





与此同时，我将继续造访地方图书馆。即使算不上理想读者，我也会做个忠实访客。







纸质书终将步卷轴和石板的后尘，成为只有收藏家才感兴趣的东西。







Josh Sowin 乔希•索文









[1.]

 GDT，全称Get Things Done（搞定一切），是一种程序开发理念，指用最少的工具实现最多的功能。



[1.]

 勒德分子指反对机械化和自动化的人，新勒德分子则指不满过于依赖技术，尤其是过于依赖电脑的人。
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 作者简介

布鲁诺•萨默塞特（Bruno Somerset），小说家、自由撰稿人，现居美国得克萨斯州。他的作品多与艺术、娱乐、政治和宗教有关，其中不乏幽默小品文。





本文于2010年8月2日发表于雅虎网站。当下，电子书已成为时尚潮流，大受追捧，但仍有人钟情纸质书。在此，作者也一吐心声——手捧好书，遍翻纸页，是阅读的一部分。很多时候，这种阅读体验比单纯获取内容更重要，这也正是纸质书的魅力所在。




 Ever since Amazon's Kindle sales exploded last Christmas, and particularly since the release of Apple's iPad, pundits, journalists, and publishing industry insiders have proclaimed the imminent death of printed books. But are books as we've known them for centuries really destined for the same fate as vinyl records, VHS tapes, and rotary telephones? I think not, for a number of reasons.





The first, and possible best reason that books will never suffer the same fate as the items mentioned above is that they have weathered far greater threats for over 100 years. The book's demise was first predicted with the advent of radio, then with the arrival of motion pictures, television, video games, and finally the Internet and the digital age. It was even thought that the launch of Penguin Publishing's paperback book line in 1935 would quickly spell the end of hardcover books; 75 years later hardcovers are still around.





Printed books are also different from other types of media because they provide readers with a tangible, tactile experience. Music is heard, and films are both seen and heard, but books are experienced visually, by touch and even by smell. There is an aspect to the feel of books (the smooth glossy cover, the roughness and the smell of the paper) that provides a sensation that is both separate from and intimately linked to the story you are reading. We bond not only with the author (novels being the only art form that requires many hours of commitment on the part of the audience) but with the book itself.






 自从去年圣诞节亚马逊上Kindle热卖，特别是从苹果 iPad发售以来，学者、记者和出版业内人士便宣称纸质书已濒临死亡。但有数百年历史的书籍真的会和黑胶唱片、家用录像带以及转盘拨号电话遭遇同样的命运吗？我认为不会，理由如下：





纸质书不会遭遇上述事物那样的命运的第一个理由，或许也是最佳的理由是，它已历经数百年风雨的洗礼，面临过更严峻的考验。人们第一次预言纸书将亡，是无线电发明之时。此后，电影、电视、电子游戏的出现，以及网络和数码时代的到来，“纸书将亡”的预言一次次被提出。1935年，企鹅出版公司推出平装书系时，人们甚至认为精装书将迅速走向终结；但75年之后，我们身边仍有精装书。





纸书与其他媒介的不同之处，还在于它们为读者带来了实实在在的触觉体验。音乐要用耳朵去感受，电影要用眼睛和耳朵去感受，书则要用视觉、触觉甚至嗅觉去体验。光洁的封面、粗糙的纸张、淡淡的书香带来的书的感觉，与书中内容既相互独立，又紧密相连。我们不仅与作者相连，也与书本身相连。值得一提的是，小说是唯一需要观众投入大量时间的艺术形式。






 Printed books can be written in, dog-eared, loaned to friends, stuffed in your back pocket, browsed for on rainy afternoons, and then sold to a used bookshop for cash to buy yet more books (none of these are possible with an e-reader). They can add character to your home simply by filling a bookcase. And one of the real joys of buying old books is completely separate from the story the author is telling: discovering the history of the book's previous owners. It may not have meant much when the person first gave the gift, but reading "For Joseph on his graduation, May 1937," on the front flyleaf of a Hemingway novel connects the reader of today with the reader of yesterday.





Besides, great books, from Pride and Prejudice to The Angel's Game
 were never meant to be read on a digital screen, no matter how much "like paper" that screen may be. Most of us spend our entire workday staring at a computer screen, plus additional hours in front of a television after we get home. The last thing most readers want to do is spend even more time staring at a screen. Why make something "like paper" when you can make it out of paper?





Ultimately, our books are a timeline of our lives: You read that copy of Shakespeare in college, that Robert Parker Spenser novel while waiting for your son to be born, I read that tattered Harry Potter and the Chamber of Secrets
 to my daughters over a snowy weekend, and found that biography of Maugham in a cool little shop in Dublin. These are books you pass down through generations, even though they may have value only within the context of your own family. If only for this reason, printed books must, and will, survive.






 你可以在纸质书上写字、折角，把它借给朋友、塞进裤子后兜，在飘雨的午后翻阅，然后卖给二手书店换钱，去买更多的书。这些都是电子阅读器做不到的。光是把书摆上书架，就能给你的家增添个性。而购买二手书的一个真正乐趣与作者讲述的故事完全无关，这个乐趣便是探寻这本书旧主人的经历。人们第一次把它当礼物送出时或许意义不大，但海明威小说扉页上的“约瑟夫毕业留念，1937年5月”会在今日读者和昔日读者之间建立起联系。





此外，无论电子阅读器多么“近似纸张”，从《傲慢与偏见》到《天使游戏》等伟大著作都不该在电子屏幕上拜读。我们大多数人工作时间都对着电脑屏幕，回家后又要在电视屏幕前待上几个小时。大多数读者最不愿做的事，莫过于花更多的时间盯着屏幕。既然能用纸张印书，为什么要做“近似纸张”的东西呢？





最后一条理由是，我们的书记录了我们的一生：你在大学时读了那本莎士比亚，等待儿子呱呱坠地时读了那本罗伯特•帕克的斯宾塞探案小说；我在一个飘雪的周末给女儿读了那本破破烂烂的《哈利•波特与密室》，在都柏林一家酷酷的小店里找到了那本毛姆的传记。这些是你会留给后代子孙的书，尽管它们或许只对你的家人有价值。只为这个理由，纸质书就必须也一定能幸存。
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