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Could you really paint your first watercolor this coming weekend?



Yes,
 you could
 , and my unique digital instruction kit will show you how!



Y
 ou will rapidly discover that
 watercolor painting is not only enjoyable
 but
 highly addictive
 . When you’ve completed the first picture to your own personal satisfaction, you will want to crack on and paint several more…



First though, let me tell you a little about me and why I developed this kit.



My name is Jim Green. By profession I am an established author with a string of bestselling traditionally published books to my bow, and when I’m not writing...



I produce
 watercolor sketches by the score for pure pleasure
 – and I would like to assist you to do the same.



This little book
 will empower you to paint watercolors
 even if you are a complete beginner
 ; even if you cannot draw a straight line without recourse to a ruler.



Watercolor
 sketches (or doodles as I call them) are my favourite because they
 take less time to produce
 but I even so I still manage to knock out full scale paintings when the mood is on me.



	
Watercolor
 painting is therapeutic


	
Watercolor
 painting is relaxing


	
Watercolor
 painting is fulfilling


	
Watercolor
 painting is fun


	
Watercolor
 painting is inexpensive





Based on my own development as a dedicated
 watercolorist over the years, the instruction you will receive is
 bite size in content, easy to read, and simple to implement
 in your quest to produce professional watercolors you will be proud to show to family members, friends and colleagues. You will learn...



	
The value of some research before you start painting


	
How to choose art materials and why to opt for the best


	
How to master the myth about drawing and perspective


	
Why you must become familiar with mixing watercolors


	
The easy way to paint landscapes


	
Breathing in the ozone as you paint sand and water


	
The exciting options at your disposal for painting skies


	
How to paint rocks and mountains with consummate ease


	
How to prepare for sketching outdoors


	
Single watercolor painting and its amazing effects


	
How to engage in abstract painting


	
How, where, and when to exhibit your work


	
Why you should focus on
 watercolor sketches at the outset





What I do in my leisure hours,
 so too can you
 , and with my kit you will be churning out watercolors like mine (and even better) in next to no time:



	
The value of some research before you start painting


	
How to choose art materials and why to opt for the best


	
How to master the myth about drawing and perspective


	
Why you must become familiar with mixing watercolors


	
The easy way to paint landscapes


	
Breathing in the ozone as you paint sand and water


	
The exciting options at your disposal for painting skies


	
How to paint rocks and mountains with consummate ease


	
How to prepare for sketching outdoors


	
Single watercolor painting and its amazing effects


	
How to engage in abstract painting


	
How, where, and when to exhibit your work


	
Why you should focus on
 watercolor sketches at the outset











Revealed



	
Why you should spend twice as much time thinking about what you are going to paint than the time you actually take to paint it…


	
Why you should study how other artists tackle watercolor painting


	
Why you should let the pencil in your hand follow the vision in your eye without constantly looking down at the paper


	
How deft angular strokes of the paint brush create perspective


	
6 reasons why landscapes provide the ideal launching pad for beginners


	
8 techniques for painting spectacular skies


	
8 vital tips when preparing to sketch or paint outdoors


	
Sensing the briny in your lungs as you commit color to paper when painting sand, water, and seascapes


	
How to avoid ending up between a rock and a hard place when attempting to paint hills and mountains


	
Why abstracts provide a fun way of creating watercolors


	
Step by step tuition to get you up and running as a
 watercolorist in next to no time!


	
Where to go online for hugely discounted art materials





P
 L
 U
 S
 :
 30 watercolor starter sketches reviewed, dissected, and action-charted to enable you to do it for yourself…









Chapters



	
The Value of Research before You Start Painting


	
The Materials You Will Need


	
Drawing and Perspective


	
Getting to Know Your Paint Box


	
Experience the Joy of Painting Landscapes


	
How to Paint Skies


	
How to Paint Sand and Water


	
How to Paint Rocks, Hills, and Mountains


	
Sketching Outdoors


	
Single
 Color Painting


	
Abstract Painting


	
Bits and Pieces…


	
Exhibiting Your Work


	
Exercise


	
Checklist for Getting Started











Introduction



	
Maybe you've thought about taking up
 watercolor painting but never got around to it;


	
Maybe you've tried before but gave up through disillusionment;


	
Maybe you're now retired and looking for a new project; not just to fill your leisure hours but to fulfil yourself;


	
Maybe you're just looking for enrichment to add to the quality of life. Whatever reason persuaded you to download this
 little book, you are in the right place at the right time to embark on a creative venture that will last a lifetime.





Before we begin though, here is a tip that will stand you in good stead.



Spend twice as much time
 thinking
 about what you are about to paint as the time you actually take to paint it…



Everything you create starts and ends in the mind and so it follows that visualization is the key to actuality but to visualize accurately calls for preparation. As you proceed in your studies you will rapidly appreciate the wisdom of this statement.



How to plan in advance to produce perfect watercolors



	
Visualize the picture in
 your mind's eye
 . If this takes 5, 10, 15 minutes, that's okay; if it takes 30 minutes, that's still okay;


	
Create a
 faint outline
 of the contours with a 2H pencil;


	
Work out your
 colors
 and
 chart them in sequence
 ;


	
Test out your proposed
 color combinations on
 cartridge paper
 until you are happy with the results;


	
Now
 paint
 your picture…











1. Research
 Before You Start Painting



It will be to your advantage to engage in some basic research before you
 start painting watercolors and you will do this for two reasons:



1.
 To study how other artists tackle watercolor painting;



2.
 To locate suitable photographs to use as references for initial subjects.



Studying how other artists tackle
 watercolor



	
This is not to suggest that you slavishly copy other people's work but rather to
 analyze individual techniques to determine those you would feel most comfortable in adopting. While there are several basic rules to which everyone must conform, there is nevertheless no right or wrong way to paint in watercolor and no two artists use an identical approach.


	
Visit your local public lending library and take home a few illustrated books on the subject of
 watercolor painting;


	
Go online and visit the websites of established
 watercolorists where you can view their personal galleries;


	
Look, learn, and observe how the professionals do it and you will rapidly build up enough confidence in your ability to do likewise.





There is an exception to copying other artists' output and it is perfectly permissible for beginners...



It works this way: take a painting you really admire and
 do your own interpretation
 . You can learn a great deal from this - but remember - forbidden fruits might taste sweeter but to make a habit of copying other watercolorists is to negate against developing your own individual style.



	
You cannot always be out and about sketching outlines for your
 watercolors and there is absolutely nothing wrong with using expert photographic references. Look here first
 
www.googleimages.com












2. The Materials You Will Need
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There is a temptation when you first dabble in
 watercolor to rush out and buy everything in sight.
 Don't do it!
 Purchase only what you need but invest in the best; it will be worth it in the long run.



Here is a run-down on the essentials.



Brushes



Listed below is the range of brushes I use to cover every eventuality and to create the various intriguing effects described a little further on.
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No. 16 Round
 - This is quite a large brush which you can use for washes. It also provides you with a perfect point for painting detail.



No. 10 Round
 - Used for medium washes and fine detail…



No. 6 Round
 - Much smaller brush employed for painting really fine detail.



No. 3 Rigger
 - Use it to paint thin flowing lines such as grasses, tree trunks, branches, twigs, and telegraph wires.



12 6mm (1/2 or 2 inch) Flat
 - Used to paint linear subjects like brickwork or the edges of buildings, pantile roofs, and fencing posts.



23 or 50mm (1 or 2inch)
 Flat
 - Out of personal preference I use one or these to paint the majority of my washes.



	
Go for the best you can comfortably afford when buying watercolour brushes;


	
Go for sable over synthetic and you will also turn out quality paintings.





Paints
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There two types of watercolour paint; (1) blocks known as
 pans
 and (2)
 tubes
 of paint. Both require water added to make them ready for application to the paper, although colors can be used straight from the tubes to
 create particular effects
 on occasion. The choice is yours but always invest in quality paints. For preference I use a mix of
 Windsor & Newton Coltart
 tubes.



In Chapter 4 we will be discussing the importance of getting to know the
 colors in your paint box but as a matter of interest, and because they cater for every aspect of what I specialize in (landscapes), here is mine:



Raw Sienna



Cadmium Lemon



Cadmium Yellow



Burnt Sienna



Raw Umber



Yellow Ochre



Burnt Umber



Light Red



Alizarin Crimson



Windsor Red



Payne's Grey



Windsor Blue Green Shade



Windsor Blue Red Shade



Cerulean Blue



Cobalt Blue



Prussian Blue



French Ultramarine



Sap Green



Hooker's Green Light



Viridian Hue







Watercolour pencils
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 You can purchase watercolour pencils in boxes of 6, 12, 18, & 24 and you will find them inordinately useful in adding polish and finish to your paintings;
 you can even complete an entire watercolour using just pencils
 . These boxed sets often come with eraser, sharpener, and a selection of HB pencils to use for sketching outlines.



Paper
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You can purchase watercolour paper in
 single sheets, blocks
 or
 pads
 , but make sure you buy quality stock. My favourite is
 The Langton
 which comes as rough grain torchon in 12 sheets per pad measuring 297mm x 210mm with an acceptable 140lb weighting. It is manufactured by Daler-Rowney and inexpensively priced for the quality it affords. I always choose rough grain. It
 never buckles
 and absorbs massive amounts of paint comfortably.



TIP:
 Choose A4 paper for your first watercolour sketches. You will discover that as a beginner A4 allows you tighter control on layout and execution. As your confidence grows you might graduate to A3 or even A2.



Easel
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You need a strong flexible easel that won't collapse on you after a few handlings. The one I use and recommend for beginners is the Edinburgh which is
 ideal for both indoor and outdoor use
 . Its suppleness allows for various angles of poise to accommodate overall washes; its boxed compartments are designed to hold your art materials; tubes of paint, pencils, eraser, sharpener, etc when you are out and about, and the whole conveniently closes into a carrying box.



Accessories
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Sponges
 - To remove unwanted areas of color in your painting and (as I frequently do) to create highlights in your watercolors.



Masking Tape
 - To prevent colors running over at the boundary point and to give you work clean sharp edges when peeled off.



Palettes
 - You will need one or two additional palettes when you really get into the swing of things.



Putty Rubber
 - Essential for gently erasing unwanted color.



Mixing Containers
 - As with palettes, you will need several of these as you become more adventurous in your new found leisure pursuit.



Tissues
 - Not to use for dabbing your eyes when something goes pear shape but to assist in creating special effects; cumulous skies for example.



Do not rush out and buy all this stuff right now - wait until you arrive at the section which shows you where to go online for art materials at hugely discounted prices...









3. Drawing and Perspective



E
 ven if you cannot draw a straight line without recourse to a ruler, you can still with the right mind set create the outlines for your watercolor paintings. Here's the simple secret in a nutshell: let the pencil in your hand follow the vision in your eye without constantly looking down at the paper.



This is so vital
 I will repeat it…



Let the pencil in your hand follow the vision in your eye without constantly looking down at the paper



Now commit this statement to memory.



For example: if you wish to draw the outline of a range of mountains:



	
Concentrate on the view ahead if you are sketching outdoors, or if you are working indoors, and using a photograph for reference, focus on the contours of the mountains in the image.


	
Select the area of the paper on which you wish to draw.


	
Now let the pencil in your hand follow the vision in your eye without constantly looking down at the paper.





Try this; it works…



However, if you are completely graphically-challenged right now, here is what to do until you get up to speed with practice.



	
Work from a photograph or an existing painting;


	
Trace an outline of the whole on plain old copier paper or tracing paper;


	
Turn the paper over when you've finished;


	
Rub a 2b pencil over the reverse lines of your drawing;


	
Turn the paper face side again and trace the drawing onto your watercolour paper.





Now you have an outline without actually drawing it…



As to drawing in perspective…



If you experience difficulty with drawing in perspective you will discover to your delight that deft angular strokes of the paint brush does it for you more times than not - as evidenced in the gently sloping sandbank to the right.
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Composition and Execution







All over
 Raw Sienna
 wash to begin



Varying strengths of
 Windsor Blue Red Shade
 for the sky and water



Yellow Ochre
 for the sand dunes



Burnt Umber
 for the embankment to the right



Cadmium Red
 mixed with
 Alizarin
 for flag and boat trims







I used a watercolor pencil to accentuate calmness in the water and gently dabbed a soft tissue here and there on the sky for effect. Note the reflection in the water of the rough fencing on the horizon…







…or again see perspective take shape in the green hills flowing gently downwards and the upwards tracking of the paths and shrubbery to the housing in the centre of this picture…
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Composition and Execution







All over
 Raw Sienna
 wash to begin



Subtle mixtures of
 Viridian Hue, Hooker's Green Light, Sap Green
 for the rolling hills, shrubbery and grassland



Yellow Ochre
 and Burnt Umber for the housing and pathways



Payne's Grey
 for the hill to the extreme right of the picture







I used a watercolour pencil for highlighting the shrubbery and the house to the left…







Checklist



	
Use a 2H pencil to draw your outline


	
Create the faintest of contours to indicate positioning of the elements in your picture


	
Simulate perspective as best you can but do not elaborate











	
Getting to Know Your Paint Box





Getting to know your paint box is the first crucial step to creating
 watercolors that give pleasure to the eye of the beholder. Incidentally, I recommend you use tubes and not pans of paint; tubes are easier to work with, easier for color mixing.



Here are a few basic pointers:



You are familiar with the color wheel. It consists of the primary colors-red, yellow and blue, and the secondary colors, green, orange and purple (or violet).
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Reds, oranges and yellows are warm
 colors;


	
Greens, blues and purples are cool
 colors.





Part of the difficulty in mixing
 watercolor paints arises from the fact that there isn't a hue neutral tube color for each of the primaries-red, yellow and blue (represented by the circles on the diagram above). Some are close, but most have a color bias, or leaning, toward some other color.



The six tube
 colors I suggest for beginners consist of:



Warm Red



Cool Red



Warm Blue



Cool Blue



Warm Yellow



Cool Yellow







Color mixing isn't complicated if you stop and think first about what color you want to end up with. For example, if you want a
 pure vibrant purple
 , mix it from a red and blue that both share or lean toward Purple-Permanent Alizarin or Thalo Crimson and French Ultramarine or Ultramarine Permanent Blue
 . If you want a less pure, less intense purple, use the orange-leaning red (bright red or vermilion hue) and the Ultramarine Blue. If you want an ultra-greyed purple (hardly purple at all!) use the bright red or vermilion hue with the Windsor Blue or Thalo Blue.



This same theory applies to all your other hues. The purest, most intense mixtures come from combining two primary
 colors that lean toward (are biased toward) the same secondary color.



The more
 colors you mix together, the greyer (duller) and less pure your mixtures will become. Colors that are opposite each other on the color wheel (like red and green, for example) will also
 neutralize each other when mixed
 , and make a greyish, brownish color. Try always to mix the color you want using no more than three colors. Start with the lighter of the two colors, and add the darker one to it, a little at a time, until you get the result you want. Remember that
 watercolor dries lighter
 , so what you see in your palette should be a deeper, more saturated mix to compensate for this.



Mixing
 color is a matter of proportion







How much of each color that goes into the mix determines the outcome. Always start your mix with the
 lightest
 of the pigments you are using, and add the others to it. Some pigments are much more powerful (that is, they have greater tinting strength), and it will only take a very small amount of them to change another color.



Above all,
 be adventurous in your color mixing
 ; practice and continually try out variations in your color combinations.









	
Experience the Joy of Painting Landscapes









Landscapes are my personal
 favorite. There are so many variations and so many beautiful effects that you can create at speed. I strongly recommend you start your watercolor adventure with landscapes because…



	
Landscapes provide the
 ideal launching pad
 for beginners


	
Landscapes allow for
 experimentation


	
Landscapes
 expedite expertise
 in mixing colors


	
Landscapes
 stretch the imagination


	
Landscapes are a
 delight to paint


	
Landscapes are where
 most watercolorists begin





Ideal launching pad
 - There are no hide bound rules in landscape painting; you just recreate what you see - as you see it - the vista ahead if you are painting outdoors or the scenario portrayed in the photograph or other reference if you working indoors.



Experimentation
 - You can play around with every element of the picture; drawing and painting skies, water, trees, buildings, rocks, mountains, hills - as you see them.



Expedite your expertise in mixing
 colors
 - Watercolor is the perfect medium for practicing color mixing and the combinations you can effect are almost limitless - and when you concentrate on landscapes at the outset, you will rapidly expedite your progress.



Stretch your imagination
 - As you hop from one subject to another you are all the time stretching your ability, your vision, and your imagination



Why
 watercolors are a delight to paint
 - Whether indoors or outdoors at your easel, watercolors are a delight to paint; so easy, so fulfilling, so rewarding.



Before you tackle your first landscape spend some time practicing mixing different
 colors on cartridge paper. Mix colors on your palette with a brush and paint daubs on to the white paper. Don't worry about shapes at this stage; it's only the effects of color mixing you are after. Practice and experiment and be amazed at the results you will achieve.



However, to get up to speed on creating
 watercolor landscapes you must first learn how to paint
 skies
 ,
 water, rocks, hills, and mountains
 - the subject matter of the next three chapters.









	
H
 ow to Paint Skies









There's an old saying, if you can’t paint skies, you can’t paint landscapes, and it's true because
 skies can take up anywhere between 40 and 80 percent of a landscape
 . But skies are a joy to paint; you have at your disposal so many exciting options for execution.







Wet-On-Wet



Cumulous skies



Atmospheric skies



Cloudless skies



Climatic skies



Daytime
 Nighttime



Abstract







Let’s look at these options in practice…







In each instance I will disclose the
 color combinations I used and how I executed individual effects.







Wet-On-Wet Technique



You can create superb skies using the wet-on-wet technique by wetting the paper first with clean water applied with a sponge or brush; then painting your sky
 colors and allowing them to run together. Experiment with this technique frequently and you will learn to exercise control. The overall effect should be planned but it is the unpredictable wanderings of the paint that add unexpected interest and beauty.







If you wait until each wash in turn is drying before applying the next you will have total control over the paint…







I spent over an hour planning how I would create this sketch but only
 15 minutes on execution
 . Do likewise and you will rapidly master the wet-on-wet technique.
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Composition and Execution







1st wash:
 clean water
 all over



2nd wash:
 Payne's Grey
 medium strength



3rd wash:
 Alizarin
 medium strength



4th wash:
 Payne's Grey
 light strength







I waited until each wash was half dry before applying the next and because the effect I had planned was to have the dusky cloud formations falling downwards onto the mountains, I tilted the drawing board on each wash to allow the colors to run accordingly…







Cumulous skies







Creating cumulous skies can prove tricky for the beginner but with deft light strokes of the brush, watering down the paint here and there, and using your sponge or the edge of a tissue to produce soft highlights, you will soon get the hang of it.
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Composition and Execution







All over
 Raw Sienna
 wash to begin



Subtle light applications of
 Payne's Grey
 and
 Cerulean Blue



I used liberal amounts of clean water and a sponge to create the highlights







Plan in advance what you want to achieve with cumulous skies and then just go for it!







Atmospheric skies







You might never come across an atmospheric sky such as the one depicted below but if you keep looking up at the sky above you will see cloud formations of an even more dramatic nature. Skies are forever changing; presenting you with a range of impressive shapes that are full of character and atmosphere.
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Composition and Execution







All over
 Raw Sienna
 wash to begin



Layers of
 Cerulean Blue
 brushed in angular strokes after the wash is dry







Note the chink of Raw Sienna peeping out to the left of the horizon to indicate light…







Cloudless skies



Cloudless skies can be just as effective as the other sky painting options; especially when you have some action occurring in the rest of the picture.
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Composition and Execution







Medium strength
 Prussian Blue
 wash all over sky area



This sky was created with broad rangy strokes using a 1 inch flat brush…
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Wash of
 Raw Sienna
 overlaid with light strength
 Prussian Blue







Note how the tail of the sky color complements the rocks underneath…







Climatic skies







You can accurately reflect all kinds of weather with climatic skies. This one was painted as I was recovering from a nasty bout of influenza and it mirrors my mood at the time.
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Composition and Execution







Varying strengths of
 Payne's Grey
 brushed in random strokes straight onto the white of the paper.



Liberal amounts of clean water and a sponge helped to simulate the storm clouds. Note the rain mist seeping onto the hills far left…



Here now is a contrasting sketch of a summer sky which I painted while on holiday after being caught up in a summer storm…
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Composition and Execution







Various strengths of
 Cobalt Blue
 to create the sky



Burnt Umber
 for the outhouse and hillock



Cadium
 Red
 the light streaming from the windows







To achieve the secondary lightning flashes I used fine strokes of Process White and to highlight the main flashes I gouged out streaks from the board surface with a sharp palette knife







Daytime



You are spoilt for choice when painting daytime skies; they come in all shapes, patterns,
 colors - and the effects you can easily create are myriad.
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Composition and Execution







1st wash:
 Cerulean Blue



2nd wash:
 Alizarin



3rd wash:
 Raw Sienna







As you will observe this next daytime sky was executed using the wet-on-wet technique but without applying an initial wash of clean water…
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Shades of
 Raw Sienna







You can take liberties with sky colors provided they blend in with other tonal values…







Nighttime







As the shades of evening fall, the sky undergoes a series of striking changes, allowing you to play around with colors to indicate impending darkness. This presents watercolorists with a unique opportunity to demonstrate nous in paint control.
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Composition and Execution







Splash of
 Cadmium Yellow
 across the center of the sky to begin. Medium strength application of
 Payne's Grey
 overlapping the yellow
 Light Alizarin
 merging with even lighter
 Payne's Grey







To link up with the reflections in the water I used a watercolour pencil to introduce fine lines to the left of the sky…







And another example of what you can achieve in the cusp of the evening as the shades of darkness start to fall…
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Composition and Execution







1st wash:
 Raw Sienna



2nd wash:
 Payne's Grey



3rd wash:
 Alizarin







Note how the sky contrasts with the silhouetted buildings on the horizon and how escaping light all but splits the picture down the middle…







Abstract



We will examine abstract painting per se a little further on but the landscape below is reproduced here to illustrate how you can craft abstract skies with no more than the white of the paper and broad brush
 color strokes.
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Composition and Execution







Cerulean Blue



Alizarin



Payne's Grey



Note how the white of the paper works just as hard as the colors thereon to simulate the illusion of sky…







Checklist







1. Study the make-up of the seven options for painting skies



2. Focus on one to begin and keep practising until you master it



3. Move on to the next option on the list and do likewise



4. When you complete a sky in one treatment, try converting it to another









	
How to Paint Sand and Water





You can almost sense the briny in your lungs as you commit
 color to paper when painting sand, water, and seascapes. Watch elusive perspective shape up before your eyes as you move the brush around the paper in line with your vision.



Example 1



Weighty blue sky portends heavy weather ahead as the occupants of the sail boat struggle to erect their protective covering.
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Composition and Execution







All over
 Raw Sienna
 wash to begin



Heavy wash of
 Windsor Blue Red Shade
 watered down as sky reaches horizon



Sea executed in same heavy wash of
 Windsor Blue Red Shade
 watered down as it approaches sand area



Sand executed with
 Yellow Ochre
 wash overlaid with light
 Burnt Umber



Outbuildings to right of the picture in light
 Payne's Grey







Example 2



Choppy sea created by exposing slivers of white from the paper and applying strategically sited lines with a
 watercolor pencil.
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Composition and Execution







Flat wash of
 Cerulean Blue
 for sky and sea areas



Rock cliffs painted in fusion of
 Yellow Ochre
 and
 Burnt Umber



Sea executed by overlaying wash with light strength
 Prussian Blue







I wanted the focus in this picture to be on the far rock cliff and so, as I would if using a high-powered camera, I zoomed in on it; purposely creating fuzziness around the near rock.







Example 3



Becalmed sea using the white of the paper and blue from the sky…
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Composition and Execution







Graduated strengths of
 Cerulean Blue
 for sky, sea, and horizon hills



Sand areas in
 Yellow Ochre
 overlaid with light
 Burnt Umber







I painted this watercolour sketch in situ on holiday; one of the very few occasions I have done so. The bulk of my work is studio based…







Example 4



You can make sand the main focus of your picture and still produce an acceptable
 watercolor sketch...
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Composition and Execution







Graduated strengths of
 Payne's Grey
 and
 Raw Sienna
 for the skyline



Payne's Grey
 for the hills on the horizon and the wet shore



Prussian
 Blue
 for the water



Yellow Ochre
 for the extended shore area



Checklist







1. Practise painting sand and water on
 cartridge paper



2.
 Repeat the sky color
 for the water or sea in your first actual picture



3. Use a
 watercolour pencil
 to create special effects and highlights



4. Use your brush to
 simulate perspective
 in the sand areas









	
How to Paint Rocks, Hills, and Mountains









Some embryonic
 watercolorists find themselves between a rock and a hard place when attempting to paint hills and mountains but it needn't be so. Once again let the brush in your hand do the talking and the walking; it will dispel any qualms you may have on achieving adequate perspective.







Example 1



Winter snows merging with the first signs of spring provide the subject matter for this contrasting landscape featuring mountains bedecked in disparate cladding. Note how the white of the paper creates the snow-capped far mountains.
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Composition and Execution







French Ultramarine
 sky merging with light mixture of
 Payne's Grey



Yellow Ochre
 overlaid with
 Burnt Umber
 for the foreground mountain



Viridian Hue
 for shrubbery



Example 2



The focus in this picture is on a solitary rock in the midst of greenery. Note the watercolor pencil working on the rock face.
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Composition and Execution







Very light wash of
 Cerulean Blue
 for sky



Yellow Ochre
 overlaid with
 Burnt Umber
 for rock



Sap Green
 for trees and bushes



Example 3



On the next page is my watercolour sketch of “The Lost Valley”; a famous Scottish landmark which is a favourite of mountaineers and artists alike…



Checklist



	
Be conservative in your color selection
 for rocks, hills, and mountains


	
In the main stick to
 Yellow Ochre
 and
 Burnt Umber


	
Alternatively, practise achieving the same effect using
 various strengths of Payne's Grey
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Composition and Execution







Moderate wash of
 Cerulean Blue
 for sky



Light strengths of
 Paynes Grey
 for the chalk face
 of the mountain supplemented by broad stokes of
 black crayon
 to indicate crevices



Burnt Umber
 and
 Yellow Ochre
 for hillocks and hill face highlights







You might want to have a stab at creating your own version to get a feel for sketching mountains…









	
Sketching Outdoors
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Here are a few vital pointers to observe when preparing to sketch or paint outdoors.



	
Pack all your materials in a collapsible box easel with carrying handle;


	
If painting; paper, brushes, color tubes, pencils, eraser, sponge, tissues;


	
If sketching; pad, pencils and eraser;


	
Bring a snack and drink (it can get peckish outdoors);


	
Wear clothing appropriate to the weather conditions;


	
Wear a pair of stout shoes


	
Take an umbrella or parasol as appropriate;


	
Pack a sweater or cardigan for contingency against sudden cold.





Above all, beware of gawping passers-by who stroll up, stand over your shoulder and stare. Unsocial though it might be, do not engage in conversation. They will get the message and move on, leaving you in peace to get on with what you came out to do: sketch or paint.







I was pestered by gawping onlookers while I painted this sketch but I ignored them and pressed on regardless...
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10. Single
 Color Painting







You can create amazing effects using just one basic color from your paint box together with smidgeons of supplementary hues. The secret lies in combining varying strengths and shades of your chosen color; overlapping and under-laying as appropriate. This is a great starting point for beginners and a superb early learning curve.
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Composition and Execution







Very light wash of
 Sap Green
 all over



In descending order from top to bottom the mountains were painted using:



Slightly stronger strength of
 Sap Green



Sap Green
 and
 Payne's Grey



Cerulean Blue
 and
 Raw Sienna



Sap Green
 and
 Raw Sienna



Light
 Sap Green
 and
 Payne's Grey



Dark Hookers Green
 and
 Raw Sienna



Heavy foreground greenery in
 Hookers Green
 and
 Payne's Grey



Water executed in a mixture of
 Sap Green
 and
 Raw Sienna
 together with some fine line pencil working







I got the idea for this single-color sketch from a cinema poster promoting the film "The Painted Veil". Look around you; inspiration for subject matter abounds everywhere...







In the next single-color sketch I confess to cheating inasmuch as I added a tinge of Paynes Grey to highlight portions of rock peeping out from the snow…
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Checklist



Single-color painting does not require you to stick rigidly to just one pan or tube of paint; you can use several providing they all relate to just one color. You can also add neutral hues like Payne's Grey to heighten or lighten tonal values.









11. Abstract Painting







Abstract
 adj
 . using patterns of shapes and color rather than realistic likenesses







You just let your imagination run riot (within the bounds of propriety) when painting abstracts as in the examples below. It's a fun way of creating watercolors and with a little practice you will quickly master this fascinating technique.







Think outside the box when painting mountains in the abstract; let your colors paint their own picture - but keep it simple.







On the following pages:



Two abstracts with a common theme; rolling hills…



How to capture passing clouds in a quick sketch
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If you are at all unsure about where to make a start on your watercolour sketching adventure, I strongly
 recommend you begin with an abstract or two…









12. Bits and Pieces…







From time to time I find myself tackling subject matter I hadn’t considered before as topics for watercolour sketching.
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Composition and Execution







Moderate wash of
 Alizarin
 for sky



Tinge of watered down
 Cadium Red
 for the highlight above the moon



Burnt Umber
 for the dead tree



The ghosting around the tree was created with the application of a soft tissue while the paint was drying out



Burnt Umber
 and
 Yellow Ochre
 for hillock







I call this picture “The Hanging Tree” and painted it as I think James Whale might have done. (The director of early horror films was also an accomplished watercolorist)







Still on bits and pieces, use your imagination to churn out doodles (like the examples below) as exercises in color experimentation.
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13. Exhibiting Your Work







You will of course want to show your pictures to family, friends, and colleagues - but there is another avenue available to you for exhibiting your work - and here is what to do once you have built up a sizeable collection.



	
Scan all of your paintings individually as .jpg images and load them to My Pictures in your computer


	
Go online to an images hosting service (such as o-f.com) and sign up


	
Create your own online watercolor gallery by uploading your collection of images accompanied by some appropriate text





Now the world at large can view your
 watercolor output…









14. Exercise







Here is a little exercise to whet your appetite and get the ball rolling on your new adventure as a
 watercolorist. Illustrated below is a one of the first landscapes I ever produced.



Do with it what you will; copy as is or do your own thing.
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You might decide to convert the wet-on-wet technique used for the sky into one of the other seven options at your disposal;



	
You could dispense with the rock on the right of the picture and introduce another feature of your own devising;


	
You might convert the gentle lapping waves into a stormy sea;


	
You might reduce or extend the sand area;


	
You might leave the elements as they are but change the colors.





You might do all manner of things with this picture - but do something - and have some fun.









15. Checklist for Getting Started







1. Have you done your basic research yet?



2. Have you decided on the art materials you will need?



3. Are you comfortable about creating perspective?



4 If not, do you know how to compensate for this apparent deficiency?



5. Are you becoming familiar with the colors in your paint box?



6. Will you begin by painting landscapes?



7. Do you know the various options for painting skies?



8. What do you know about painting sand and water?



9. Rocks, Hills, and Mountains?



10. Do you know how to prepare for working outdoors?



11. Would you undertake an exercise in single color painting?



12. Abstract Painting?







Watercolor
 Art Materials at Hugely Discounted Prices!







Visit a local art store with your materials list in hand. Check out their prices but don't buy yet.



	
Watercolor
 Paints


	
Watercolor
 Sets


	
Watercolor
 Brushes


	
Watercolor
 Mediums


	
Watercolor
 Paper


	
Watercolor
 Pencils


	
Watercolor
 Painting Gifts


	
Artist Smocks & Aprons


	
Artists' Tools


	
Color
 Wheels


	
Palettes & Palette Cups









Go to this online source and see just how much you can save...




http://tinyurl.com/2s2oaa




Good luck and may the wind be always at your back in all your endeavors.
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